There are few resources at our disposal to know how the medieval Welsh population perceived nuns and nunneries- there are no written sources by the nuns, themselves, and very few little documentary evidence that mention nunneries. It does not appear that nunneries were part of the Welsh cultural and religious landscape before the 12th century. One reason we know so little about medieval Welsh nunneries were there were so few of them- only three survived to the dissolution and within those nunneries there was a very small population of nuns, perhaps only 35 total (Cartwright  ). One source, which does offer a glimpse of Welsh society’s views on nuns, is within the tradition of medieval Welsh poetry.  There exists an unusual collection of medieval Welsh poems focused specifically on nuns. The acceptable form of poetry to nuns, according to the bardic grammar recommendations, was in the format of the “praise poetry”- praising nuns for their piety and modesty, but this small collection of five poems falls into the secular “courtly love” style of poetry. Usually women of noble birth were the intended target of this popular type of medieval love poem, and it seems inappropriate for a nun, who has taken holy vows of celibacy, to have a secular love poem composed for her.  By taking a closer look at the content of these love poems for nuns, I hope to find some clues about who the audience for these poems were and what their perceptions of Welsh nunneries and the nuns themselves might have been. 
In the Welsh Cywyddwyr love poems, as in the chivalric courtly love poem genre of the Middle Ages,  the noble woman who was the object of desire by the poet was usually unattainable- either because she was married, or because she was yet to be married. Marriage for the medieval aristocracy was solely for political alliances or for land and titles, not for love. The arranged marriages of the medieval nobility and royalty were barriers to love- love’s place, according to the poets, was in the grove or in the nature, but not within a marriage.  ( Powers 24). Not being married was a barrier to the poet as well since girls needed to be virgins and have a clean reputation in order to be eligible for an appropriate marriage arrangement.
During this period, the land-owning nobility were the patrons of the professional poets. The gentry who were paying the poets were also their audience, thus, the poets would need to praise their patrons as well as entertain them. Although the Cywyddau poets’ object of desire in the courtly love poetry was the unattainable woman, the praise that he showered upon her was as much a compliment to the Noble man for having such a beautiful and appropriate wife or daughter, as it was to the woman herself.
Given that, the Welsh poets only wrote love poems to unattainable women of high birth and women from noble and royal houses exclusively populated medieval nunneries (Powers 89), perhaps it is not surprising there were love poems to nuns. What is unusual was the content of the poems themselves, which could be quite ribald.
 In a noble family with multiple daughters to arrange dowries for, becoming a nun was an acceptable and even prized position to have for women in the upper classes when the only other honorable alternative in life was to be married. The involvement of a daughter in a nunnery meant that her sacrifice and prayers did not just go toward the spiritual salvation of her own soul but her family member’s souls as well. Yet, there were certainly girls sent to nunneries against their will; a popular form of poetry from the middle ages were “lament poems” written by reluctant nuns in nunneries on the continent. A nobleman’s daughter could have been sent away to a nunnery if she lost her virginity or fell in love with an inappropriate suiter. In the collection of medieval Welsh poems to nuns, there exists only one nun poem I would consider a fitting poem to praise a noble daughter, but the others elude to the flawed moral characters of the nuns. All five of the poems to nuns include one or more elements of the rudimentary features of the traditional medieval love poem:
“ Conventional images of a girl's beauty, the poet's declarations of love, the motif of love in secret, the dyfalu description of a girl's face, the use of a llatai or love-messenger, the lament of unrequited love” ( Fulton 7)
The five love poems to nuns I will be looking at are all among the apocrypha of Dafydd ap Gwilym, although none of these love poems are thought to be genuine Dafydd ap Gwilym poems (Fulton 3). Dafydd ap Gwilym was the undisputed master of the Welsh love poem. His collection of poetry ranged from the traditional praise poem to the more casual and light-hearted poems of love and nature. For most of these love poems, the audience would have been the aristocracy and their families. Even though many of the Welsh love poems do not name the women who are the object of desire, we can assume that they would have been a daughter or relation to a lord who would be supporting the poet and commissioning works that praise himself and his family. Another audience would have been the church. Unlike Welsh nunneries, male dominated monasteries were popular in medieval Wales and the local aristocracy endowed Welsh monasteries with rich funding and resources, and