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Within this essay, I will be discussing both shows we had the opportunity to perform during our time so far on the MA. The first show we performed was an original collaborative piece by our creative team called ‘Miracle’. Our second show was ‘Fugitive Songs’, a song cycle by Chris Miller. During both pieces I was able to develop new skills and continue to develop existing skills that I’d already gained from the course so far. Both productions entailed different skills and versatility as a performer. I will be going into the challenges I’ve faced and some self-discoveries as a performer. Being able to be a part two completely different to each other and different to anything I’ve personally done before has expanded my range of genres and repertoire. 
[bookmark: _Int_ziQgExDG]We started off with Miracle. Working on this specific project was the really challenging because the piece itself took a lot of time a detail to get in to. When starting the project, we learned many different songs which were or were not going to be in the finishing draft, I was able to adapt and learn the pieces. I found it very stressful at first because usually when doing a piece, you know what you’ve given before going into rehearsal but because Miracle was such an original and collaborative piece, we needed to know how certain songs sounded and felt to know if they’d find within our characters journeys and the themes of the piece. The was many parts to the piece, love was the main theme but what truly made the piece come to life was all of us portraying different kinds of love and what it does to you through our own different stories and journeys. When allocating lines during the ensemble parts, it was a different process than I’ve previously experienced. It was more of a grabbing scheme, we’d just pick up lines but at the end we’d always make sure that everyone had the same amount. I felt like the process was fair and even though it was different I thought it worked well with our class. The most challenging thing I found within the project was to connect with the journey within the story, the reason I found it challenging was because I was on the journey by myself whilst having to watch everyone else develop their own journeys with others but because of the context and the certain love my character had, that wasn't possible for me. My character was on a self-discovery journey which meant I wasn’t really seen, or no one knew my story until the end of the piece but whilst hiding and blending into others’ stories, I found my ending became very powerful and told a message. I did a lot of research on the song ‘Changing my major’ to have a better insight into the character form ‘Fun Home’, the reasoning behind my research was to know the character’s feeling and backstory as I haven’t had an experience like this before. The character was a teenage girl that was confused about her sexuality and wasn’t sure if she is who she thinks she is, she’d written a letter to her parents explaining that she’s into women but started to have doubt because she’s never experienced anything sexually with a woman, but the song entails the first morning after she’s finally slept with someone and she knew exactly who she was.
When working on this song with David Laugharne, he told me to take risks within the song because he knew that I could, so I started to fool around and became much more physical within the song and took those risks. I took them risks until I felt like it got too much, once Liv was added to my song, I felt more relaxed within my performance because I had someone to focus on and perform to, while still engaging with the audience. 
[bookmark: _Int_CpodLa9V] After researching into the musical, I gained confidence in what I was singing and feeling, and it let me take risks. What I found helped me along the way was first, trusting in myself and take the risks, and secondly, use mantras. A mantra is a short phrase you keep on repeating in your mind until you embody that specific feeling an action, mantras doesn’t have to be the same and they could also change within the same context. Within my own journey, I learned to not rely on other people within a scene and trust myself that I can make my own journey and my own story, it prepared me for other assessments I had after that. Another challenge I found during the process was having to change directors. When Luke Hereford joined the process, I was a little but worried about the whole situation because it seemed like they had different insights than Elen. They insured that we wouldn’t change anything that Elen had worked hard on, we ended up changing certain bits within the piece that didn’t mess up anything that was originally wrote. After a few sessions with Luke, we changed my story at the end, I’d end up with someone I met at the bar, and we’d have a baby. With all the researched I’d done on the piece previously, I was able to connect with Liv very easily and I felt like we naturally connected. When having to connect with Liv during her monologue, I started to use Meisner, Meisner is a technique used to focus on ‘external sources for inspiration’ and this made me really develop a connection to her and the scene as I was just listening to what she was saying and reacting to what exactly she was saying. 
[bookmark: _Int_ZqOgA4jj]The latest performance that we’ve done was ‘Fugitives Songs’. A song cycles by Chris Miller, the song cycles share different people's stories and why they are a fugitive. I had the pleasure of having the song ‘Annie’s Party’ and ‘Wilson’. Before going into rehearsals, we had a few weekly sessions with Matt and within those sessions we started to do a lot of character development. We did a few short tasks that enabled us to get to know our own characters, we made a timeline of their lives, noted down some of the characters’ interest and details about them and their backstory and also made some ‘stream of consciousness’ like tasks where we were given a theme, and we wrote for 2 minutes without stopping without other thinking it and see what would come out. Doing these specific tasks helped me with my character development and prepared me for when I started to learn my song. At the beginning of the process, we had the opportunity to work with David George Harrington for the group numbers and Chris Fossey for the individual songs. I found it challenging within the first 2 weeks of learning the songs because I was given a note bash by Chris Fossey at the beginning but because he was only given the sheet music that day the note bashes, I had recorded were small sections of the track and not the full song. After listening to the bashes and the actual track, it started to come to me easily. 
