Dissertation Proposal

Within this proposal, I will be researching into symbolism within colour and pattern, and the relationship we have with them. Also exploring why individuals use or are drawn to certain colours and patterns, and why artists such as Yves Klein, spent his working life fixated on one colour. The aim of this proposal is to identify the question for my dissertation, around the subject matter and research stated.
Symbolism (English Oxford Dictionaries, 2018)
NOUN
mass noun
· 1The use of symbols to represent ideas or qualities.
‘he has always believed in the importance of symbolism in garden art’
1.1 Symbolic meaning attributed to natural objects or facts.
‘the old-fashioned symbolism of flowers’
2 An artistic and poetic movement or style using symbolic images and indirect suggestion to express mystical ideas, emotions, and states of mind. It originated in late 19th-century France and Belgium, with important figures including Mallarmé, Maeterlinck, Verlaine, Rimbaud, and Redon.
An object or figure can be symbolic to an individual and hold meaning, this might be subject to that individual alone, but can also be symbolic to a number of individuals, such as a shrine, or a story, which are also often a result of culture. 
Colour (EOD, 2018)
NOUN
· 1 noun: The property possessed by an object of producing different sensations on the eye as a result of the way it reflects or emits light.
‘the lights flickered and changed colour’
The way in which colour affects human beings can be analysed and explained in a number of ways. For example, a psychologist analyses how colour influences us through the mind spirit, and the symbolism we attach to certain colours and why this is, a chemist will study the molecular structure of dyes and pigments of synthetic and natural dyes and a physiologist will study the effects colour has on the eyes and brain (Gage, 1999).
In Itten’s (1974) book ‘The Art of Colour’ he states, ‘The artist uses both eye and brain to discover the relationships of colour agents and their effects on man’, in this sentence, Itten is highlighting an artist’s ability to naturally analyse and understand colour in all ways. Not just psychologically as a psychologist does, or medically and physiologically as a physiologist does.
An artist known for the use of colour and meaning within their work is Yves Klein. Yves Klein, born in France, 1928, was a painter who became known for his ‘blue period’, due to the use of the colour blue, that appeared in almost all his work by 1957. The colour was so prominent and influential that Yves Klein had patented the colour as IKB, International Klein Blue (Solnet, 2005). 
Yves Klein is a key example of how artists can use colour in their work and give symbolic meaning to a specific colour or set of colours, that may or may not be exclusive to their work. This is an artist that I will research and discuss more in depth within my dissertation, as I think Klein and his work is of great importance in relation to colour, and how it can be used.
Relationship (EOD, 2018)
NOUN
· 1 The way in which two or more people or things are connected, or the state of being connected.
‘the study will assess the relationship between unemployment and political attitudes’.
The word relationship suggests a connection between two or more things whether it be objects or organic matter. A connection could either suggest the two things being associated or connected on a metaphysical level. 
Metaphysical (EOD, 2018)
adjective
1. pertaining to or of the nature of metaphysics.
2. Philosophy.
a. concerned with abstract thought or subjects, as existence, causality, or truth.
b. concerned with first principles and ultimate grounds, as being, time, or substance.
From these words and their meanings, I can understand that a relationship between two things that are in association with each other suggests there is a connection on a physical, literal level to be made, for example an apple and a banana are connected through association as they are both fruit, but the word relationship when spoken in a metaphysical way suggests the connection is abstract or philosophical, like an emotional connection between two beings, or an emotional/spiritual connection between a being and an object.
Michel Eugene Chevreul, a chemist of the 19th century, who is responsible for the discovery of creatine, and producer of an early soap, studied the relationship between colours, coining ‘the law of simultaneous contrast’, he states;
‘If we look at the same time at two stripes of unequal tints of the same colour, or at two stripes of equal tints of different colours, in juxtaposition, that is to say, contiguous by one of their edges, the eye will perceive, if the stripes be not too wide, certain modifications; in the first case affecting the intensity of the two tints, in the second, the optical composition of the two colours so placed. Now as these modifications cause the colours to appear, when looked at together, more different than they really are, I have given to them the name of the simultaneous contrast of colours’ (Nicklas, 2014).
His study explains the changes in the way in which we perceive colour, when it is juxtaposed with another colour, and how the contrast between two colours can change the way we may see one or all the colours. The way we perceive the colours is also dependant on the thickness of line used when composing them together. There is a relationship between individual colours.