the Welsh monks, as well as the clergy, were well- known patrons of the poets. Dafydd ap Gwilym was especially popular at Strat Florida monastery. It is not surprising then, that there exists a sizeable collection of formal praise poetry dedicated to churchmen, and very few formal praise poems to abbesses. A wealthy patron, whether a nobleman or a churchman, would have commissioned a poet’s more formal praise poems and eulogies, but also expected to be entertained with poetry that was purely for the amusement of the audience. These poems were lighter and full of lewd humor. The small sub-category of love poems specifically focused on the Welsh nuns are reflective of the type of informal entertainment, popular with primarily male audiences in aristocratic society as well as in monasteries. ( Dafydd ap Gwilym.com, The Literary Content)
In many traditional Welsh love poems, the barrier to the poet attaining the woman sexually was not her circumstances or her surroundings, but her saintly character. The poet placed the woman on a pedestal for not acting lustfully, by being modest, by denying him. Although the poet was yearning for the woman, he was praising, not only her beauty, but also her reticence in not succumbing to his desires. The poet implied that chastity and modesty came from within her station as a maiden in a noble family. An example of this is Dafydd ap Gwilym’s poem, Campau Merch (A girl’ feats) (Dafydd ap Gwilym.com lines 45-48) , Dafydd ap Gwilym, praises a noble woman’s beauty but also her lineage and generosity:
“very generous, from the stock of a judge,
Serving a feast, a country’s sun,
Noble, splendid,
Narrow of eyebrow, a beautiful girl,
Winning praise, dear…”

“...of good fame, not haughty in speech;
With Dyfr’s appearance, and in my opinion [she is] my world,
Not great haste to an inn:
[with] a modest appearance [in front] of men,
Not whispering [about love], of good repute;
Angry toward her love-messenger, if he comes:” (LINES 30-38)

In the same poem he compliments her further in line 50:
“Of good growth, wise and modest,
Very chaste of nature,
A gentle girl, of very good civility.” 
In another poem by Dafydd Ap Gwilym, The Girl from Eithinfynydd lines 13-18, he laments on why the girl will not meet him for a love tryst:
“She does not go to the woods up on the hill,
she does not love the one who loves her, she will not play.
Morfudd will not come to play:
Word causing pining, she loves Mary
and she loves the splendid efficacious saints
and she loves God. She puts no faith in me.” (Dafydd ap Gwilym.com)
  It is surprising there was little of this type of praise in the poems for nuns. In most of the nun’s poems, the woman who was the object of the poets desire was not chaste at all, but experienced- “the one who knows”, and what was stopping her from coming to him was not her good character but the physical fortification of the nunnery.  In contrast to the praise the Welsh poets bestowed on the pious nature of noble women even as they try to seduce them, in four of the five poems to nuns, the poets portrayed the nuns as being open for corruption, even though we can assume they were also from noble bloodlines. Certainly more of the nun’s love poems focused on the nun’s lack of chastity and sexual experience than on their virginity and pureness. 
 The first poem, commonly known as ‘Wyneb Lleian’, or ‘A Nun’s Face’, is appropriate as a praise poem for a noble woman and has the features of a traditional love poem.  The poet implies that the nun he admires is chaste: he does not try to woo her into the woods for a tryst nor does he send a love messenger to her. He is observing her from afar, relishing the small glance she sends his way as a gift as it reveals her beautiful face, implying that she is out of reach. As the poem reflects in its title, it is a complete description of her face.  The poet goes into detail, using the poetic technique of dyfalu to describe his object of desire’s face, but curses the tailor of the nuns’ uniform for covering his beloved’s forehead. It is only the depiction of the covering of the girl’s forehead that alludes to the modesty and religiousness of her status as a nun: 
“A tailor has succeeded by witchcraft (never were there worse garments)-two colour of Heaven, no one ought to- in blackening the girl round her face; and her forehead.”
 “Gently did Jesus raise around a golden forehead the dark purple cloth”
This nun poem has many similarities to Dafdd ap Gwilym’s traditional love poem, Penwisg Merch, A Girl’s Head-dress. In this poem, the poet is also observing a girl from afar. He also curses the cloth that hides her forehead, but this cloth represents not the ugly black trappings of a nun, but the expensive golden-jeweled headdress of nobility. ( Line 18):
“There is on her forehead, her deceit is enormous,
A huge diadem (that head-band is my pain),
A golden florin, a beautiful glittering string.”
Perhaps in both poems the poet is representing the object of his desire’s unattainability by the cloth covering her forehead- in “A Nun’s Face” it represents the church and in “A Girl’s Head-Dress” her noble status. Both could be appropriate praise poems for a noble patron’s daughter or relative and would not be out of place performed to an audience of a noble daughter/ nun’s relatives. 
