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‘A Critical Comparison of Two JSTOR Papers’.
2263 words
Introduction
The two articles I have chosen to discuss are Raymond Head’s 1993 article ‘Holst – Astrology and Modernism in ‘The Planets’’,[footnoteRef:1] and Eleanor Long’s 1984 article ‘How the Dog Got It’s Days: A Skeptical Inquiry into Traditional Star and Weather Lore’.[footnoteRef:2]  [1:  Raymond Head, ‘Holst – Astrology and Modernism in ‘The Planets’’, Tempo, New Series No.187 (Dec. 1993), pp. 15–22. Available at <http://www.jstor.org/stable/945181>	[Accessed 12/10/21]]  [2:  Eleanor R. Long, ‘How the Dog Got It’s Days: A Skeptical Enquiry into Traditional Star and Weather Lore’, Western Folklore, Vol. 43, No.4 (Western States Folklore Society, Oct. 1984), pp.256-264.		Available at <https://www.jstor.org/stable/1500109>	[Accessed 12/10/21]] 

Context
The Journal Western Folklore first appeared in 1942 as the California Folklore Quarterly.[footnoteRef:3] It was a scholarly journal concerned with contemporary folklore. [3:  Thompson, Tok, and Paul Jordan-Smith. “Folklore, ‘Western Folklore’, and the Passage of Time: An Editorial Introduction.” Western Folklore 75, no. 2 (2016): 123–31.	 Available at: <http://www.jstor.org/stable/44790909>	[Accessed 25/10/21]] 

a group which had its roots in the Berkely Folklore Society. Founded in 1907 the first president of the Berkeley group echoed the sentiments of other American Folklore scholars of the time that there was
 {little historicity to be found in Folklore, that illiterate people had no history.   .}   
From the beginning Native American folklore was explicitly excluded from the remit.  The expressed rationale for this is that it was better served elsewhere.  
{EAGLETON CULTURE AS CIVILISATION – CULTURE AS WAY OF LIFE}
The study of folklore in the United States was conducted by local enthusiasts and academics and was at the outset concerned with contemporary folklore.  As the century progressed this focus allowed for investigation of ‘street culture’ ‘urban myths’ and popular music.  
{TO INVESTIGATE, DOCUMENT AND DISSEMINATE FOLKLORE} statement from???[footnoteRef:4] [4:  Thompson, Tok, and Paul Jordan-Smith. “Folklore, ‘Western Folklore’, and the Passage of Time: An Editorial Introduction.” Western Folklore 75, no. 2 (2016), p.??] 

the scope of scholarly interest had expanded and the society hosted an annual conference held on different campuses of the University of California each year.  The remit of the society was similarly expanded and updated. 
{Eleanor Long's prize winning[footnoteRef:5] 1968 PhD dissertation[footnoteRef:6] was ground-breaking, she demonstrated the survival in a twentieth century Anglo-American ballad of a motif first recorded in Ancient Greece.  Although this didn't do anything for the reputation of folklore as history, it evidenced the survival of a motif that had crossed two continents and persisted for two millennia and established Eleanor Long as a talented researcher.
She became a respected authority on Folklore and balladry and held positions at prominent Universities in the United States and Canada.  This article was therefore written by an experienced and respected researcher and writer and published in an established journal that was very much a product of the twentieth century.  The Journal and the discipline emerged  as a result of nineteenth century shifts in the understanding and re-definition of culture [5:  Chicago Folklore Prize in 1971. In COHEN, Norm “Eleanor R. Long-Wilgus (1923-2005)” Journal of American Folklore, Volume 119, Number 472, (American Folklore Society: Spring 2006), p.236.			Available at:  <https://doi.org/10.1353/jaf.2006.0018> 	[ Accessed 19 Oct 2021]
]  [6:  “The Maid” and “The Hangman”: Myth and Tradition in a Popular Ballad (University of California Press, 1971), cited in COHEN, Norm “Eleanor R. Long-Wilgus (1923-2005)” Journal of American Folklore, Volume 119, Number 472, (American Folklore Society: Spring 2006), p.236.						Available at:  <https://doi.org/10.1353/jaf.2006.0018>  [ Accessed 19 Oct 2021]] 


