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Artist research ( book inspiration) — Pixy Lio

Pixy Lio is a Chinese artist who publishes a
range of photobooks but one that | really
came to like and be inspired by it has 77
images in it and was published by jiazzazhi
press in China.

Her work is a lot of experimental work,
which fits in with a lot of my work and it
looks like she works in a lot of domestic
areas with humans as the subjects. Some of
her images are from a project called “for
your eyes only”, so they are very
personal photos and subjects but that is
what has drawn me to them.

| like the way she has set her book out. It
is perfectly sewn and binded with a paper
back at the size of 168mm x 260mm x
15mm. the layout of the book is very
simple and classic and that has a very

professional look to me. From the block

color front and back to the double ST

spreads on one side but then there is no i

page that has a smaller image then the ;' .
%Z.J!

size of the book.

I really feel inspired by the dree range of
images and the emotion that each of the images show. She has taken

photos with her long-term boyfriend and they are both nude, which
coming from china would be seen as a disgrace, so | also like the

rebellious side of this book.
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Artist research ( book research) — Nan Golding

Nan Golding us an American photographer
known for her deeply personal and candid &
portraiture. She uses her photos as a visual
autobiography that documents herself and
those that are most close to her. Especially
from the LGBT communities and the Heroin-
addicted subculture.

The title of this photography collection was
taken from a Boston club that Goldin first
visited in 1972 and also refers to the subjects
in her photos. Goldin ( The Ballad of Sexual
Dependency , Aperture, 1986) writes in the
introduction that "the third sex," the
transsexuals and transvestites depicted
here, "are the real winners of the battle of
the sexes because they have stepped out
of the ring."

Nan Golding really captured my
inspirations as her work is very aesthetic
but very meaningful and the way she
worked with the models was such a natural
experience. This is what | inspire to be able
to do instead of having to plan every single
image. The simplicity on the images and the
certain lightings on each page match
making it very consistent.
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Artist research ( book research )

, Vivianne Sassen is a Dutch artist who
studied fashion before turning to the
path that led her to photography. She
has her own style that is unmistakable
that often uses shadows, geometric
shapes, and abstractions of bodies.

She really has made me think about
what photography | want to do in this
project but in others too, the way the
pictures have a sense of freedom,
even though they are majority staged,
they do not feel it.

'@
¥
1

A lot of her work has a very
fashionista vibe to them, but it .
makes them feel as if they have a g &
deeper meaning, some of the L
poses | want to do don’t always ‘___: r
go with this artist as mine are in "
black and white but | would like 1
to think that | do slightly embody

her style in my work.
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PPLEASE PRESS RIGHT CLICK AND OPEN LINK.
When clicking onto see the online book, please press the button at the top which

lets you view the book and say two pages at a time and then the title page
separate, thanks.

finished book.pdf
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