  A high, pale forehead was considered one of the most attractive features of a woman in the Middle Ages and it is mentioned frequently when describing the beauty of a woman in Welsh love songs. In the last two poems, a covered forehead hints at unattainability, while in the next poem, ‘Cyrchu Lleian’, ‘Wooing a Nun’   attributed to Dafydd ap Gwilym, an uncovered forehead hints at the availability of the nun. Although a poet would sing the praises of a beautiful forehead of a noble woman, without any negative connotations, the exposed forehead of a nun was always sinful. A nun with an uncovered forehead, at best was prideful, and at worst, promiscuous. Dafydd ap Gwilym specifically asks for a girl from the rectory with “her forehead revealed” (line 24).This is insinuating that she is also “one who knows” (line 33). ‘Wooing a Nun’, represents the more informal style of the cywyddau love poem. It is both ribald and satirical in its nature, and like most of the love poems to nuns, displays a lack of respect for the chastity of the nuns. In the nun’s love poems, it is not the modesty and chastity of the nun that is preventing her from joining him in a sexual encounter, but the constraints of the nunnery, itself. He compares the nunnery to a jail, as if the nuns, or perhaps the nuns’ sexuality, are captives held against their wills.
“seek in the church and greet the great jailer, the girl’s minder” 
The poem implies that there are nuns who are not only willing to have a tryst, but those who are also sexually experienced. The poet utilizes the poetic device of the love messenger, and tells this messenger to go the nunnery at Llanllugan to seek a willing participant for the poet among the nuns. He asks the messenger to find the object of the poet’s attraction and bring her to him in the grove. This love interest turns out to be, not the girl who is unattainable, but the one who is experienced.  This unflattering portrayal of the immoral and promiscuous nun is a common theme in popular medieval culture. It could find an audience in a monastery where its humor and negative view of holy women would not be amiss. The prevailing view of women in the church was not a positive one. The church saw women, even virgins, as bringers of evil, temptresses, as Eve was to Adam in the Garden of Eden. A more positive view of women in society seems to have been the pious wife and mother. The poetry of the time reflected this view.
“The veil and the vow of chastity are seen as something between a challenge and a come- on, and it is in the domestic context that they (women) are praised for their Christian lives.” (Gray 24)
The fact that there were so few nunneries in Wales reflects their unpopularity. The instability caused by war and foreign incursions in the political, cultural, and physical landscape of such a small country may well have contributed to the scarcity of nunneries in Medieval Wales. The upheaval in Welsh society during the middle ages would have made the Welsh landscape an unstable and dangerous place for a community of cloistered women. Yet, this does not adequately explain the lack of enthusiasm by the nobility to send their daughters to the few nunneries that did exist. The nunnery at llanllugan, founded by Maredudd Ap Rhobert lord of Cydewain and affiliated with Strata Marcella, was the only nunnery in northern Wales. In 1377, it only contained four nuns and an abbess. (Burton and Stober, 120).  LLanllyr, which was founded by Rhys ap Gruffudd and was affiliated with the monastery at Strata Florida, had as few as eight nuns living there at the time of its closure.   These were both Cistercian nunneries. There was one Benedictine nunnery at Usk founded by Richard De Clare.  By contrast, the larger and more populated countries of England, Scotland and Ireland had significantly more nunneries and nuns during the same period. There were hundreds of nunneries in England, 66 in Ireland, and 15 in Scotland. (Cartwright, 177-78)
For Edward 1 to suppress the base of royal power in Wales it was not enough that English forces destroy the male leadership of the Welsh Royal Houses but destroy the possibility of royal heirs.  He did this by interning the infant daughter of Llywelyn Ap Gruffudd, Gwenllian ferch Llywelyn and his brother’s daughter, Gwladys Ferch Dafydd at nunneries in England for the rest of their lives. ( Gregory 24) Thus, it is through imprisoning the female lines in foreign nunneries where they would remain virgins and could not produce heirs, which effectively stopped the royal dynasty of the last sovereign Prince of Wales from continuing. Nobility, no matter where their loyalties laid, their survival depended on strong marriage alliances with other noble families. A system (the nunnery) that was used to destroy the Welsh Royal line might not have been fully embraced by the remaining Welsh nobility. In this light, perhaps they were not places where the Welsh aristocracy would send their daughters. The theme of the nunnery as a prison is certainly apparent in the Welsh poems to nuns.
 

In Caru Dyn Lygeitu Lwyd, the poet implies that going into the woods for carnal sex is actually more spiritual and acceptable to god than living in a nunnery. The poems criticize the nunnery, itself, for not being a holy place. 
“For God’s sake give up the bread and water and strive to hate cress. For Mary’s sake, dispense with the stone beads and the religion of carousing monks.”
 He begs her to “come to the spreading birch trees, to the religion of the trees and the cuckoo-and I will be slandered there- to win Heaven in the fresh grove.” 
And the last line:
“God and the saints will want, perfect greeting, to give pardon to love.”