The first issue of Tempo appeared in 1940 stating its remit to expose and explore twentieth century music.  The first issues were subtitled ‘The Boosey and Hawkes Newsletter’.   It could perhaps be seen as a mid-century marketing venture by the biggest publishers of new music.  Production of the journal was disrupted by the second world war and when the New Series emerged as a quarterly the was no mention of Boosey and Hawkes in the title.  The publication matured through several editorships and expanded the scope of the music it covered adopting a global or ‘world’ perspective.  
Tempo is a journal of new music founded in 1939 with the specific intent of exploring and promoting the work of twentieth-century composers.[footnoteRef:7]   [7:  “A Short History of ‘Tempo’(IV): 1971-1989.” Tempo, no. 171 (1989), p.3. Available at: <http://www.jstor.org/stable/945235> 	[Accessed 25/10/21]] 



Raymond Head is a somewhat elusive figure.  He has contributed several articles to Tempo and returns results from an internet search that all lead to his own website.  He is a composer and recordings 




Summary
 Eleanor Long is an expert in the field of stories and songs.  In writing this article she posits herself an outsider, a questioning observer in the field of star lore.  She quickly answers the question of her title
 There is a traditional plausible, and well attested explanation…The “dog days” are so called because they are identified with the rise of the “dog star,” otherwise known as Canis major or Sirius, shortly after the summer solstice…the aberrations and tabus observed during “dog days” are attributable to the simple fact that the period following the ascendency of Sirius is usually the hottest time of the year.[footnoteRef:8] [8:  Eleanor Long, ‘How the Dog got his Days’ p.257] 

Now that she has established exactly the convention she is investigating, Long cites the Oxford English Dictionary revealing that ‘rise’ and ‘dog star’ each have two potential meanings and that the epoch described may be before or after, or before and after the occurrence.  She then deftly demonstrates the variety of ways in which the particular details of regional variation deviate from what appears at first to be a strikingly commonplace correspondence between a particular star and various unfortunate circumstances.  She shows that the “Dog days” 
Eleanor Long’s ‘Skeptical’ enquiry is very broad in the scope of the traditions it examines.  It begins with the traditions recorded in Ohio, Kentucky and North Carolina and with flourish, the essay skips back in time and across continents to present sky lore traditions and their connections to the visible objects in the night sky in the places where the traditions originate.  Her perhaps rather obvious conclusion is that certain easily identified stars or constellations have been named.  The names are not universal, but some are very widespread.  In places where seasonal reappearance of these objects corresponds to significant local regular weather patterns the event is frequently incorporated into common usage as verbal shorthand for a specific set of environmental conditions in a particular area.  She is also able to demonstrate that such star lore traditions may be transmitted to and sustained in places where the events cannot be seen, by contact with people from those places where they can.[footnoteRef:9] It is Long’s assertion that  [9:  Eleanor Long, Western Folklore, Oct 1984, p.262] 

the primary and crucial relationship in the complex of beliefs we know as “dog days” is not between a particular star and the weather, or even between dogs and the weather but between dogs and disease.[footnoteRef:10] [10:  Eleanor Long, Western Folklore, Oct 1984, pp.262-263.] 

This correlation is true whether or not the dog star is visible, this is the relatable theme that can be recognised by people from different cultures.

In contrast Raymond Head’s article is narrow in its focus.  His article is an investigation into a single work to discern the influence of astrology on one composer and demonstrate how his exploration of his own natal chart is expressed through the medium of music. The article begins by giving a comprehensive survey of the Theosophy out of which he asserts that Holst’s interest in astrology grew.  He draws out the connections between Holst and his milieux of Modernist peers.  
Head is a member of this circle of twentieth century modernist composers, even if he is of a different generation.  Thus, he confidently demonstrates how the words of Alan Leo correspond to the titles of the pieces in the suite and the way that the modernist urge to dispense with the conventions of Western musical composition facilitates their expression in sound.
Analysis 
Both scholars demonstrate that there is no such thing as contemporary culture as an independent entity entirely of a particular moment in a particular place; everything is connected to everything else.
In his first paragraph Head states that he doesn’t believe that modernism has had much attention ‘in this country’.[footnoteRef:11]  Not surprising perhaps since the ideas behind modernism, the acknowledgement of the masses as a cultural force and the alien social and political developments it corresponded with in Russia and mainland Europe are antithetical, if not incomprehensible to readers resident within the shores of an ailing imperial power.  In Holst’s country the dominant themes in the work of prominent composers and artists emphasised cohesion, presented bucolic landscapes and art for the masses that mimicked the cultural proclivities and imagined social stability of the ruling and mercantile classes.  The Modernism discussed by Head is a product of nineteenth century philosophical pre-occupations.[footnoteRef:12]  Likewise, the academic study of Folklore and balladry which is Long’s area of expertise, is an area of scholarship that evolved out of nineteenth century antiquarianism under the same impetus of cultural democratisation. [11:  RAYMOND HEAD – Article.]  [12:  TERRY EAGLETON on CULTURE] 


