Critically discuss why many of Nero’s cultural and athletic pursuits were so controversial for some members of the Roman elite.
Nero's cultural activities were a source of disdain for many of the conservative elite in Roman even more so than his athletic pursuits this essay sets out to explain the actions of Emperor Nero and why these actions pose such a serious divide between the Princeps and the senatorial elite. The list of activities pursued by the Emperor were among those that had been attempted by his predecessors to reduce if not remove their presence from the Princeps entirely, such things as Acting, Charioteering, and to a lesser extent Poetry The need for an emperor to partake in such displays of commoner past times must have seemed to be an affront to the ideas that the established elite had on the Emperor, let alone other senators. The fact that Nero publicly, enjoyed all of these spectacles instead of merely observing as the other elite did must have been irritating for senators of all opinions, those who were conservative would see it as an affront to the morals and stoicism that he and they should be displaying as authoritative figures, as well as being irritating for those who would have liked that these activities be more acceptingly open to their own class, however, they as senators would not be able to escape the punitive measures that the Emperor can. And as such would harbour a disdain for the efforts, whether the performance is good or bad, the principle of the act is what would cause agitation amongst this group of more liberal thinking elements of the senate.
Nero’s Charioteering drew unwanted attention from the conservative and traditionalist elements of his court regardless of his personal skill, or lack thereof the reality of the situation is that the Roman Elite including those he held closest, his mother and his tutor both attempted to sway the young Nero away from any form of athletic pursuits. Many of these points are discussed by a great deal of scholarship, in the Journal of Sport History Volume 12, released in spring 1985 it discusses how Nero impacted the educational and practical aspect of sports and how their competitions were performed, moving away from the roman standards and traditions of sport and sports education with a method more modelled on the Greek format, even going so far as to found new imperial schools with the sole focus on teaching the Roman young the values of athletic and musical practice, a far cry from the traditional military and rhetoric education afforded to most who partook in the higher levels of education. And in addition to the establishment of schools and the reorganisation of education, Nero put in the place the Juvenalia Games which embodied values from both Roman and Greek Characteristics, with the intention of all classes youth to be involved in these games and to most likely create an environment where likeminded men would be created as a result of this education and competition. Suetonius treats Nero's love of Charioteering as a crime linking this pack to Nero's childhood fantasies of the races whilst this on its own would be no reason for alarm amongst most aristocracy as an interest is a distance away from being an active participant who is then subject to the crowd's approval. However, Chariot Racing was far from the worst of his activities in the eyes of his peers as it was not as degrading to the senators and elite as his singing or chiefly, his acting, it is simply just an extra mild offence to heap on top of his other actions when reprimanded. Regardless his enthusiasm for the games persisted and even went as far as to provide greater rewards for the teams which played and with this offer of rewards, he placed greater pressure upon the teams to perform, until eventually he himself took part in the races, a fact which opened up the Emperor of Rome to public scrutiny in a way the Roman Elite could not ignore or save face against.