The poet is optimistic that God is on his side when it comes to carnal love in these poems, yet in the poems about noble girls, the poet is grudgingly respects the girls chastity and modesty, he doesn’t try to convince her that it is acceptable by god, like he does for the nuns. For the noble daughters there is no chance since their virginity is as guarded and important to the aristocracy and marriage alliances as it is for a nun in her prayers.  Because their noble lineage and upbringing creates their nature, the nuns, there is a chance, her lineage plays no part, and certainly, her vows as a nun do not either. The noble home is where sanctity exists, and she is a true daughter of a noble when she is chaste and modest. The nunnery does not seem to hold the same place of sanctity, the nuns, despite their internment seem fair game for sexual trysts by the poet. 
The fourth poem in the collection of nun’s love poems is, 'Y ferch o'r nachlo faen'. This poem uses the rhetorical device of “occupatio”- asserting the negative in order to imply the positive. The more elaborately the poet denies the tryst with “the girl from the stone nunnery”, the more it is obvious that the tryst did occur. This is another poem from the collection where the nun portrayed was sexually experienced. Helen Fulton describes this poem as very popular, occurring in 36 manuscripts. (Fulton 6). Rather than just mirroring the audience’s views of nuns and nunneries, perhaps the negative reputation of nunneries reflected in the poetry contributed to the unpopularity of nunneries and had an impact in discouraging the nobility from sending their daughters there unless they were “fallen girls”. What noble man would have wanted his respectable daughter to be the brunt of a joke?
 From the beginning of the fifth poem, we know the poet is addressing a nun. Nothing else about the poem, save to the very end where the poet beseeches God to give him the girl and heaven for his soul, do we see anything but a girl who is playing with the poet’s affections. He is waiting for a resolution- “either have me or give a refusal”. One would assume, as a nun, there would be no question, her status as a nun would only be one outcome, but she, the girl, has opened the door to the possibility of a tryst by not refusing him.
A common theme of the nun’s poems was exploiting the sexually experienced nun, at the very least, the one who is entertaining the notion of a tryst. The nuns are not held back by their piety, but by the constraints of their prison- the nunnery.
 The style of these love poems suggest that within the home there existed religious sanctity, and it was not just ideal, but an expectation for a woman living in a noble house to be devout and pious. A woman’s refusal to go out to a tryst with the poet is a compliment to her lineage, thus, the poet’s male patron. 
If we reverse the question- rather than why are there secular love poems to nuns, to why are the descriptions of unmarried women in the love poem tradition so nun-like? A noble man’s daughter had to be a virgin with an untarnished reputation to secure an appropriate marriage. Her virginity and her reputation would have been very valuable- something to be protected and looked after. In a nunnery, woman’s virginity and her reputation would have stopped being a commodity to secure a politically advantageous marriage for the bloodline of the household. With so few nunneries and nuns in existing in medieval Wales, it would appear that a nun’s virginity was valued less than a maiden’s was. Certainly, a woman’s virginity was more secure in her father’s house than it would have been in a poor nunnery surrounded by an unstable physical environment and “carousing monks”. Some of the poems portray nunneries as not places to cloister virginity, but as prisons to inhibit sexuality. The nuns in some of the love poems do not seem to have virginity to protect.
 The poets’ praise of a noble woman’s character- as chaste and modest was praise of the nature of her lineage as well as her surroundings. She possesses these characteristics because she is noblewoman, not because she is just a woman. If she did not possess the proper characteristics of a noble woman- if she fell in love with an unsuitable man or her sexuality was in any way tarnished- the only other option for her would have been confinement in a nunnery.  In a noble household, a woman’s virginity  and chastity are directly linked to their lineage, in a nunnery, the ties to a families lineage have been severed, yet, a nun’s virginity and chastity were still expected to be protected. How about her reputation?  Could it be that the “fallen” noble women rather than women specifically placed in nunneries for spiritual reasons were the target for the poets of the Welsh love poems? Were the sexually experienced women in the poems targeted by the poets be the noble women of tarnished reputation?
