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Analyse the following passage from the Mabinogi (in approximately 1,000 words). In your commentary you should consider a range of factors, such as the particular significance of this passage, its context within the tale, style, characterization, themes, literary motifs etc.  
	The catalytic meeting of Pwyll and Rhiannon takes place in the second episode of The First Branch of Y Mabinogi.  It is a highly significant event, engendering change and allowing for both plot development and thematic continuity in The First Branch.  Prior to the meeting, Pwyll, Prince of Dyfed, has returned from Annwfn, where he has experienced important lessons in rulership in a rite of passage echoing classical heroic literature;[footnoteRef:1] it has been speculated that The First Branch has the mythic, ‘restoration of the Wasteland as its primary plot motif,’[footnoteRef:2]  which underlies the major thematic concern of courtesy and wise rulership.  This is explored in Pwyll’s inappropriate attempts to ‘catch’ Rhiannon and suggests that the unknown author(s) promotes, ‘a consistent view regarding appropriate moral behaviour.’[footnoteRef:3]   [1:  Encyclopedia of Religion, Descent Into The Underworld, 2005 https://www.encyclopedia.com/environment/encyclopedias-almanacs-transcripts-and-maps/descent-underworld  <Accessed 17 November 2018>. ]  [2:  E. Hanson-Smith, ‘Pwyll Prince of Dyfed: The Narrative Structure’, Studia Celtica, XVI/XVII (1981/82), 126-134, p. 128.]  [3:  S. Davies, ‘Introduction’ in Y Mabinogion (Oxford:  Oxford University Press, 2007) p. xxv. ] 

This short extract contains typical examples of stylistic features found in The Four Branches; a chronological narrative, triples, connectives, formulas, international narrative motifs and a lack of description.  It also highlights the crucial importance of dialogue and direct speech as literary devices for characterisation and thematic purposes.  Observation of courtly manners and custom combined with the influence of French and Latin texts[footnoteRef:4] indicates that Y Mabinogi is the work of a cultured and literary author(s), but with the, ‘oral narrative techniques and artistic vitality of tellers of tales … determin(ing) the style.’[footnoteRef:5]   [4:  B.F. Roberts, ‘From Traditional Tales To Literary Story’ in B. F. Roberts, ed., Studies On Middle Welsh Literature (Lampeter: Edward Mellen Press, 1992), pp.81-94, p.83.]  [5:  S.Davies, ‘Storytelling In Medieval Wales’, Oral Tradition, 7:2 (1992,) 231-57, p.235.] 

	Wider influences are evident in the use of international narrative motifs, for example, The Calumniated Wife, which is, ‘pivotal to much of the action in the First Branch and ultimately affects events in the third branch as well’.[footnoteRef:6]  The motif creates a link between the characters of Rhiannon and Branwen in The Second Branch, and helps to provide continuity as well as a deeper meaning to the text[footnoteRef:7].  Pwyll falls instantly in love with Rhiannon, the motif of Love at First Sight[footnoteRef:8]; no explanation is provided and was presumably not required by the contemporary audience.   Additionally, Pwyll has been unable to apprehend Rhiannon partly due to the unnatural, and implied magical, speed of her horse;[footnoteRef:9] an international motif signifying to the audience that the rider is Otherworldly.  In terms of thematic continuity, the Otherworld reflects a place where characters are able to act in a spontaneous, and sometimes unpredictable manner, providing others with situations for them to, ‘explore … interpret (and) to make effective decisions regarding their behaviour.’[footnoteRef:10]   Similarly, the Mound of Arberth is also significant as a liminal place where encounters with the Otherworld are likely as the entrance to the Otherworld is frequently depicted as a landscape feature: a cave, mountain or forest clearing.[footnoteRef:11]  Through these narrative motifs the omniscient author creates, in an audience with common cultural knowledge, the expectation of an event of supernatural significance,  heightening the mystical qualities of the episode and adding suspense.  [6:  J. Wood, ‘The Calumniated Wife In Medieval Welsh Literature’, Cambridge Medieval Celtic Studies, 10: (1985) 25-38, p.38.]  [7:  Ibid. p.38]  [8:  S. Thompson, Motif-index of folk-literature: a classification of narrative elements in folktales, ballads, myths, fables, medieval romances, exempla, fabliaux, jest-books, and local legends (Indiana University Press: Bloomington, 1955-58), T15 Love at First Sight.  Available at: http://www.ruthenia.ru/folklore/thompson/index.htm <accessed 9 November 2018>]  [9:  Ibid. See B184.1 Magical Horse or B184.1.1 Horse With Magic Speed. ]  [10:  R.L. Valente, Merched Y Mabinogi: Women And The Thematic Structure Of The Four Branches. (Unpublished PhD Thesis, Cornell University, 1986). p.97.]  [11:  J. Rhys, Celtic Folklore: Welsh And Manx: Volume 2 (Cambridge: Cambridge University Press, 2015), pp.456-498.] 

