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th en atu re Of th S Photography took a more cultural turn. I decided I liked

Photography in opposition to the Cinema, from which I

|TC lMmad ge b efo re nonetheless failed to separate it. This question :

. tent. I was overcome by an “ontological” desire: I wanted

exploring the e
cu |t ura | by what essential feature it was to be distingdishéd from
the community of images. Such a desire really meant that
beyond the evidence provided by technology and usage,
and despite its tremendous contemporary expansion, I
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Research into suitable camcorder
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philosophy
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1. Introduction

ATwo-Year Inves
Anomalous Electr

ation of the Allegedly
ic Voices or EVP

ATwo-Year Investigation of the Allegedly
Anomalous Electronic Voices or EVP
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Research into

ITC

What Is the best available evidence for the
Survival of Human Consciousness after
Permanently Bodily Death?

Heze 1 prescrt some ITC
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Research into EVP
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esearch into
mediumistic
photography

Mediumistic Crystal-Fragment
Photography

Mediumistic Crystal-Fragment
Photography




Dream ana|y5|s. In Ref. Dreaming ahead of time Gary Lachman
case ITC didn’t

WOI’k O Was An experiment with time J.W Dunne
uncomfortable to
engage with |
recorded my
dreams with a
view to working
within this

Jung

Freud

: Radin, The conscious Universe, experiments
subject. with time




Dreams
recorded as
quickly as
possible on

waking
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Sometimes
two dreams
in a night
were
remembered




Fasier to do

during school
holidays when |
didn’t need to
get up at /.30
am for the
school run
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Links with
mediumship,
video and
photography.
Establishes the
possibility of

photographing
the spirit world.

THE SUOLE
EXPERIMENT

Scientific Evidence for
LIFE AFTER DEATH

Grant & Jane Solomon

in association with

The Scole Experimental Group

Foreword bv Professor Arthur Ellison
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Scole
experiments.
Faces of people
seem to feature
and seen in my
work.













Similar to some of
my images perhaps.
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ALICE mirror set-up.

mirror 2

mirror 1

Yideo camera




Picture of Sir
Arthur Conan
Doyle created at
Scole. Similar
face appears in
one of my
INERES




Apports that
dropped from
ceiling
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Video stills of orbs of light and light energies.













ITC images of
Simone Santos
https://www.inst
agram.com/tcise
attle/?hl=en




Schreiber
method




Focus Target

and Dam el
elevision NO Antenna

\ or Cable

Set up of
Schreiber

method

\ 1dcn
Camery

7

Camera Video-Out to
'V Video-In Desired Texture

Adjust Focus for

Figure 13-1: Video ITC Equipment Configuration




Research and initial set ups
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Some initial results. Photos and videos.
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Examples. Most files here are of lesser interest.
More interesting examples are developed in
Lightroom.




Examples of unedited files




Further research into June 2022.




June 2022, videos and unedited images
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02/06 - 03/06 7 item




Experiments




Examples June 2022




July 2022 videos and images




Examples August 2022

05/08 3 photos
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Shed
experiments







Examples of
edited files.
Some abstract,
some
seemingly
anomalous



Adobe
Lightroom
used to edit
photographs.
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Can thoughts
have an
external kind
of substance
and direction?










































An offering.







For my thesis | decided not to
give any images a title. The
addition of a title pulls the
viewer in a particular direction
and within that structure | felt it
was inappropriate.




The world of Ted
Serios.
Thoughtographic
studies of an
extraordinary
mind. Jule

Eisenbud




These are the sort of
pictures that should
have been taken
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through apertures already existing or specially made, through
accident or design, somewhere in the rigid frame or the cloth
bellows. In either of these latter cases, if a leak through a small
aperture were to provide a pinhole camera effect, this would tend
always to be in evidence on each print made, unless an additional
mechanism were provided to constitute the equivalent of a shutter,

(Fig. 17) The Polarowd Land Model 95 Camera

Polaroid instant
films often used
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The work of
Eisenbud is
Important in my
project as it
indicates that

human agent psi
might be

responsible for
ITC Images




(Fig. 67)

(Fig. 68)




(Fig. 117) An enlargement of Ted Serios’ color picture of the Denver Hilton Hotel.
See text page 234.