[bookmark: _GoBack]What purpose did nunneries in Wales serve? When nunneries arrived in Wales, , it seems the culture already had a place for women to practice their spirituality, there was no need for them. A woman did not have to be cloistered to bring religious piety to the family, it already existed at home.  The Welsh noble household contained more resources and had more motivation to protect the sexuality of its women than nunneries did, yet the noble household was also place of sanctity for women, not confinement. It is well documented that Medieval Welsh women practiced their religious devotion at home. Numerous Medieval devotional books in Welsh used by laywomen in their households have survived, including the Lives of Saints (Cartright ). Even within poetry, there are examples of women in the aristocracy going on pilgrimages, reading their prayers. Like the bardic tradition, the active participation of noble women in spiritual practices within the home and on pilgrimages existed in the Welsh culture well before the introduction of nunneries in Wales. Possibly nunneries were perceived as an extraneous fabrication that did not fill a purpose. Whether the poet as being respectful to the nun in the poem, like in “A Nun’s Face” or insinuating the nun was morally lax, he did not take the notion of the nunnery seriously. Maybe this was why the poets wrote love poems to nuns, because they do not see them as detached from society, but still a feminine component of the culture, yet still available as though they were prisoners within a foreign construct. The fact remains that we are missing the most important voice in the room- that of the medieval woman herself. Without this voice, we can only conjecture what the life was like for the noble woman and the nun, and what this bizarre collection of Welsh nun poems really meant to the Welsh audience and the wider cultural perspective.   
 
APPENDIX: ILLUSTRATIVE TEXTS 
[Helen Fulton. Medieval Welsh Poems to Nuns]
1. DAL NEITHIWYR DELWI A WNEUTHUM 
(based on Cardiff, MS Hafod 26. See DGG 25, OBWV 59, BU 36) 
Dai neithiwyr, delwi a wneuthum, 
Drem o bell, yn drwm y bum, 
Yn nhiil-och na thariai'n hwy!-
4 Ac yn wyneb Gwenonwy. 
Anfodlon ffim, gorffim ged, 
I'm golwg am ei gweled, 
Dai eurddrych dwyael eurddrem, 
8 Deuwell oedd bedd, die!! em. 
Daroedd, ni bu wisgoedd waeth, 
I daeliwr o hudoliaeth, 
Deuliw Nef, ni dyly neb, 
12 Duo hon yn ei hwyneb; 
A'i thiil, mi a ddyfalwn-
Och, Dduw Tad, na chuddut hwn!-
Megis o liw, megais lid, 
16 Myr eiry neu faen mererid. 
Mwyn y cyfodes Iesu 
Am aur dal y mwrrai du; 
Dwyael geimion, delw gymwys, 
20 Du rwym loer am y drem lwys; 
Diliau yw ei haeliau hi, 
Dail sabl fa! dwyael Sibli, 
Mor aelfain mwyar elfydd: 
24 Am arlais hon, morlo sydd, 
Muchudd, deurudd a'i dirwyn, 
Main y troed ym mon y trwyn, 
Mwyalchod teg amylch ton, 
28 Mentyll didywyll duon. 
Dwy ffynnon wirion warae, 
Dwyn am ei meindrwyn y mae, 
Du ddrem, fawrlem fwyarliw, 
32 Drychau rhwng ffroenau a ffriw; 
Amrant du ar femrwn teg 
Fa! gwennol ar fol gwaneg. 
Dau afal aur difai Jun, 
Dwy nobyl aur wyneblun, 
Diliau rhos, dail o aur rhudd, 
A dorred yn ei deurudd; 
Grynnau cwyr mewn grannau calch, 
40 Gravm gwingoed ar groen gwyngalch, 
Ceirios addfed, cwrs addfwyn, 
Cwrel traeth, criafol trwyn, 
Dwy sel o Iiw grawn celyn, 
44 Dagrau gwaed ar deg eiry gwyn, 
Dail ffion grynion eu gwraidd, 
Dwy gyfoenen deg fwynaidd. 
Dyfelais bryd fy myd main 
48 A'i deurudd fa! y dwyrain. 
Dwys oedd ei dwyweus heddiw 
Ar enau lien o'r un lliw, 
Yn gweini claer ddidaer ddadl, 
52 O'i ffroenau a'i pher anadl; 
Ac aelgaeth, liw ffrwd gweilgi, 
A gyrraidd hyd ei grudd hi, 
Hoyw ar fwnwgl hir feinwyn: 
56 Golud deg fydd gweled hyn. 
Dug fy nau lygad o wyll, 
Do, gennyf, fa! dwy gannwyll. 
Gwyliais wyneb, glwys waneg, 
60 A phen dyn, rhyw ffynnon deg: 
Ni weles neb wyneb iach, 
Drud fydd deigr, droedfedd degach. 
109 
Last night, at a distance-I stood stock still-I caught sight (I was wretched) 
of the brow and face of Gwenonwy-alas that she would not stay longer! I 
was dissatisfied with my eyes for seeing her, [although] I won a favour, 
catching a golden reflection of the two brows of she of the golden glance, a 
faultless gem-twice better were a grave! 
A tailor has succeeded by witchcraft (never were there worse garments)-
two colours of Heaven, no one ought to-in blackening the girl round her 
face; and her forehead, I would compare it-alas, God the Father, that you 
would not hide it!-as if its colour (I nurtured passion) were that of oceans 
of snow or of a precious stone. 