Raymond Head is an insider, a musician, composer, and writer.  His area of expertise is Holst and his article is a sympathetic delve into the life and work of a fellow composer.  As Long’s enquiry is structured by questions, so Head’s is led by assertions.  Long’s investigation places apparently universal claims under scrutiny.  Her enquiry is impersonal, her sources are collections of Folklore and Mythology, and she considers Greek, Hindi and Chinese traditions as she investigates examples of Star Lore connected with the ‘dog days’ documented in the twentieth century in various parts of the United States. 
Head’s proposal is much more intimate.  His primary source is a suite of musical compositions.
Here I want to investigate the particular interest Holst had in astrology and how it resulted in the striking modernism of The Planets. p.16
Head refers to a diverse selection of secondary sources including the personal recollections of Holst’s friends recorded in letters and interviews[footnoteRef:13]. but it is the contents of Holst’s library to which Head[footnoteRef:14] attributes the concepts expressed in The Planets. [13:  SHORT, BEX, IMOGEN HOLST – WHICH ONE/S? ]  [14:  ] 

In 1912, the year Holst began looking at astrology ‘fairly closely’, Leo published The Art of Synthesis, an innovative astrological book which also includes an Astro-Theosophical Glossary’.  It is this book which, I think, inspired the composition of The Planets.[footnoteRef:15] [15:  Raymond Head, ‘Holst- Astrology and Modernism’] 


Eleanor Long’s broad experience as an educator and researcher in the fields of Literature, folktales, songs and mythology contrasts sharply with the narrow focus of Raymond Head’s publishing record.  He is primarily a composer, and his published literary on Holst and the music of the East

Conclusion
One is broad and wide and one is deep and narrow.
Both consider non-textual primary sources.  
Head seeks to present origins
Long seeks to question origins – Her secondary sources provide a geographically and temporally broad corpus of traditional star and weather lore., 
Both articles demonstrate the skill and depth of knowledge of their authors.  Either of them might be of interest to the general reader and of use to the scholar.  
Both are representative of new cultural forms facilitated by philosophical developments of the eighteenth and nineteenth century. 
The context of publication and circulation of the 2 jstor articles

The articles I selected for this exercise were written within ten years of each other towards the end of the twentieth century.  In one, a well-respected academic applies a skeptics lens to the global and ages-old cultural traditions of star lore associated with the seasonal appearance of bright objects in the night sky and the events they may signal.  In the other article a musician and composer, examines an orchestral suite The Planets, with the intent of demonstrating how the composers philosophical and religious interests are expressed in his music.  More specifically the birth chart of the composer and the astrology of Alan Leo.



Eleanor Long was a distinguished scholar who taught Medieval literature, comparative mythology and folklore at Universities in the United States and Canada.  Her area of expertise was folklore and balladry. She writes as an outsider, exposing an apparently ubiquitous set of beliefs to the questions of a sceptic and proposing that the kernal of truth they hold 
Elena long scorns the baleful warnings of a meteorologically deterministic natural astrology. She delves into the motifs of the various star lore recorded in the central United States and documented in the work of American folklore scholars of the 20th century.  She exposes the ambiguities and discontinuities documented in almanacs and then explores the star lore recorded by folklorists from other countries and ancient mythological traditions from around the world.  Long's investigation yields interesting and unexpected conclusions,

"At a very early point in human history an association was made between dogs and disease and the correlation of disease with extreme weather.  As a result of heat or flood the incidence of disease is increased 
"The healing power of Hecate is diminished until the dog star disappears again OR SOMETHING" 
 

Raymond Head is a respected musician and composer. He is a regular contributor to the Journal Tempo and his area of expertise is Gustav Holst.  In a 2008 interview he described himself as a young man as “a Stockhausen groupie”.[footnoteRef:16] He writes on a topic with which he is professionally and personally intimately connected. [16: Lionel Sainsbury. “Oxford, Holywell Music Room: ‘The Isle is full of Music’ Raymond Head and Clement Jewitt.” Tempo 62, no.246 (2008): pp.58-59. Available at: <http://www.jstor.org/stable/40072859> 	[Accessed 25/10/21]] 


The journals in which the articles were published were founded within a few years of each other and reflect the emergence of an appetite for new forms of cultural expression and investigation.  
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