List of academics
and collogues of
Eisenbud who
sighed witness
affidavits attestin

to the validity an
scrutiny of research

Martin M. Alexander, M.D. Associate Clinical Professor of Medi
cine, University of Colorado Medical School

Ralph Baker, Ph.D. Professor of Botany and Plant Pathology,
Colorado State University, Fort Collins; Chairman, American
Institute of Biological Sciences Committee for Planning
Manned Orbital Research Laboratory Experiments in Space
Biology

Robert A. Bradley, M.D., Denver

John L. Chapin, Assistant Professor of Physiology, University ol
Colorado Medical School

Harold Elrick, M.D., Associate Prolessor of Medicine, University
of Colorado Medical School.

Henry Frey, M.D., Denver.

James Galvin, M.D., Associate Clinical Professor of Psychiatry,
University of Colorado Medical School.

Jerome W. Gersten, M.D., Professor and Chairman of the l)cpf'nl
ment of Physical Medicine, University of Colorado Medical
School.

Laurence B. Hall, M.D., Associate Clinical Professor of Psychiatry,
University of Colorado Medical School.

Charles . Hlad, Jr., Physicist, Chief of Research 1 iboratory, U.S.
Veteran's Administration Hospital, Denver.

James A. Hurry, Chief Engineering Physicist and Consulting Engi
neer, Rescarch and Development Division, Gates Rubber
Company, Denver.

J. Allen Hynek, Ph.D., Professor and Chairman, Department of
Astronomy, Northwestern University, Evanston, Tllinois.

Mario Tona, Professor of Physics, University of Denver.

L. M. Joshel, Ph.D., Chemist, Dow Chemical Company, Denver.

Henry Lehrburger, M.D., Denver.

John L. Lightburn, M.D., Assistant Clinical Professor of Psy
chiatry, University of Colorado Medical School.

Johann R. Marx, M.D., Assistant Clinical Professor of Psychiatry,
University of Colorado Medical School.

r ¢ Merrill, MLD., Assistant Clinical Professor of Psychiatry,
Uimiversity of Colorado Medical School

Pavid Re Metcalf, M.D., Assistant Professor of Psychiatry, Uni
ersity of Colorado Medical School; Head, Division of Elec
troencephalography, Colorado Psychopathic Hospital, Den
or

Manie Coleman Nelson, New York, Editor, The Psychoanalytic

Review

m Paley, M.D., Assistant Clinical Professor of Psychiatry,

University of Colorado Medical School; President, Colorado

Neuropsychiatric Society,

valt O. Palleske, Associate Professor of Modern Languages,
University of Denver

Paul Polak, M.D., Director of Research, Fort Logan Mental
Health Center, Fort Logan, Colorado.,

cph H. Rush, Ph.D., Physicist, National Center for Atmo
spheric Research, Boulder, Colorado.

David Starrett, M.D., Assistant Professor of Psychiatry, University
of Colorado Medical School; President, Colorado District
Branch, American Psychiatric Association.

hn M. Wadsworth, M.D., Resident, Department of Psychiaury,
University of Colorado Medical School,

Lay M. Wainwright, Professor ol FElectrical Engineering, Colo
rado State University, Fort Collins

sillic W. Wheeler, Director of Audio-visual Educarion, University
of Colorado Medical Center.

I. Marie Wormington, Ph.D., Curator of \rcheology, Denver
Museum of Natural History.

Carl N. Zimet, Ph.D., Professor of Psyc hology, University of Colo
rado Medical School.