Gently did Jesus raise around a golden forehead the dark purple cloth; 
two curved brows, a fitting image, a black crescent band for the comely 
face; her brows are honeycombs of sable leaves, like the two brows of a 
Sibyl, eyebrows so slender, like blackberries; around her temple, there is 
sea-coal [or] jet, it winds around the two cheeks, narrowly is the base of 
her nose curved round. Blackbirds in the fair breaches of a wave, black yet 
glistening mantles. 
There are two fountains, innocent their play, leading to her slender nose , 
dark eyes, large and sharp, blackberry-coloured, mirrors between nose and 
forehead; a black eyelid on fine parchment like a swallow in the hollow of 
a wave. Two golden apples of spotless form, two gold nobles shaped for a 
face, rose petals, leaves of red gold, were imprinted in her two cheeks; 
ridges of wax in cheeks like chalk, fruit of vine-trees on lime-white skin, 
ripe cherries, a fine course, coral from a strand, rowan-berries for a nose, 
two seals the colour of holly berries, drops of blood on fine white snow, 
fox-gloves, rounded their roots, two rose-hips fine and tender. 
I have described the beauty of my slender darling, with her two cheeks 
like the east. Pensive were her lips today, on a mouth [like) a sheet of the 
same colour, serving up clear tender conversation, and her sweet br(;ath 
from her nostrils; and a chin, colour of ocean flood, which reaches to her 
cheek, lively on a slim white neck: to see it would be a fine enrichment. 
She stole from me my two eyes through enchantment, yes, like two 
candles. I watched a girl's face, lovely wave, and head, like some fair 
fountain: no one saw a pure face-tears will be costly-fairer by a foot. 

2. DADLITIA'R DIWYD LATAI 
(based on NLW MS Peniarth 49, and Cardiff, MS Hafod 26. See 
GDG 113)
Medieval Welsh Poems to Nuns 
Dadlitia'r diwyd latai, 
Hwnt o'r mars dwg hynt i'r Mai. 
Gedaist, ciliaist-myn Celi, 
4 Arnaf y mae d'eisiau di. 
Dof holion, difai helynt, 
Da fuost lle gwyddost gynt, 
Peraist im fun ar ungair: 
8 Par im weled merched Mair. 
Dewis lun, dos i Lan falch 
Llugan lie mae rhai lliwgalch; 
Cais yn y Han ac annerch 
12 Y sieler mawr, selwr merch. 
Dywaid, glaim diwyd y gler, 
Hon yw'r salm, hyn i'r sieler 
A chwyn maint yw'r achwyn mau 
16 A chais im fynachesau. 
Saint o bob lle a'm gwaheirdd 
Santesau hundeiau heirdd, 
Gwyn eiry, arial gwawn oror, 
20 Gwenoliaid, cwfeiniaid c6r, 
Chwiorydd bedydd bob un 
I Forfudd, araf eurfun. 
0 caf innau rhag gofal 
24 O'r ffreutur dyn eglur dal, 
Oni ddaw er cludaw ~lod, 
Hoywne eiry, honno erod-
Da ddodrefn yw dy ddeudroed--
28 Dwg o'r c6r ddyn deg i'r coed, 
Car trigain cariad rhagor: 
Cais y glochyddes o'r c6r-
Cais frad ar y Abades-
32 Cyn lleuad haf, ceinlliw tes, 
Un a'i medr, einym adail, 
A.'r lliain du, i'r llwyn dail. 
Be reconciled, trusty love-messenger: yonder from the march, take a journey 
in May. You left, you flew off-by Heaven, I need you! Obedient pleas and 
a faultless pursuit, you were good once in a place you know, you arranged 
a girl for me with a single word: arrange for me to see the girls of Mary. 
One of choice appearance, go to proud Llanllugan where there are some 
lime-coloured ones; seek in the church and greet the great jailer, the girl's 
minder. Say this-unfailing claim of the cler, this is our psalm-to the jailer 
and bemoan the extent of my complaint and request some nuns for me. 
Saints from everywhere forbid me the beautiful bedrooms of girl-saints, 
snow white, like gossamer of the March, swallows, convent choir-girls, god-
sisters every one to Morfudd, gentle golden girl. 
If I get from custody a girl, her forehead revealed, from the refectory, if 
that one, snow's beauty, will not come for you in exchange for heaping praise-y0ur feet are floe accoutrements-bring a fair girl from the choir-
stall to the wood, a friend of sixty more sweethearts: fetch th e ch antress 
from the choir-try a trick on the Abbess-before the summer moon fair 
colour of sunshine , one who is skilful io black line n - a bower will be OULS -
to the leafy grove. 
