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	For completion by the first marker:

Comments:
This is a detailed and very well-researched analysis of two mural paintings by José de Almada Negreiros: Planisfério and Hours’ Cycle. Evidence from Almada’s own writing and from scholarly work on Almada was your starting point for comparing them to Medieval cartographic forms and the Labours of the Months, but you then took this idea further in your own original way.
In the introduction, you described the murals and the circumstances against which they were created. You described your methodology, including reflexive considerations, before giving details of Almada’s biography, his art and his interest in esoteric, Pythagorean and Platonic symbolism. You then explored Almada’s interest in astrology, as evidenced in his own writing and through his friendship with Fernando Pessoa.
Your literature review then discussed prior scholarship on the two paintings, including references to Medieval celestial maps, before outlining the concepts of the Medieval mappa mundi and Labours of the Months which formed the framework for your discussion of the two paintings.
With Planisfério, you followed França’s view of it as a world map drawn with the ‘conventional fantasy of the ancient cartography’ and Torras’s ‘medieval cartography memory’ and her reference to Almada’s inclusion of ‘pseudo historical events’ in the painting, and the association made by França, Torras and R. Negreiros with ancient Medieval tradition. This prompted you to review the painting in relation to Medieval celestial maps, which beautifully opened up a discussion of this work as a cosmological representation, including your own conclusion that Almada was possibly less interested in astrology per se than in making (or re-making) a relationship to the celestial.
Thus in relation to Planisfério, you followed the idea contained in the quote from Edson, that the purpose of world maps generally ‘is not so much to portray the physical world as to make a statement about it’ and you explored thoroughly what this statement might be. Your discussion of Planisfério was a particularly rich and insightful analysis of the interplay between art, cosmology, architecture (literal and cosmological), and the social and political context of the time, including a detailed comparison to celestial maps of the late Middle Ages and early modern period, and exploring the extent to which Almada was influenced by Pythagorean and Platonic principles. 
Likewise with the Hours’ Cycle, you took Torras’ observation that Almada had here too drawn on the Medieval tradition and again you explored this idea in your own original way by making a comparison of this work with the Labours of the Months of Medieval and early Renaissance art, including a discussion of Almada’s interest in the dualism of light and darkness. Once again, this built on prior scholarship, but took it further,
Thus your work was firmly placed within the existing scholarship, using it as a platform for your own original analysis and discussion. 
Your conclusion section was an excellent summary and a set of conclusions well-grounded in the prior analysis, including the possibility that Almada’s interest was in representing what he might have considered a ‘lost knowledge’ of a connection between earth and sky, but framed within the contemporary political and social context.

Your referencing, footnoting, bibliography and captioning were likewise excellent, reinforcing the high level of scholarship presented here. At each stage you referred back to the literature to support your analysis, including to Plato and to Alan Leo in relation to Almada’s depiction of the four elements, writers with whom he was familiar. There were also tantalising references to possible connections between Almada’s depiction of the zodiac signs and illustrations of the signs from much earlier astrological texts, even if it is not possible to make a definitive correlation.
Although the two paintings are unbalanced in their relative levels of detail, you paid noticeably more attention to Planisfério (35 pages including images) than to the Hours’ Cycle (6 pages including images). Your analysis of the former was very thorough (and indeed, delightfully so). The Hours’ Cycle mural presents less material to work with, but you could have spent a little more time on it. For instance, it would have been interesting to present one or two pictorial examples of Medieval Labours of the Months in the same way as you did for Planisfério. Seven may be a number of relevance to Almada, but it might also have signalled the literal change of shift from day to night staff, presented here in rhythm with the natural diurnal cycle, where the more ‘conscious’ processes of planning and writing are shown taking place in the day and the more ‘unconscious’ autonomic processes of printing the newspaper take place at night. We might think too of the Medieval Books of Hours which primarily recorded the canonical hours of the day but sometimes illustrated other calendrical and zodiacal information and sometimes contained the labours of the months, suggesting that celestial phenomena are implicit in our relationship to time.
In sum though, this is a very impressive piece of work which shows breadth of reading, detailed knowledge of the topic, and a well-developed academic voice. Your dissertation focuses clearly and distinctly on the cosmological element of the two paintings, something which has never been analysed in depth before, and as such it can make a significant addition to our understanding of an important artist and cultural figure of the 20th century and more broadly to our understanding of representations of astrology in Portugal at the time. It is undoubtedly worthy of publication.
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	For completion by the second marker:

Comments:

This is a well-written, highly skilled examination of the astrological symbols present in two decorative paintings—Planisfério and The Hours Cycle—by the twentieth century Portuguese artist José de Almada Negreiros (1893–1970), known as Almada. Although renowned for his public works, which were expressed in a variety of forms and media, these two paintings by Almada had been overlooked in terms of an in-depth academic study of the astrological symbolism. Your work makes perceptive and compelling observations that adds to the scholarship on Almada that has not been covered by previous scholars and provides evidence of the ongoing presence of astrology in Portugal in the 1930s and 1940s under a dictatorial political system installed in 1933. As such, this is an original piece of research that contributes to Almada scholarship in particular and, overall, to the history of astrology in Portugal.