[bookmark: _Hlk529715159]	Formulas in the passage are used for the passing of time, greetings and descriptions, whilst acting as a useful mnemonic device for the cyfarwydd.  The extract begins with a typically chronological and formulaic relating of a transition period, linked by a series of connective words and conjunctions.[footnoteRef:12] This technique constitutes a lull in the narrative and therefore provides a frame for subsequent set action pieces.  Similarly, the description of Pwyll’s mount as, ‘a spirited, prancing horse,’[footnoteRef:13] represents a formulaic method of describing horses consisting of a group of adjectives and a noun[footnoteRef:14] and is unusual in a narrative where descriptions are limited.  Here also, the inference between Pwyll’s character, a young, sporting Prince, and his horse can be detected.  [12:  Davies, Y Mabinogion, p. 10.]  [13:  Ibid. p.10.]  [14:  Roberts, ‘From Traditional Tale to Literary Story’, p.87.] 

	Repetition in the form of triples are another stylistic feature of Y Mabinogi, and this extract relates Pwyll’s third attempt to ‘hunt’ Rhiannon.  It is the third time on the third day and on the third leap of his horse, that Pwyll is finally able to engage with her.  Pwyll also addresses Rhiannon three times, initially using the word ‘Maiden’, and finally, ‘Lady’, emphasising the importance of courtesy in this exchange.  Whilst the number three was of sacred significance in Celtic culture,[footnoteRef:15] literary triples indicate repetition and have the effect of emphasising the importance of a situation or object, as well as creating rhythm in oral narration.    [15:  M.J. Green, Dictionary Of Celtic Myth & Legend (London: Thames & Hudson, 1992), p.214.] 

	However, it is through the device of direct speech that the author reveals the characters of Pwyll and Rhiannon, and through their conversation that he can skilfully comment on thematic concerns.  No additional details are given of Rhiannon’s appearance, though she has been previously described as a lady of high-status.[footnoteRef:16]  The author chooses to allow the characters to evolve in the imaginations of the audience by the words they say, rather than on a description of the scene.  An immediacy for the audience is thereby created, enhancing their experience and enjoyment of the piece, additionally offering the cyfarwydd an opportunity to utilise their individual narrative skills to dramatize the episode[footnoteRef:17].  The high percentage of direct speech in The Four Branches– as much as 40% [footnoteRef:18]- indicates its importance, with speech markers serving to remind the audience which character is speaking[footnoteRef:19] and, ‘It is … correct to see in the confident handling of dialogue by the authors of the written chwedlau their debt to oral storytellers’.[footnoteRef:20]  Notably in this extract, Rhiannon has a higher proportion of direct speech than Pwyll, emphasising the importance of her words. [16:  Davies, Y Mabinogion, p.8.]  [17:  Davies, ‘Storytelling In Medieval Wales’, p.239.]  [18:  Ibid. p.240.]  [19:  Ibid. p. 241.]  [20:  Roberts, ‘From Traditional Tale to Literary Story’, p.85.] 

	When Pwyll finally adjusts his tone and pleads, ‘for the sake of the man you love most, wait for me,’[footnoteRef:21] Rhiannon chooses to stop her horse.  The conversation can only begin when he stops ‘hunting’ Rhiannon, demonstrating that this is an inappropriate and discourteous action towards a high-status individual.  Her first words to Pwyll, ‘I will wait gladly,’ she said, ‘and it would have been better for the horse if you had asked that a while ago!’[footnoteRef:22]  demonstrate her strength of character and a sense of humour, in direct contrast to Pwyll’s implied awkwardness.[footnoteRef:23]  The pause at this point gives the audience an opportunity to visualise the scene[footnoteRef:24] and is a highly effective vehicle to heighten audience anticipation and expectations of this extraordinary encounter.  It also adds impact to Rhiannon’s subsequent action, ‘she lifted her veil and fixed her gaze on him.’[footnoteRef:25]  She is clearly not awed by Pwyll’s status, her speech and subsequent actions emphasise her otherworldliness and indicate that she is his equal and expects to be treated as such.  There is the sense that Rhiannon is waiting, almost patiently, for Pwyll to address her in the correct manner.  As with other women in Y Mabinogi, her speech, or lack of, clearly contains, ‘clues to the necessary modes of personal conduct.’[footnoteRef:26]  Pwyll’s  subsequent tentative questions[footnoteRef:27] allow the author, through Rhiannon’s words, to develop the plot.   [21:  Davies, Y Mabinogion, p.10.]  [22:  Ibid. p.10.]  [23:  Valente, Merched Y Mabinogi, p.150.]  [24:  Davies, Y Mabinogion, p.10.]  [25:  Ibid. p.10.]  [26:  Valente, Merched Y Mabinogi, p.284.]  [27:  Ibid. p.10.] 

	Rhiannon’s independent nature is revealed when she states that she is unhappy with her forthcoming arranged marriage and, revealing her love for Pwyll, bluntly requests a response from him on the matter. [footnoteRef:28]  It is therefore ironic that Rhiannon instigates the encounter with Pwyll on her own terms, but is seemingly not in control of her fate, another feature of the international Calumniated Wife motif[footnoteRef:29].  The episode creates opportunities for an exploration of standards of behaviour through the characterisation and plot combining mythic and traditional elements, however, as a text it is remarkable in that, ‘the language, the style, is indeed masterly for its ease, refinement, and limpidity.’[footnoteRef:30]   [28:  Davies, Y Mabinogion, p.11.]  [29:  Wood, J., ‘The Calumniated Wife In Medieval Welsh Literature’, p.38.]  [30:  K. H. Jackson, The International Popular Tale And Welsh Tradition (Cardiff:  University of Wales Press, 1961) p.126.] 
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