3 . CARU DYN LYGEITU LWYD 
(based on Bangor, MS Gwyneddon Davies 2. See DGG 3, OBWV 
60, BU 30) 
Caru dyn lygeitu lwyd 
A'rn gwnai i yo ddifwyd. 
Os rnyfi a'th gar i arall, 
4 Myn Duw gwyn, mi nid wy' gall. 
Dy garu yn faith a wneuthum, 
Dy gasau nid agos im'; 
Os dy golli, gwae fi Fair, 
8 Ni bu golled heb gellwair. 
Ai gwir, y ferch a garaf, 
Na fynny fedw hoywdw haf 
Ac na thewy'n y ty tau, 
12 Wythliw ser, a'th Iaswyrau? 
Crefyddes o santes wyd, 
Caredig i' r cor ydwyd; 
Er Duw, paid a'r bara a'r dwr 
16 A bwrw ar gasau'r berwr. 
Er Mair, paid a'r paderau main 
A chrefydd mynaich eryfain. 
Na fydd Ian yn y gwanwyn, 
20 Gwaeth yw lleianaeth na llwyn, 
Gwarant Morwyn, a mantell 
A gwerdd wisg, a urddai well. 
Dyred i'r fedw gadeiriog, 
24 I grefydd y gwydd a'r gog-
Ac yno y'm gogenir-
1 ennill Nef yo y llwyn ir. 
Minnau a gawn yo y gwinwydd 
28 Yn neutu'r allt enaid rhydd. 
Duw a fyn, difai annerch, 
A saint roi pardwn i serch. 
Loving a pale dark-eyed girl has made me unable to eat. If it is I who loves 
you on be half of anot he r, by holy God , I am not sane! I have loved you for 
a long tim e, I'm not d o e to bating you; if I lose you, woe to me Mary, 
there was never a loss without derision. 
Is it true , girl whom I love, that you do not want summer birches of live ly 
growth an d that you will not desist, in that house of yours, eight colours of 
the stars, from counting your beads? A saint of a nun are you a beloved 
of the choir are you; for God's sake give up the bread and water and strive 
to hate cress. For Mary's sake, dispense with stone beads and the religion 
of carousing monks. Do not be chaste in the spring-time, a nun's life is 
worse than the grove: the Virgin's guarantee, with mantle and green gown, ' 
would confer greater honour. 
Come to the spreading birch trees, to the religion of the trees and the 
cuckoo-and I will be slandered there-to win Heaven in the fresh grove. 
Among the vines on both sides of the hill, I would have my soul shriven. 
God and the saints will want, perfect greeting, to give a pardon to love. 
4. Y FERCH O'R FYNACHLOG FAEN 
(based on NL W MS Peniarth 49) 
Y ferch o'r fynachlog faen, 
Ddifai orchwyl ddiweirchwaen, 
Ai gwir bod pobl a gwerin, 
4 A gair meth ar gwr eu min, 
Yn haem ym, yn nhor allt, 
Dy gael, ddyn ruddael rwyddwallt? 
Od ydyn' hwy'n dywedyd 
8 Arnom hyn, er na wnaem hud, 
Er bod son drygddynion draw, 
Herod wyf i'th ddiheuraw, 
Mi a roddaf yma rwyddair, 
12 Mawr llw grym, a'r Haw ar grair, 
Na'th gefais, mewn iaith gyfun, 
Ac na'th geisiais, lednais Jun. 
Ac och ym, rhag mar iach wyd, 
16 0 gwn, pam y'n goganwyd! 
Ni'n gweled yn un gwely, 
F 'enaid deg, nac o fewn ty, 
Na than frig, wyrennig wedd, 
20 Coed irion yn cydorwedd. 
Ni wnawn oed, neu fynudiaw 
Arnad 
a 
llygad na llaw 
(Moliant oedd i'th wallt melyn)-
24 Ym glwys Duw, ni'm gweles dyn! 
Dibech, diodech ydym: 
Dieithr, ferch, fa! d'ewythr fum. 
Ni ddanfonaist, ddyn feinael, 
28 Latai ym, ddyn lwytu ael; 
Ni bu ymddiddan o'r byd 
Na rhwym, hoywferch, rhom hefyd; 
Ni chaem serch, ni chemai
32 Yn chwimwth un braich imi 
Amdanad, grair ddiwair ddoeth, 
Hoff Eigr feingorff hoywgoeth. 
