HPEN 4002
Interpreting Texts
SUBJECTIVITY (4) :
Gender, Sexuality, Feminism, Class, Ideological Theory, Otherness, Imagining the Consciousness and the Stories of Others
Exercise 4 on Tomorrow in the Battle Think on Me.

For this exercise students are asked to comment on specific aspects or discursive strands of Tomorrow in the Battle Think on Me. These aspects correspond to the critical terms and topics discussed in the lecture.

The narrator's imagining of Marta Téllez's recollections, memories, thoughts, and consciousness. E.g. pp. 30, 144, 183, 215, 303.

The narrator's imagining of the thoughts of Luisa Téllez. E.g. pp. 77-78, 152-54, 241, 251.

The narrator's perception of the resemblance of Luisa to Marta Téllez. E.g. pp. 76, 142-43, 196, 200, 229, 243.

The narrator's perception of the resemblance of Victoria to Celia. E.g. pp. 171, 177-92, 224, 276.

The narrator's imagining of the thoughts of Eduardo Deán. E.g. pp. 157-58, 285-86.

The narrator's combination of detailed description of the physical appearance of others and his acute perception of psychological states and attitudes. E.g. pp. 78-84, 138.

The difficulties of distinguishing between others (such as the spectators at the races); not seeing a thing, but being unable not to watch the horse race, out of curiosity. E.g. pp. 265, 254, 267, 270, 271, 278.

The narrator's perception of the character traits, especially where these are inflected by class, gender, and/or sexuality. In this context you may wish to consider Chapter IV, focusing on Ruibérriz de Torres, and/or Chapter V, which focuses on 'Solus' and the problem of the apparent lack of identity expressed through his speeches, which conceal through a rhetoric of royalty. This chapter explores conditions of identity, may of which are imposed, and it also expands the novel's strand of discussion of forms of address (e.g. 'you' being either 'usted' or 'tu').

Relating to these concerns about identity are the recurrent recollections of the Shakespearean film Chimes at Midnight, which focus around Henry V's pronouncement that upon succeeding to the throne and becoming king he is no longer the person that he was, his identity is shaped by his position in society. E.g. pp. 129, 123-25, 168-69, 130, 194, 229, 236, 288, 300, 305, 308, 53, 237, 152, 242, 266-67.

Personal names and personal identity and recognition, acknowledgement of a relationship. Personal names, family names, names being gendered, etc. E.g. pp. 3, 169-71, 175, 178-79, 180-82, 142, 187, 191, 196, 234, 203.

Storytelling as an act of generosity to another, the narratee or reader. E.g. pp. 131, 154, 249, 284, 308.

You may also wish to consider the limitations of subjective awareness or consciousness, which was a strand that we discussed in one of the previous exercises (with page numbers). You would need to consider the extent to which the limitations relate to the narrator's gender, sexuality, and/or class.
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