No witness asked for a statement at one of Ted's sessions refused
to comply, and not one stated that any of the experimental condi
tions was anything but adequate. Not one witness was able to

formulate a hypothesis as to how images (or blackies or whities)




Some images were
hidden in
envelopes and Ted
had to try to
recreate these

pictures through
ESP, often
successfully or
partially sucessfully




Ted was difficult
to work with as
he was an
alcoholic and

often displayed

immature and
challenging
behaviors







Intentionality anc
implications for art in
general.

If intentionality is capable of being
transmitted onto a chemical
emulsion on a piece of paper then
why wouldn’t that intentionality be
capable of being transmitted into
other mediums such as paint, or
stone or any creative endeavour?



One way process?

Is this phenomenon just a one way
process or might the work of art be
capable of retaining this intentionality
and somehow transmitting it out to a
spectator? Might a spectator put
themselves into a state of consciousness
where this transfer might be accessed
more readily?






Mark Rothko

‘ am interested only in
expressing basic human
emotions — tragedy, ecstasy,
doom, and so on’.

*  https://www.tate.org.uk/art/artists/mark-rothko-1875



When [ sit and watch these pictures in this setting | sense that | go to a
different place and that there could be some kind of a communication.




‘Common sense
ideas of the
world are
profoundly
mistaken’

Bell’s Theorem.
p.322, Zukay, G.
2009) The
dancing Wu Li
masters. An
overview of the
new physics.
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tially scparated from cach other, or that changing the measuring
device in area A does change *“the real factual situation” in arca B.

This brings us to Bell’s theorem.

Bell’s theorem is a mathematical proof. What it “proves” is that if the
statistical predictions of quantum theory are correct, then some of our
commonsense ideas about the world are profoundly mistaken.

Bell’s theorem does not demonstrate clearly in what way our

commonsense idcas about the world are inadequate. There are several

possibilitics. Each possibility has champions among the small number
are familiar with Bell’s theorem. No matter which
s theorem we favor, however, Bell’s theo
f the statistical pre

of physicists who
of the implications of Bell”
rem itself leads to the inescapable conclusion that i
dictions of quantum theory are correct, then our commn

about the world are profoundly deficient.
This is quite a conclusion because the statistical predictions 4

anics are always correct. Quantum mechanics is he the
everything from subatomic particles to transisiais

nonsense idens

quantum mech
ory. It has explained
to stellar energy. It never has failed. 1t has no competition.

Quantum physicists realized in the 1920s that our commonseise
ideas were inadequate for describing subatomic phenomena (P
20, 260). Bell’s theorem shows that commonsense ideas are WM
quate even to describe MAacroscopic events, events of the evenys
world!

As Henry Stapp wrote:

The important thing about Bell’s theorem is that it puts e

dilemma posed by quantum phenomena clearly into the reali

of macroscopic phenomena . . . [it] shows that our ordinay

ideas about the world are somehow proft sundly deficient eVl
on the macroscopic level.”
Bell’s theorem has been reformulated in several ways sl

published the original version in 1964, No matter how it I i

The End of Science % 323

lated, it projects the “irrational aspects of subatomic phenomens
. fqll.)rcl_\' into the macroscopic domain. It says that not only do cvcnla
in (h.c realm of the very small behave in \\‘a,\l's which are ur.tcri\' dit‘t'crs
ent from our commonsense view of the world, but also that cﬁ‘nh‘ i
the “'()rl}i at large, the world of freeways and sports ;'.\rs h(‘h.n': i
‘ ways l\\‘hlch arc utterly different from our commonsense \'i.c‘w ut'tlg' 5
This incredible statement cannot be dismissed as fantasy bccuw‘);ln‘]'
based upon the awesome and proven accuracy of the qu.mtu;n ‘rhcurI:

dtself.