Ni 'wyllysiais i geisiaw 
36 Dy gorff main, dro elain, draw. 
Pa wedd, eithr rhyfeddod, 
Y'th gawn, loer eglurwawn glod, 
Heb fod un, ddyun "ddeall, 
40 Gerllaw i garu y Hall? 
Ni bu, garu gywiroed, 
Fy min wrth eich min ermoed, 
Na'th anadl, gwan per annerch, 
44 Na'th wyneb wrth f'wyneb, ferch. 
Hyn i gyd, cymain' un gair, 
A dyngaf myn y Dengair, 
Myn Arglwydd yr Arglwyddi 
48 (Cul yw'r ais na'm coelir i!): 
Ni ddodais, un weddusael, 
Fy mryd i gyd ar dy gael -
Ni weddai'r hyn a wyddit-
52 Ni chawn fod yn ordderch it. 
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The girl from the stone nunnery, blameless her occupation, innocent the 
event, is it true that people and folk, with a false word at the corner of their 
lips, are accusing me of having you in a hillside clearing, red-browed girl 
with flowing hair? 
If they are saying this about us, though we would not make magic, despite 
the rumour of wicked people yonder, I will be a herald in acquitting you. 
I'll give here a free word, an oath of great authority, with my hand on a 
holy relic, that I did not win you, in consistent language, and that I did not 
seek you, modest form. 
And woe to me, since you are so pure, truly, why we have been slandered! 
We haven't been seen lying together in the same bed, my fair soul, or within 
a house, or beneath the tips, in flourishing condition, of fresh trees. I would 
not make a tryst or solicit you with eye or hand (there was praise for your 
yellow hair), by the Holy God, the girl did not see me [do that]! We are 
innocent, not furtive: I've been as distant, girl, as your uncle. You did not 
send, slim-browed girl, a love-messenger to me, girl with grey-black brows; 
nor was there any conversation or bond at all between us, lively girl. We 
did not find love, I did not"bend impulsively one arm of mine around you, 
wise faithful treasure, desirable Eigr, slim-bodied, lively and refined. 
I did not intend to ask for your slender body, with a doe's movement, 
yonder. How, except for a marvel, could I win you, clear gossamer moon 
of praise, unless one was nearby, united in understanding, to love the other? 
Faithful tryst of loving, my lips were never against your lips, nor was your 
breath-faint sweet greeting-or your face against my face, girl. 
All this, every single word, I swear by the Ten Commandments, by th·~ 
Lord of Lords (thin is the frame because I am not believed): I did not set 
my whole heart on getting you, fine-browed one-this would not conform 
with what you know-I was not permitted to be your lover. 
5. Y LLEIAN DDOETH A'I LLUN 'N DDA 
(based on BL Add. MS 14997 (J. G. Evans's 'BM MS 24')) 
Y lleian ddoeth a'i llun 'n dda 
A lliw Non a llun Anna, 
Aeth y gair im o'th garu 
4 A gwir, ferch, yw'r gair a fu. 
O'th guriais i, o ' th gariad 
Cam am garu a gad. 
Fy mun, on'd da fy 'mynedd 
8 Am dy gael, cm deg o wedd? 
Och ym, on'd hwy no chwemis 
Am 'y mun-gwae im'-un mis? 
Fy swydd i yw gweddi'aw: 
12 Ferch wen, pa ddiben a ddaw:? 
Nid hawdd cael diben gennyd, 
Ni chair gan wen ben o'r byd! 
Gwna, f'annwyl, gwan wyf finnau, 
16 0 gwnai ddim, gwna un o ddau: 
Ai fy mynnu, em annwyl, 
Ai rhoi nag, fy rhiain wyl, 
Ai canwn, rhag hir gyni, 
20 Yn iach, wen: anwych wyf i. 
Gwedd ewyn, cyd gweddiwy', 
Gadu ar Dduw rannu'r wy'; 
Ac yn niwedd fy ngweddi 
24 Yn 61 ni ddymunwn i 
Ar Dduw hael ond cael, pe caid, 
Fy mun a Nef i'm enaid. 
Wise nun, with her fine form and Non's colour and Anna's shape, a word 
went abroad that I loved you, and the word which went, girl, is true. 
If I pined for you, from your love there was had loving for loving. My 
girl, is it not commendable, my patience in waiting to have you, gem of fair 
form? Alas for me, is not a single month longer than six months-woe is 
me-because of my girl? My task is to pray: fair girl, what will be the 
outcome? It's not easy to get a 1esolution from you, no resolution at all is 
to be had from the fair one. My dear-I am weak-do, if you would do 
anything, do one of two things: either have me, dear gem, or give a refusal, 
my modest maiden, or else let us say goodbye, fair one, to save long anguish: 
I am wretched. 
Image of foam, although I pray I leave it to God to dispense; and at the 
end of my prayers, finally, I would beseech merciful God only to get, if it 
can be had, my girl and Heaven for my soul. 
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