[bookmark: _Int_Fx81MtKP]I really enjoyed when we started to stage Annie’s Party, I went into the rehearsal space with my own ideas which is something that I’ve struggled with in the past. Even though Matt had his own vision for the song, he really listened to my ideas, and we got to use some of them. I asked to add someone into in my song because I felt if I had someone to portray my boyfriend, I could do much more within the song regards to movement and storytelling. Whilst rehearsing the piece and continuously changing and adding bits of the song, I started to gain the confidence to say my opinion and what I felt worked or not which is something I haven’t been able to achieve before and is definitely something I’m going to take on board with me whilst completing other modules in the degree and putting into my toolbox when entering the professional world. By the time that Barney had joined us, I was confident with the piece, and I’d been working on it hard but when it came to the point of putting both the movement and the singing together, I started to struggle. At this point in the process, I found it very challenging because a week before tech week I’d keep messing one line up repeatedly. I tried to pick myself up and carry on listen to the note bashes and went over them with Barney and it was completely fine but once I’d start to perform the piece, I kept failing to achieve what I was trying to achieve. I came up with a solution, where I had a discussion with Tomos and see if there was a way we could block something that wouldn't put too much pressure on me and my voice and eventually came to an arrangement to make it easier on me but still made sense. Coming into the show week, I kept getting more and more frustrated with myself and I overcame that by trusting myself and not overthink it, I started to achieve what I hadn’t been able to achieve and even if I didn’t reach it, I just stayed in character and felt my way through it. 
[bookmark: _Int_A5AounJL]Wilson was another song I was heavily involved in and an opportunity to perform. I found Wilson to be the most challenging song within the whole song cycle. I was casted in this song with three boys, I originally thought that it wouldn’t be as challenging because I’m an alto that can sing an octave below, but it was much challenging than I thought. The first obstacle that I found was singing the verses with both boys singing harmonies, I needed to focus much more than I usually would. The song took a while to learn as all of us found it very difficult to pick up and blend together. I found doing the harmonies were much easier than singing my specific verse in the original key. The way I overcame this challenge was too constantly go over the notes and rhythm any moment i could and going over it with the others in our spare time. The song was choreographed by Tomos but we all gave our input in and express our ideas. There was always one person as Wilson and when that one person was Wilson they were acting and reacting what was said within the lyrics of the song. When I was Wilson, I originally improvised my parts as Wilson, and it ended up working so we kept a few parts and then changed some movements. The most challenging part of rehearsing for Wilson was putting both the signing and the movements together, because it was one of the only upbeat song, so it needed to be consistently high energy and constant movement so we’d either get the energy right or the vocals, we found it very hard to keep up with. We would occasionally get it right and when we did, something needed to change so the song was continuing to change, which was the struggle. How I overcame this was again not putting too much pressure on it and taking advantage of the rehearsal time and space, I always made such that I was 100% certain with what I was doing and singing. In tech week, we had a visit from Kev. He gave us some advice and told us to take more risks and take that further step into realism, which was then with me in the performances. I used Mantras to help me focus and it did help me. Another challenged we faced was the possibility of Zak being in the number, this concluded in having to pick up certain lines and re-blocking the piece. If Zak was absent, I had to take over this verse and his harmony lines, which meant I didn’t have the chance to be Wilson and I’d be constantly singing. Having heard Zak sing the verse and harmony lines many times by then, I picked it up quite easily. The challenge was creating a whole different atmosphere because I suggested to have Evie step in as Wilson and the three of us left to be singing the whole time. This song has taught me a lot because of the changes that continued to happen and the challenges the vocals threw at us. Being involved in such a hard and high maintenance song has made me confidence for songs that would usually be outside of my comfort zone.
Within both shows I found working as an ensemble in many of songs quite challenging with us being such a small class. We had the opportunity in Miracle to test our connection as an ensemble and how our voices would blend. In Miracle we’d have at least a 4-part harmony, whereas in Fugitives we had a 6-part harmony. Being the only alto in the class and having to either do some harmony parts alone or having to switch between the girls I learned a lot, I learned to not depend on others and trust in what I sing and if it is wrong then at least I’ve tried, and the tutor can pick up on it. Because I’ve always been on a harmony line with many girls, to go from that to being alone or a two really took me by surprise at the beginning. I feel like having done Miracle first and having to sing many ensemble songs with the soprano’s switching into alto and having to sing a tenor line occasionally, it really prepared me to deal with Fugitives and both have prepared me to face similar or new pieces that will eventually come my way. 
Despite the contrasting nature of both shows, they share some similar themes. Miracle is based around love and the different form it manifests. In fugitives, specifically in Annie’s Party, even though she’s looking to kill her boyfriend because he hurts her, it comes from love that she had for him and the love she lacks from her parents. My character in both productions goes on a journey to find themselves. Both pieces end with everyone coming together and coming to terms with who they have now become and the people they have found along the way, despite both productions having very different messages they both found a way to share the importance of love and trust. 
[bookmark: _Int_7sM1saiL]Working on both productions with different directors and creative teams have made me realise that we as performers must adapt and be open to different styles of directing and you receive feedback and roll with it. I feel like I’ve definitely gained skills that never thought I’d be able to have, one of them being able to direct myself within the context of the piece and taking my own ideas to a director and be fine with the fact that maybe it won’t fit or make sense but having that skills to continue my journey in the MA is very big for me. Confidence is something that I’ve struggled with for most of my time at university and to be able to feel more confident within myself as a person and a performer and is something I can take with me whilst we do our next productions is something I’m more than happy about. Some skills that I’ve developed along the say is my ability to work in a smaller ensemble, as I’ve already mentioned, I’ve always been a part of a larger ensemble and being able to hold a harmony line by myself or with one other person while still depending on myself is something that I’d never achieve, but because I was able to adapt and overcome the challenges thrown at me, I can take that with me and continue to develop on it whilst working on our next productions. Something else, that I’ve developed is being able to take feedback and redirection and not be scared to take risks and feel restricted within the workplace, learning that being able to make mistakes in the rehearsals and it being a good thing was a different experience and is certainly a positive thing. I will be taking all the skills that I have learned and developed with me while I enter the next chapter of the course, whilst still trying to continue and become the best version of me. 
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