Critical analysis of Nick Knowles Heritage Rescue
The work presented here is the chosen documentary Nick Knowles Heritage Rescue. The episode that is referenced in season 2, episode 4, follows the host, Nick Knowles, and experts in the field of restoration as they repair and preserve features of Blenheim Palace. The main feature of the episode is the ceiling of the Green Writing room which is under threat of collapsing (Discovery+, n.d.). This essay provides a critical analysis of the documentary and how the presenter and all other contributors handle the heritage phenomenon it explores within it.
The idea of heritage is more of a contemporary approach to maintaining and preserving historically or culturally significant artefacts, usually for exhibition in museums or storage in archives for future generations. With roots in Europe's 17th and 18th centuries in Paris, Rome and Venice (Winter, 2014), heritage as we know it only emerged in the 19th and 20th centuries (Harrison, 2020). Given that the study of heritage is continually evolving, it can be challenging to coherently assign one specific definition to the notion of what heritage entails. The definition of heritage utilised in this analysis will be as follows: Heritage is intended to maintain and preserve essential aspects of the past and lived experiences of many groups of people around the world and stands as a record of historical developments and cultural identities through the ages.
Although not covered in this essay, heritage is as much environmental as it is social, observed by heritage initiatives like the National Park movement from the 19th century that was created to preserve the terrain's mostly unaltered state so that everyone might enjoy the natural landscape as it is (DEFRA, 2010).
The summary of the heritage phenomenon presented in this documentary explains the relevance of artefacts based on their ties with people and how it gives them importance rather than having an inherent or preconceived significance.
The documentary series explores Britain’s most exceptional buildings and focuses on the cultural heritage value that these places have. Knowles, the presenter, goes into detail on how and why this Palace has the significance it does. Many of the reasons presented in the documentary revolve around the prominent figures connected to the Palace, such as Winston Churchill, for whom there is an exhibition inside the palace and an emphasis on the Blenheim Palace website; John Vanbrugh and Nicholas Hawksmoor, the two architects who designed the building for John Churchill the first Duke of Marlborough who was then, as still is, considered a military hero of the time (Roeder, 2018). Another significant factor contributing to its perception of importance is the 1987 designation of the Palace and Park as a UNESCO World Historic Site (UNESCO, n.d.).
The documentary's purpose is to demonstrate the value of preserving buildings and artefacts for future generations so that heritage is not lost to the passage of time. It also aims to show how the Palace is being repaired to educate and ensure its preservation for many more years.
As well as the personal connections to the building throughout the documentary, the importance of the building are also closely related to the monetary value of the location and the artefacts embedded in its history. Knowles tells us at the start of the episode that the building cost £300,000 to construct, which is roughly equivalent to £17 million in today's money (Foss, 2022). 
The documentary primarily focuses on three different artefacts. The Green Reading room's ceiling is the main focus, along with a tapestry inside that space that requires conservation work and Lady Rosemary Mildred Spencer-Churchill’s dress, which she wore to assist in holding Queen Elizabeth II's coronation procession in 1953 (Foss, 2022). 
Through all of the many scenarios, they maintain the same viewpoint regarding the application of heritage and conservation. Despite the three artefacts being different from each other, the standard of preservation and care for each item does not change. We watch as the artisans and conservationists clean, repair and preserve the ceiling, the tapestry and the dress delicately in order to cause no more damage to the items. We also get to see how much of an immense project the work will be and how the need for restoring one part of the building can lead to a domino effect of conservation. It is noteworthy to mention that items shown in the documentary are in-situ. All of them are in context and a part of the history of the building, made for the Palace or are important items of the Spencer-Churchill family to showcase the history of the Palace and the family.
The documentary's primary focus, as previously said, is on the Green Room ceiling, which is in danger of collapsing, and how they plan to restore it. There are several problems with the ceiling's preservation since, in order to fix it, the floor of the Sunderland room directly above would need to be removed. The Sunderland room's floor is made of parquet from the 1920s, which is a vintage element of the structure. After the ceiling conservation work is finished, the flooring will be replaced, but removing it now might harm an otherwise fairly undamaged historical feature. It is simple to suppose that in order to mend the ceiling, the artisans would have to raise it off the supports and secure it in its original state, but this is not the case. They first raised the floor tiles to reveal the ceiling beams for the Green Room, and after that, they fastened it in a way that the ceiling would remain hanging as is. It was preferable to leave it as is and attempt to limit any additional damage since if they tried to reconnect the whole ceiling, it might lead to more issues. Once this process was complete, the holes drilled into the ceiling that was needed for the supports were filled in and painted over.
They used the opportunity of the ceiling repair, as well as the filming of the show, to also maintain one of the four cardinal virtue tapestries hung on the Green Room walls, three of which have been cleaned on previous occasions. The justice tapestry, which has been hanging in the chamber for more than 100 years, requires a crew of six people to remove it from the walls since it has been pinned to the wall. Then, it is cleaned by a smaller team of two individuals who soak it with iodized water and detergent solution and use sponges to push out the dirt rather than rubbing it, which might harm the fabric.
The dress worn by Lady Rosemary was the most damaged item by far in the episode as, for many years was on display in direct sunlight, which caused the silk of the dress to shatter. This shattering in silk is caused by the UV rays in sunlight, speeding up chemical reactions between the salt inside of the silk and causing it to split (Liz, 2012). This is a good illustration of the significance of preserving historical artefacts in the appropriate conditions to aid in slowing down their eventual and unavoidable deterioration.
With each illustration provided in this episode, it has been demonstrated how each individual object is handled completely separately under various circumstances because various objects with various compositions will require different levels of care depending on their materials. The documentary was a relatively good representation of what heritage means to many people, preserving material culture from the past for the future.
Although this was a critical analysis of the episode, it is important to look at the documentary series as a whole, and it is notable that the series has an understanding that heritage is largely Eurocentric and focuses mostly on society's upper classes. It has been proven time and time again that historical preservation benefits those who can afford it, which frequently results in the loss of the cultural representation of the lower classes (Dicks, 2015). Class politics is an important part of national heritage because there is often a disconnect. The upper class does not represent the lower classes in any shape or form. Shows and documentaries like the one presented here are no expectation of that. The property's owners, the Spencer-Churchill family, were granted a tax exemption in 1999 as a result of the park's grade 1 classification and UNESCO recognition (UNESCO, n.d.). This is unusual and continues to happen to many aristocratic families because what they own and are involved with is frequently viewed as culturally significant to the whole country while not truly being a representation of the masses (Dicks, 2015). Although not intended, this documentary and many others of the same idea reinforce the concept that things, artefacts, or in this case, stately buildings, need to be worthy of preservation, especially when there is a large amount of monetary value attached to them.
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