9 X
.s theorem is based upon correlations between paired particles
ar to the pair of hypothetical particles in the Einstein P()d()kk\‘i

thoggll( experiment.* For example, imagine a gas that cmi’u
tht wihcn it is clectrically excited (think of a ncon sign). The excited
s in (h(? gas emit photons in pairs. The photons in each pair fly
iin opposite directions. Except for the difference in their direction

zed vertically, the other one also is polarized vertically. If one
’ phot(?ns in the pair is polarized horizontally, the oth(‘l: Awhumn
B 15 polarized horizontally. No matter what rh? angle of p:»hriu-
both Ph()l()ljl.\ in every pair are polarized in the same plane -

s Therefore, if we know the state of polarization of one <)fthL' par

we :fu[frmanc;lll_v know the state of polarization of the other
. This situation is similar to the situation in the Einstein Podolsky-
1 thoulght-cxpchmcm, except that now we are discussing smL-x
Zation instead of spin states. ‘ :

can verify i

b hcnt) that both photons in each pair of photons are
in the same > by ac i ‘

. ¢ same plane by actually sending them through polariz-

! NEXt page is a picture of this (conceptually) simple procedure

‘gm.ll version of Bell’s theorem involves spin 1/ particles. Clauser
s experime cep readi 4y - +
periment (keep reading), like this one, involves photons
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MMz,

A light source in the center of the picture emits a pair of phow
On cach side of the light source a polarizer is placed in the path of
emitted photon. Behind the polarizers arc photomultiplier
which emit a click (or an audible electronic equivalent) whenever
detect a photon.

Whenever the photomultiplier tube in area A emits 4 €
photomultiplier tube in area B also emits a click. This is becaunt |
of the photons in cach photon pair always arc polarized in e
plane, and both of the polarizers in this arrangement are Al
the same direction (in this case, vertically). There is no theory
here, just a matter of counting clicks. We know, and can
when the polarizers both are aligned in the same direction,
multiplier tubes behind them will click an equal number ol
clicks in arca A are correlated with the clicks in arca B, The s
in this case, is one. Whenever one of the photomultiplier §
the other photomultiplier tube always clicks as well,

Now supposc that we orient on¢ of the polarizers af !
to the other. On the next page is a picture of this arra
of the polarizers still is aligned vertically, but the other
is aligned horizontally. Light waves that pass through &
izer are stopped by a horizontal polarizer and the ot
Therefore, when the polarizers are oriented at right
other, a click in area A mever will be accompanied by &

between the

Ber of clicks in the other area

There also are corr

in arca B f
Or every other possibe combij
s(. s - R l
. WO extremes, These statis
nu. o quantum theory, For 5 gi .
5 g Y. ven s

of clicks in one arca will b
€ ac

’ : ‘ '
oy in ar ca ar

¢ correlated

. LOO str. y
explained by chance iridey
Rtever, if they are ¢ '
{Which says

Bto be
' They have ¢
onnected,

that whar |
). " a . :
HDIES subject 1o the ¢ g

. VEr reas ]
e onable jt ¢
ryw:rtch ‘thfdassumprinn that rh::
i a i
tbco 1d (at least valid in thi

\J
po 2 d
olsky-Rosen €xperiment), *

clations between the

Nonlocality



* Bell's theorem asserts that if certain predictions
of quantum theory are correct then our world is
non-local. "Non-local" here means that there exist
interactions between events that are too far apart in

http://www.schd

E rped la.org / arti space and too close together in time for the events to
0 be connected even by signals moving at the speed of

cl e/ Bell%2 7S—t he light. This theorem was proved in 1964 by John
orem#:~:text=Bel Stewart Bell and has been in recent decades the

1.0 0 subject of extensive analysis, discussion, and
's%20theorem% development by both physicists and philosophers of
20asserts%20tha science. The relevant predictions of quantum theory

0 : o were first convincingly confirmed by the experiment
%20 lfr at%20the of Aspect et al. in 1982; they have been even more
%20spee d%200of convincingly reconfirmed many times since. In light
5 : of Bell's theorem, the experiments thus establish
%20 18 ht. that our world is non-local. This conclusion is very

surprising, since non-locality is normally taken to be
prohibited by the theory of relativity




The Universe
IS apparently,

paradoxically
‘Non-local’

Subscribe




Experiment | conducted
with polarizing filters, re
Bell’s theorem. The 2 filters
at right angles block all
light. The addition of a 3™
between them allows light
through. Common sense
says this should not
happen, but it does.
Experiments of Bell, Aspect
and others prove
Entanglement, and a ‘Non-
Local Universe’ Reality is
not as it seems.