You have an effective structure for your dissertation. Your Introduction presents the reasons for the research, introduces Almada and the context and culture into which his works were created, and demonstrates historiographical awareness. Your Methodology is concise. You note your Portuguese background and your training, as both art conservator and astrologer. You then provide the background of the artist and his work and his connection to astrology.
A defining point in your dissertation is the inclusion of Almada’s astrological horoscope drawn up by his friend, the Portuguese writer and astrologer Fernando Pessoa (1988–1935). While Almada was not an astrologer, the inclusion of his horoscope adds weight to your argument that he was influenced by Pessoa, and the astrologers who in turn influenced Pessoa, such as Alan Leo, Raphael and Sepharial. From this you reasoned, for example, that Almada’s placement of Pisces at the top left of the painting in Figure 54 may have been deliberate so that it reflected Almada’s rising sign, suggesting that the painter wanted to make the drawing more personal, and that Almada’s choice of placement of Aries and Pisces in Planisfério may have related to his sun and rising signs. Although these are propositions, you make these claims by situating them within cogent evidence. A point to emphasise here is that, while each section is clearly introduced and discussed and there is well-directed path through the work which shows control of the material, a summary at the end of this section would have consolidated your ideas. 

Your Literature Review was comprehensive, and your Analysis and Discussion is well-handled. Your extensive use of visual material—your primary source evidence—is commendable. All your photographs and images are well-captioned and cross-referenced, making your argument easy to follow. Your analysis of the paintings is careful and detailed and situated within earlier drafts of Almada’s work to show his development of thinking, in particular with regard to the forms and genderising of the elements and zodiac signs. To have such an archive of works is a gift and incredibly helpful in establishing reasons why Almada may have included astrological symbolism in the way that he did in his final work. 

You also explored ideas from other Almada scholars that Planisfério may have had a connection with medieval Mappa Mundi, and The Hours Cycle may have had a connection with the traditions of the Labours of the Months. If there is a criticism of your work it is that the origins of the Mappa Mundi and the Labours of the Months were never really clearly defined and placed within their cultural construct. Therefore, the reader was never sure on how you thought Almada’s work might have been influenced by them. For example, on pages 41-42 you attempted to correlate the telegraph poles in Planisfério with ‘trade routes and the pilgrim’s road to Santiago’ in the Hereford Mappa Mundi, but this correlation needed greater explanation. The basis of the Labours of the Months was vague (pages 43-44) and when it was referred to a second time on page 84, was a little too superficial. Illustrative material for the Labours of the Months would also have helped this section. 

Nevertheless, the dissertation is well-written and displays the depth of your examination of the images. Given that the two paintings were your primary source, your analysis and handling of them was exceptional. The use of enlargements, circles and arrows to indicate points you were making made it easy to follow your journey and thinking. Your Conclusion was exceptionally strong and drew the dissertation together. 

Overall, the line of your argument is strong and nuanced and your evidence is perceptively presented. Your choice of subject matter offered you the opportunity to examine the astrological images contained within two of a major Portuguese artist’s paintings at a time when the country was undergoing a political regime change.  In so doing you revealed an understanding of how Almada was using the astrological images that other scholars had missed. The areas of criticism regarding the Mappa Mundi and the Labours of the Months are ones that are easily rectified, and they are overtaken by your meticulous examination of the paintings and their placement within Almada’s implied knowledge of astronomy, astrology, and geometry. The subject material has not been extensively studied in this way, and your dissertation makes some perceptive and compelling observations that contributes to Almada scholarship and history of astrology in Portugal. This dissertation was a pleasure to read and is worthy of publication.
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	Date:  21 February 2023

	Comments (for completion by the internal markers which indicate how the agreed internal mark has been arrived at):

Both markers meet by zoom at 14:00 on Tuesday 21 February 2023 and discussed the strengths and weaknesses of the Dissertation. We both agreed that had Margarida given greater detail as to the origins and context of the Mappa Mundi and the Labours of the Months and connected this with Almada’s work, this would have taken the Dissertation into the 80s.  As it was, her detailed approach to and analysis of the paintings showed exemplary scholarship and we both agreed on the mark of 78% as being representative of this work.
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