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Over the course of the two terms, I have attended and taken part in the theatre laboratory module. In both terms, we explored several materials, covered many different time periods and styles of theatre. The module consisted of singing as an ensemble and was taught by David George Harrington. I wanted to push myself in this module by trying other harmony lines and learning songs quickly as singing as an ensemble was a skill I was used to. 

We started looking at songs from the Golden Age. Broadway world (2022) writes that it is ‘widely regarded as the greatest period of growth for musical theatre as an artform’. I unfortunately missed the first practical session but was sent the first half of the recordings of the song ‘Make Them Hear You’ from Ragtime by David. For this song, I was placed on the soprano 1 line. I learnt the song quickly from the recordings sent over by listening to them constantly, my challenge for this first half of the song was not having the score to look at due to not being on campus. This was because I like to look at the score and study where the notes are going. 
The second piece we looked at was ‘Oklahoma’ from the Rodgers and Hammerstein musical Oklahoma. For this song, I was placed on soprano 2. My challenge for this song was being on a different vocal type to what I’m used to as I’m normally placed on soprano 1. However, once I got into the swing of the line, I think I picked it up a lot quicker than I was expecting. 
Ascot Gavotte from My Fair Lady was the third piece we looked at. For this piece, I was placed on the soprano 1 harmony line. In this number, I was good at picking up the harmony and the rhythmic changes. The challenge for this song was learning the lyrics as the ‘chorus’ sections were different every time so I had to find ways to learn them. I decided to do this by finding the rhymes or using my hands to help. 
After completing the 3 Golden Age songs, we moved onto Jukebox musicals which comprised of 2 medleys. Playbill states in their 2021 article that a ‘Jukebox musicals are shows that feature pre-existing scores by some of music’s greatest icons’. The first of these that we learnt was the Mamma Mia! medley which consisted of 4 songs from the show. In this piece, I was placed on soprano 2. I found this medley incredibly difficult to learn. This could be because the songs are so iconic that it was an instinct to jump on to the melody, so it took huge restraint to not do that. It was also difficult as the section jumped around a lot which required a lot of vocal stamina and constantly thinking ahead. 
The final piece we learnt for term 1 was a Queen medley which consisted of 5 numbers. I was placed again on soprano 2. This medley was a lot easier to learn than the Mamma Mia! piece, but this could be because we had the melody quite a lot more. I was good at picking this medley up a lot quicker than the other medley, the biggest challenge in this section was the constant changes in tempo and volume. 

In the intensive lab week, we spent a lot of time solidifying our harmonies, any tempo/volume changes etc before we attempted to start adding in some movement. Because this module is marked on the vocal aspect rather than movement, we kept any movement small, manageable and relevant to the number. During the start of this week, I was given a solo in the Queen medley for the ‘Love of my Life’ section of the piece. Because my solo had a ballad feel to it, David wanted to make it more romantic with more use of head voice and with a straight rhythm. We also started to experiment where it would be best for me to breathe as there was no written breath after the end of bar 49 and the phrase was quite long, this was something I continued to experiment with for the rest of the week. During this week, the women were taught a harmony to help back up Gracie in the song ‘Natural Woman’ from Beautiful: The Carole King musical. In this piece, I was placed in the middle section. This was a nice, straight forward sing which helped give every vocal part a nice rest from the crazy rhythms and harmonies from the rest of the pieces. 
The movement/choreography was easy to me to pick up and maintain throughout the week and helped to create more texture and characterisation for me. Overall, I think this lab was very successful. Something that I could improve on for the next lab is confidence in myself and knowing my harmonies or being able to pick them back up quicker if I forgot them. 

For the second term, we based this lab on the works of Stephen Sondheim and William Shakespeare. Sondheim and his collaborators choose both complex subjects and consistently experimental techniques (Gordon, 2009, p.4). The first piece we learnt was ‘Wait’ from Sweeney Todd, written by Stephen Sondheim. This was intended to be an A cappella piece, but it never became such. For this piece, I was placed on soprano 2. I was good at picking up the general atmosphere and timing for my section of the piece. The challenge was going to be remaining focused when all the other parts were singing together as this song was quite hard to pick back up once I lost my harmony. 
The second piece we looked at was ‘The Ballad of Sweeney Todd’ from the same show and the same composer as the previous number. For this number, I was placed on soprano 1. As I had done this number before, this felt quite easy and comfortable to me as it almost felt like a refresh. The challenge for me was going to be differentiating the version I did prior this week, especially when it came to bar 71 where it went from ff to dim. poco a poco as it was kept as ff when I previously did it. 
‘Another Op’nin’, Another Show’ from Kiss Me Kate was the third piece we learnt. In this number, I was soprano 1 for most of the number before dropping to soprano 2 for the key change and big climatic ending. David wanted this to be quite a chaotic number, basing it as a group of actors who had had enough of doing the same things day to day which I believe is something I embodied vocally and textually. Something I could improve on for this piece is remembering which section came next as it was quite repetitive but slightly different also. 
The final piece we learnt for this lab was ‘Still I Will Love’ from Shaina Taub’s adaption of Shakespeare’s As You Like It. For this piece, I was placed on the middle harmony. This piece was quite easy to learn in terms of the harmony as the middle section was essentially the tune for the vast majority. Because it was quite a simple piece, we tried sight-reading it which turned out successful. The challenge was going to be remembering the rhythmic changes in the second verse as each line had a different rhythm.

In term 2’s intensive lab week, we partnered up with Angharad Lee to add direction to the showing. The first day we spent most of the day tightening up harmonies to make sure that we were secure. We were also given a small section for the end of ‘So in Love’ from Kiss Me Kate to learn. I was placed on alto 1 for this song which I thought was going to be a lot harder for me to pick up, but I picked it up rather well. We spent quite a lot of this week going over the theory side of the music. Music theory is the study of how music is written and the fundamental elements of music in the modern Western music tradition (Endris, 2015, p. Preface). Compared to the last lab week, we didn’t have any choreography as such, just blocking which was kept simple so that our voices could be heard. The only ‘choreography’ was in the song Wait which was based on Frantic Assembly’s ‘connect, affect, disconnect’. I found this quite uncomfortable to start with as we had to maintain eye-contact with our partners, but the more we practised and the more comfortable I got with my partner, the easier I began to find it. This lab went a lot better than I was expecting it to. Compared to the last lab, I felt a lot more confident and secure in my harmonies, but I still feel as though this could be improved. The group worked consistently and well together, where we all supported one another. To improve as a group, we could remain focused a little better to get through blocking quicker, therefore we’d have more time to rehearse. 

This module was helpful to me as it started to bring back in music theory which is a skill I hadn’t worked on for a long time. I believe that I reached my goals as David had also mentioned that I was picking up harmonies a lot quicker by the end of the first term. I’ll use what I’ve learnt in the future by expanding on the music theory side of things, it will help me to understand the type of harmony being used by training my ears to listen out for whether the harmony is dissonant and consonant, and it will also help me to keep building on my teamwork and my own personal goals by trying other harmonies and trying to pick them up quicker. 
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