3/09 5 photos
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https://www.
nobelprize.or

g/prizes/phy

sics/2022/su
mmary/

Physics ‘ The Nobel Prize in Physics 2022 Summary .

John Clauser
Anton Zeilinger

Share this

B v M
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lll. Niklas ElImehed © Nobel Prize Ill. Niklas EImehed © Nobel Prize lll. Niklas EiImehed © Nobel Prize
Qutreach Outreach Outreach

Alain Aspect John F. Clauser Anton Zeilinger

Prize share: 1/3 Prize share: 1/3 Prize share: 1/3

The Nobel Prize in Physics 2022 was awarded
jointly to Alain Aspect, John F. Clauser and Anton
Zeilinger "for experiments with entangled photons,
establishing the violation of Bell inequalities and
pioneering quantum information science"



https://www.n

obelprize.org/p
rizes/physics/?2
022/popular-
information/

Physics . The Nobel Prize in Physics 2022 Popular Information .

someone looked at them, when one randomly turned white and the other black. Bell inequalities show that
there are experiments that can differentiate between these cases. Such experiments have proven that
quantum mechanics’ description Is correct.

HIDDEN VARIABLES 1 S

B
=

An important part of the research being rewarded with this year’s Nobel Prize in Physics is a
theoretical insight called Bell inequalities. Bell inequalities make it possible to differentiate



From Nobel
prize site.
https://www.n
obelprize.org/

orizes/physics/
2022 /popular-
information/

* From paradox to inequality

* This progress rests on many years of development.
It started with the mind-boggling insight that
guantum mechanics allows a single quantum system
to be divided up into parts that are separated from
each other but which still act as a single unit.

* This goes against all the usual ideas about cause and
effect and the nature of reality. How can something
be influenced by an event occurring somewhere
else without being reached by some form of signal
from it? A signal cannot travel faster than light — but
in quantum mechanics, there does not seem to be
any need for a signal to connect the different parts
of an extended system. /

o

I



https://www.scientifi
camerican.com/articl
e/the-universe-is-

not-locally-real-and-
the-physics-nobel-
prize-winners-
proved-it/

Latest Issues i%gi}‘égl§e Sign In | Newsletters

COVID Health Mind & Brain Environment Technology Space & Physics Video Podcasts Opinion Store Q

How Science Shapes Our Lives Shop Now

QUANTUM PHYSICS

The Universe Is Not Locally Real,
and the Physics Nobel Prize
Winners Proved It

Elegant experiments with entangled light have laid bare a profound mystery at the heart of

roality



https://www.ncbi.nlm.nih.gov/pmc/articles/PMC7588183/

* Finally, an example of nonlocal realism comes from the inventor
and philosopher Arthur Young (1905-1995), who stated that
photons have no mass, charge or time, which suggests their
behavior transcends physics in the manner that consciousness does
[2¢]. Young also wrote that ‘Light is not like other things ..." and
‘Light is not seen; it is a seeing [2%, p. 11]” When light becomes a
‘seeing’ there is no more dualism of subjective seer and objective
seen, rather there is simply a process within the singularity of an
interconnected universe that jointly involves a local mind along
with nonlocal consciousness. What is given in this participatory
process is the sight within seeing, that is, the seeing essence of
visual perception. Yet the ownership of that sight does not come
from a separate local mind or the intention of an individual who
has almost no control over seeing or not seeing. Rather, the
ownership and agency of the sight within our seeing entirely rests
with nonlocal universal consciousness



https://www.ncbi.nlm.nih.gov/pmc/articles/PMC7588183/#cit0056
https://www.ncbi.nlm.nih.gov/pmc/articles/PMC7588183/#cit0056

* Light is fundamental to photography

* It is the primary tool of our trade, yet its
nature is a paradox

* | believe Non locality has implications in the

Non |Oca|ity way | view photography

an d * More importantly how | might view the

: . , Universe

Im pllCatIOﬂS * Quantum paradox and human experience

seems to allow for a Dualist or conscious
Universe and therefore spirituality appears ’
perhaps to become more viable /

o
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John Clauser
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The Nobel Prize in Physics 2022 Press Release .

