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Abstract
The Snake Goddess of Knossos has been a figure of mystery and controversy since Evans first found statuettes of her in the ruins of the Minoan palace in 1903. To this day, she has remained an iconic and recognizable figure of Cretan culture. Evans was quick to identify her as the great Mother Goddess of the Minoans. However, since then, scholars (Bonney 2011, Boze 2016) have questioned Evans’ interpretation and have looked at the Snake Goddess again, trying to find her role and significance to Minoan religion. The Snake Goddess figurine AE63 found in the Palace of Knossos remains the best-preserved example of a number of representations of the goddess. Evans’ provisional report of the excavation site (1902-03) will be primarily used for the Snake Goddess figurine, with other scholarship to complement this throughout. A close analysis of the figurine using the material culture studies approach, as demonstrated by Boivin (2008), reveals important associations and concepts embodied by the goddess about the religious beliefs and practices of the Minoans. Scholars such as Bonney, who question the origins of the Snake Goddess, provide scholarship that explores the possible Syrian origins of the goddess. This research uses the material culture studies approach to examine the theories and scholarly debates surrounding the Snake Goddess and argues that, while much about her still remains a mystery, she was an important and central Mother Goddess for the Minoan people whose meaning related to fertility and protection.


Introduction
Intention of piece – research question(s)
The introduction presents the background and context of the snake goddess and presents the questions the research attempts to examine. It looks at the scholarly debates surrounding the goddess, such as Eller (2012) who discusses the views of Evans’ summaries of the Snake Goddess, and presents the figurine AE63 as the focus of the investigation. I have chosen a material cultures studies approach for the investigation of the figurine as I want to explore the information that will come through this type of analysis of a material object, and hope this will lead to a fuller understanding of the Snake Goddess and her meaning and role amongst the Minoans. This approach is discussed in more detail in the introduction.
· Who was the snake goddess?
· How did she fit into forms of worship and other deities?
· What is the significance of her structured deposition in the ruins of the palace?
· Where did she originate / how does she relate to other Mediterranean goddesses?
· Investigate evolution?
· Material culture studies approach - object analysis – what does the materiality of the object tell us about her placement within Minoan society? 

Scholarly background
· Evans, A. J. (1902-3) The Palace of Knossos: provisional report for the year 1903. The Annual of the British School at Athens 9: 1-153.
Evans’s site report details the excavation in great length; the Snake Goddess figurines are mentioned, as are the votive offerings to her. This makes the report very useful in providing details of the finds, including placements and implications. Much scholarship that discusses the Snake Goddess will have likely used this site report as a source, as well as for basic information on the statuettes themselves.
· Boze, D. (2016) ‘Creating history by re-creating the Minoan Snake Goddess’, Journal of Art Historiography, 15, pp. 15-DB1 [Peer Reviewed Journal]. 
Boze draws attention to the scholarly debates relating to the authenticity of the Minoan Snake-Goddess figurines. She draws attention to the difficulty with research when the authenticity of the finds are in question. For this reason, I have limited my evaluation to AE63 in Heraklion primarily, as well as the sister statuette AE65, and the figurines in Oxford (AN1896.1908.AE1106 ) and Boston (14.863).
· Bonney, E. M. (2011) ‘Disarming the Snake Goddess: A Reconsideration of the Faience Figurines from the Temple Repositories at Knossos’, Journal of Mediterranean Archaeology, 24(2), pp. 171-90.
Bonney looks into the idea of the Snake Goddess not purely being Minoan, but being a hybrid of Crete and Syria. I aim to find more evidence either in favour or against this. Bonney also talks about the ruined materials found in the Palace and suggests they are there as a ‘commemorative act’. A discussion of the structured deposition of the figurine examines questions as to the purpose of the deposition, and explores how this relates to the meaning of the object in life.
· Boivin, N. (2008) Material Cultures, Material Minds: The Impact of Things on Human Thought, Society, and Evolution. New York: Cambridge University Press.
Boivin presents the material culture studies approach which I apply here to the figurines. This approach promotes a view that physical objects represent symbols and symbolic systems in a deliberate and purposeful way, and as such will further my investigation into the Snake Goddess and her role with the Minoan people and their religion.
· Eller, C. (2012) ‘Two Knights and a Goddess: Sir Arthur Evans, Sir James George Frazer, and the Invention of Minoan Religion’, Journal of Mediterranean Archaeology, 25(1), pp. 75-98.
Eller poses questions about Evans’ finds and the conclusions he made from them. Eller examines the scholarly debates about these conclusions, including what prompted Evans to say that the Snake Goddess was the Mother Goddess of the Minoans, and why was she their ‘principal deity’? (Eller, 2012: p75.)
· Prent, M. (2004) ‘Cults activities at the Palace of Knossos from the end of the Bronze Age: continuity and change’, British School at Athens Studies, 12, pp. 411-419.
Prent summarises the variation of cult activity that took place at the Palace of Knossos and compares them throughout, finding consistencies and developments from each cult. Prent also talks about how important the Palace of Knossos was as a sacred place for these cult activities to take place. This scholarship sheds light on the place of the Snake Goddess within Minoan worship, and helps explain why the Snake Goddess has been interpreted as such an important presence and identity to the Minoans.
Ancient sources
For my ancient sources, I will be looking at the Snake Goddess AE63 from the Heraklion Archaeological Museum, as I believe it is the best preserved one. While looking mainly at this figurine, I will bring in the other one from the same museum, the statuette at the Museum of Fine Arts in Boston and the statuette from the Ashmolean Museum in Oxford to compare and complement the main figurine.
· [image: ]Two snake goddesses in Heraklion – AE63 (AE65 is the larger one) https://www.heraklion.gr/en/ourplace/exhibits-arch-museum/exhibits-arch-museum.html 
· Snake Goddess in Boston – 14.863 https://www.mfa.org/collections/object/statuette-of-a-snake-goddess-150499
· Snake Goddess in Oxford – AN1896.1908.AE1106 https://www.ashmoleanprints.com/image/322175/knossos-screte-snake-goddess-figurineFigure 1. Snake Goddess AE63. Heraklion Archaeological Museum, Iraklion, Crete. Permanent Exhibition. By Emily Sykes, 2018.