Looking at the word relationship has led me to the idea of ‘relational design’ or ‘relational art/aesthetics’. The term relational aesthetics was coined in the 1990’s by Nicholas Bourriaud. (Tate, 2018)
‘It sets out the terms by which artworks are seen as a cluster of practices ‘which take as their theoretical and practical point of departure the whole of human relations and their social context, rather than an independent private space’. Thus, they are judged ‘on the basis of the interhuman relations which they represent, produce or prompt’. (Whybrow, 2011)
Relational art aims to capture the idea of human relations within social contexts and artists who create in this way are facilitators of these social contexts, rather than makers. Gillian Wearing and Liam Gillick are two artists who work in this way, which I could research further into within the dissertation (Tate, 2018)
Pattern (EOD, 2018)
NOUN
· 1 A repeated decorative design.
‘a neat blue herringbone pattern’
1.1 An arrangement or design regularly found in comparable objects.
‘the house had been built on the usual pattern’
1.2 A regular and intelligible form or sequence discernible in the way in which something happens or is done.
‘a complicating factor is the change in working patterns’
‘the murders followed a repeated pattern’
‘the school is located a few kilometres away and is run on the pattern of other army schools’

‘Pattern is an organization and arrangement of repeating parts or motifs. It can be a decoration or ornament; a natural configuration’ (Newland, 2018).
‘Pattern surrounds us from the time we make our appearance until the end of our days. Babies recognize pattern before colour. Our brains crave the symmetry, order and simplicity of pattern—that gestalt wholeness that helps make sense of the world. Circles, lines, dots, and squares have been used for patterning since ancient times.’ (Newland, 2018).
The craving humans have for the symmetry and order of pattern could come from the forms and patterns in nature, and the makeup of a human, in the form of fractals.
Fractals are geometric figures found within nature, that can be reproduced in a variety of scales and become the biological makeup of an organism or organic matter, like for example a snowflake (Losa, 2009).
There are also recurring symbols and shapes that appear within pattern amongst a variety of cultures, such as ‘Paisley’, a teardrop shape decorated intricately with pattern and detail.
‘Centuries later the shape was called Buta almond or bud. The buta shape is the national symbol of Azerbaijan to this day, it symbolizes fire and is most commonly seen on their bright intricate woven carpets and rugs. The buta form in Azerbaijan is related to the Zoroastrian religion that dates back to the first millennium BC. The paisley shape could also be an adaptation of the yin-yang symbol used in ancient Chinese medicine and philosophy’ (Moriarty, 2014). 
Azerbaijan is a country, like many others, who are affiliated with a pattern or symbol due to it being a part of their history and culture. Other examples of this include Plaid (or Tartan), worn in Scotland, and the Fleur-de-li, a leaf like symbol associated with France, with its appearance on the Royal Arms of France (Duby, 1991).
‘Portraits and satirical engravings offer insights into the differing ways in which tartan was used, displayed and adopted as an expression of identity during the period 1746–1822. From being the cloth of Jacobitism, tartan became the cloth of the loyal Highlander, fighting for the Hanoverian crown; from being the cloth of an Enlightenment ‘natural man’, it became the garb of the vilified Lord Bute and rapacious Scots in general; from being an exotic ‘foreign’ costume at a London masquerade, it became the costume of nascent Scottish nationalism, a role which it retains to this day’ (Nicholson, 2005).
There is a wealth of history behind the pattern of Plaid and has become a large part of Scottish heritage, a pattern that is often immediately associated with Scotland. This alone could form a section of my dissertation, as well as looking further into the Fleur-de-lis and the symbolism of this motif.
[bookmark: _GoBack]Throughout this proposal I have looked at a number of potential subjects to look further into within the dissertation and discuss. I have particular interest in the symbolism of colour to the artists themselves, such as Yves Klein, and the affect that this use of colour has on the audience. I still have particular interest on the word ‘relationship’ which I feel will remain a keyword throughout my dissertation, and further in-depth research and discussion into ‘relational design’ may form a key section of the dissertation.
Although I am particularly interested in writing about an individual’s relationship with colour, I have still found my research into a pattern’s cultural history or heritage very intriguing, so I’d like the symbolism of pattern to remain a part of the dissertation.
From this, I have created a question that will guide the dissertation; ‘How is the individual’s relationship with colour and pattern influencing design choices?’
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