THE ROYAL SWEDISH ACADEMY OF SCIENCES

4 October 2022

The Royal Swedish Academy of Sciences has decided to award the Nobel Prize in Physics
2022 to

Alain Aspect
Institut d’'Optique Graduate School — Université Paris-
Saclay and Ecole Polytechnique, Palaiseau, France

John F. Clauser
J.F. Clauser & Assoc., Walnut Creek, CA, USA

Anton Zeilinger
University of Vienna, Austria

“for experiments with entangled photons, establishing the violation of Bell inequalities and
pioneering quantum information science”

Entangled states — from theory to technology



The Nobel Prize in Physics 2022 Press Release .

Entangled states — from theory to technology

Alain Aspect, John Clauser and Anton Zeilinger have each conducted
groundbreaking experiments using entangled quantum states, where two
particles behave like a single unit even when they are separated. Their results
have cleared the way for new technology based upon quantum information.

The ineffable effects of quantum mechanics are starting to find applications. There is now a
large field of research that includes quantum computers, quantum networks and secure
quantum encrypted communication.

One key factor in this development is how quantum mechanics allows two or more particles
to exist in what is called an entangled state. What happens to one of the particles in an
entangled pair determines what happens to the other particle, even if they are far apart.

For a long time, the question was whether the correlation was because the particles in an
entangled pair contained hidden variables, instructions that tell them which result they should
give in an experiment. In the 1960s, John Stewart Bell developed the mathematical inequality
that is named after him. This states that if there are hidden variables, the correlation between
the results of a large number of measurements will never exceed a certain value. However,
quantum mechanics predicts that a certain type of experiment will violate Bell’s inequality,
thus resulting in a stronger correlation than would otherwise be possible.
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Tranquilly House, Spiritualist centre, entrance.




Research at Tranquillity House, Spiritualist
organisation, Uplands.

28/09 11 photos
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Orb seen during photography
session at Tranquility House.
Photography not allowed here
other than on this evening.
Video at

https://www.youtube.com/sh K %
orts/YWVcb7tI9Fk y

-

. m
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Tranquillity
Ouse,
Uplands.
Mediumship
research.

Naw




Mediumship
research.

Welcome Page
What's On
Clairvoyance Nights
Psychic Development
How to Find Us

See our Current
Events Programme
published on
Facebook

Stephen O’Brien on
Facebook

Stephen O'Brien’s
Official Website

What’s On

The Academy of Psychic & Spiritual
Studies, Swansea, South Wales, UK.

&3 Visit us on facebook

Weekly Services

2 CLAIRVOYANCE Every Monday Night
\ with Several Mediums Working - 7.30pm

%’( PSYCHIC DEVELOPMENT Open Circles
\ Every Wednesday Night - 7.30pm

Five-Star Psychic Tuition ¥ 7 7 & %X

We are open all year round, including on Bank Holidays
(except for the Christmas holiday period)

Click to See our Current Diary
of Events in Swansea, on Facebook



Mediumship

| attend a mediumship development
class each Wednesday evening as
research. Much of it is tedious but
every now and again something
interesting seems to happen. It is also
helpful to discuss my own ITC research
with people with open minds and who
also have their own experiences with
ITC and other areas of psychical
Interest.



Famous
medium Mrs
Leonora Piper
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Examples of
research,
September into
October 2022,
videos and
INERES
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Research at St Peter’s Church, Newton, Swansea. | attended this venue with my son and engaged with Christians here for over 30
hours while James did his Welsh Baccalaureate community service. Tea, cakes and chats were interesting and enjoyable.