Section 1: 
· Focus on statuette
When focusing on the statuette, I will be using a material culture studies approach to gain a fuller analysis of the object. To aid me in writing this section, I will be using Boivin (2008) as she writes about the material culture studies approach. To ensure I have included as much of an analysis as possible, I will approach this section like a gobbet.
· Modern Scholarship to use:
· Boivin, N. (2008)
· Bonney, E. M. (2011)
· Boze, D. (2016)
· Buchanan, B. (1971)
· Caskey, L. D. (1915)
· Evans, A. J. (1902-03)


Section 2:
· Minoan religion
When looking at Minoan religion, the following questions will be explored and answered, all while bringing in the Snake Goddess figurine AE63. This will allow all the knowledge of the Snake Goddess and her significance to the Minoans and their religion to be fully understood. In this section, I will also look at the possible links to Syria, and how they could have influenced the Minoans with this goddess, by using works such as Anderson (1954) and others to understand how this link would have affected the Minoans’ religion.
· Focus of worship that feature the goddess
· Cave and peak sanctuaries
· Homes/temples/palace
· Relationship between goddess and people?
· What identity does she enable?
· Modern Scholarship to use:
· Anderson, F. B. (1954)
· Bonney, E. M. (2011)
· Lambert, W. G. (1985)
· MacGillivray, A. (2000)
· Evans, A. (1902-03) – p74 onwards
· Lee, M. M. (2000) 
· Prent, M. (2004) 
· Deitrich, B. C. (1969) 



Conclusion
In the conclusion, I will have an evaluation and a brief overview of what was discussed throughout the essay, and be able to confidently say what the Snake Goddess’ role and meaning was and how significant she was to the Minoans and their religion. There will be mentions of the main modern scholarship I have used, as well as questions I was not able to answer that would have helped with coming to a stronger conclusion about the Snake Goddess.
Immediate results
· How important was the Snake Goddess?
· How much influence did she have?
· How widespread was her influence?
· Was she worshipped by just the Minoans? Syria?
Further avenues of research
This section will be covered with questions I had whilst writing this essay and researching about the Snake Goddess that I could not answer.

Images
· Sykes, E. 2018, Snake Goddess AE63. Heraklion Archaeological Museum, Iraklion, Crete. Permanent Exhibition. Author’s own photograph.
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