Nero Partook in two forms of oral performance, that of singing and the less egregious poetry his passion for singing lead him to carry out some unusual training methods for example a lead plate as well as avoiding food that may choke him, in order to preserve his voice, which according to Suetonius was small, and husky. Nero kept up these bizarre training regimens as a result of his desire to perform and used his princep authority to have noblemen likewise perform against their wishes, whether this was used to punish or to make his appearance seem less out of place is unknown, but it may well have been a mixture of the two or he was unaware of either and just wanted to share his passion, what is unavoidably apparent is that Nero had a total disregard for the social hierarchy that separated the Elite from the performers, the Elite in the traditionalists and conservative viewpoint were supposed to be the viewers of such comedies and Musics, not the performers, they are the ones to be entertained, not the entertainers and to be such would be a degradation of ones elite personage. The reasons for such things to be controversial were the simple facts that the person performing poetry and singing is completely beholden to the views of the listener, unlike rhetoric it does not rely entirely on well-spoken word backed up with the intention of purposeful discourse, instead it is used to similarly make a point through verse and music, while not too dissimilar in a modern perspective the nature of the two are opposing in how they are presented to an audience which is enough of a distance from the norm that would create an  uncomfortable imbalance for the elite, for if any pointed accusations were to made this way with satire or comedy in mind it is not something that the elite could openly debate against as it is not confined within the norms of verbal debate. Whilst I doubt Nero would have performed with the express purpose of humiliating the elites the fact of the matter is that it is a place where his more liberal mindset would reach the people without the input or what little control the senate has over the Princeps in order to mitigate the impact Nero might have on the wider roman public with his Singing and poetry, Poetry, however, was seen more, as Tacitus says, is an Acceptable Diversion as opposed to the far more public Singing and Lyre playing, Poetry being an acceptable compromise between the two parties allowed Nero to pursue his more unusual past times for an elite whilst appeasing his advisors, this would not be enough however to keep Nero from pursuing his more unorthodox passions and thus was not enough to prevent hostilities between him and the conservative Elite.
The worst offence of all to the ruling elite of Rome would be Nero's affinity for acting, which on its own would have been disgraceful enough for the Emperor, as it is actors that are viewed as lowest of all the oddities the Princeps enjoyed, yet despite this already despised past time Nero managed to make his own situation worse as a result of the roles he decided to take, which consisted of kin killers, and wife murderers. Which for someone who should be keeping these actions as an unspoken threat is now making a frivolous declaration, whether purposeful or not is something that would garner attention and hatred, if not detestability from the Elite as a whole, it is one thing to actually perform Matricide, Fratricide and to murder ones wife in the pursuit of goals and threaten opposition, and it's another to revel in the act and perform roles that openly simulate these actions in a way that creates a thin veil between the truth and what should have remained a damning rumour about what happens when you cross the Emperor, this twists the position of strength Nero could have found himself in into a position of weakness where he is inadvertently creating a means for Elites to rally behind his deplorable actions, as well as his sullying of the name of the Caesars and the Princeps as an office by the simple participation and performance on the acting stage. Nero’s acting is something that I would put down as being the primary reason for dissention amongst his followers to reach its peak no matter the actuality of the man, good or bad the line crossed by acting out these roles is one that the Elite can not only use politically but publicly as well, the support earned by the Elites against Nero is particularly strong and when combined with the lesser ‘faults’ of the Emperor such as his singing, Poetry and Charioteering all coalesce into a means to indicate the Princeps as unfit for office and reasonable grounds to have him dispatched and all supporters would be routed as previous institutions and governments had been done before in Rome during a change in overall leadership. His insistence that all who see his performance should admire it only served to create an air of instability in him which served to show off his narcissistic and aggrandizing nature to the military in the audience as well as the public and Elites he would force to attend the shows. Leading to such a controversy that it could not be ignored any longer by the Senators and others of high class any longer
In conclusion, Nero’s reckless behaviour and lack of inhibitions when it comes to his preferred activities as well as his refusal to compromise with more private performances of such activities only served to drive an imposing and insurmountable wedge between himself and his Elite which would become the keystone to his rapidly deteriorating relationship with his people and his advisors as well as creating ample room for scheming to take place, even if handled early on with each new delve into the activities he sees as moral and enjoyable he creates and impending attack on his person from within as a result of the friction he has caused between himself and members of the aristocracy by virtue of his controversial and un-conservative nature. Many of Nero’s cultural and athletic pursuits were controversial for members of the Roman elite to the point where even the mild ones would not be overlooked anymore by them furthering the rift that had been created between them ever since the death of Britannicus and Nero’s open threat to anyone who threatened him, meaning that no matter what happened Nero would pursue his way of thinking and his pursuits would not stop until Nero himself was satisfied with his own progress. A standpoint which the Roman senate and many in the military as well could not and would not abide for too long.
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