16/10 18 items

09/10 - 10/10 9 items




Notes at St
Peter’s,
Newton
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Literature loaned to me by
Christians. | am interested in
how different religions and
traditions treat death and
the possibility of an afterlife.

INIVERCE

NEXT DOOR™

WORLDVIEW
CATALOG

THIRD
EDITION

JAMESW.SIRE

 TIMOTHY.
KELLER




Your Account  f

© Kadampa Meditation Centre Wales
W Home Weekly Classes Saturday Courses Yny Gymraeg Classes and Events at Other Venues About U
Canolfan Myfyrio Kadampa Cymru

Buddhist
meditation
centre, Uplands.

Living at the Centre b

Our Centre
“!r- V; - -

Our Resident Teacher



In my research | attend a
Buddhist meditation each
Friday lunchtime followed by
discussion, tea and cakes...|
am particularly drawn to this
place and activity and will

continuehere after this
research period.
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Literature
recommended
to me from a

Hare Krishna B
friend from the >CIENCE OF

, ol | T f SELF-REALIZATION
Hindu tradition  HSDINEGRace

l’ C BHAKTIVEDANTA SWAMI PRABHUPADA ’ His Divine Grace

, G mgwa&wmﬁﬁn a Consciousness ALE. Bhaktlvedanta Swami Prabhupada




Literature
recommended to
me by friends
from the
Buddhist tradition

The

| Buddhist Vision

An Introduction to the Theory and Practice

Alex Kennedy

(Dharmachari Subhuti)
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research
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20208




Examples of
stored
edited files

“Noto Frint

A Alien with child Angel E Another message  Away from light Barrier 1 Barrier Batman Beauty and the Birthday cake Blackbird

in garden beasts

QDD DD

Breakaway Breaking wave Breakthrough Buildings Cat men Catching the Cats and seals Cats Challenging Dearly beloved
breasts wave

DRDD DD

friends

DROD DD

Go to the light Goat child and Going A Going B Gone Gorilla and child Here we go Hold on Horned watcher | can sense you Kiora Kissing Orwell
friend

DRORDRRORRRARQADRANAN

Diptych DMT Dog whistle Donkey and Fashion Flowers and stoat Foxy Furry friends Gazers enhanced



Examples of
stored,
edited files.

Photo Print

Abstract 1

Breakthrough

Sassy 1

Almost

Shelly 1

&

Colourful

D

Laughing girl 1

D

side view

DRRDDDDADA

Another plane 1

&

Creatures of the
night 1

D

Legend 3

D

Spectacle 5

Anather plane

D

Creatures of the
night

D

Mirror mirror 1

D

Astral

Batman

DD

Diptych 1

Dog whistle 1

DD

Nebula

Nine lives 2

DD

Suited 1

Suited 2

Beak and claw

Fashion 1

Qyster 1

Suited 3

Beauty and the
beasts 1

Gollum

PHD Symposium

Binder

D

Greek 1

D

Quick thinking 1

Birthday cake 1

D

Greek

D

Rat and Finch 1

Blackbird 1

Jack barking

Rat and Finch
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Photo Print
Name

B 15.22 7 Father B, 16...
B 152233-34 0k

B 1.5.22 33-44 chanting
B 2522 Class B You ar...
B 5522 ClassC

B 5522 Cls H there. Y..
E 5.5.22 Thank you, re...
B 6522 Here she is

B 6.5.22 'm well now C
B 6.5.22 Indistinct wor...
B 6.5.22 Richard Doss...
E 7.5.22 B Found peac...
E 7.5.22 B Found peac...
E 7.5.22 B Found peac...
B 75221 don't know C
B 7522 MaybeC

B 7522 YesC

B 11522 B We love lif...

B 11s522c@

B i1522¢

B 11.5.22 Faint C WAV
B 11.5.22 We cannot h...
B 14522 B Do you pa..

B 14522 B We have A..

B 14522 c Do you ph..
B 14522 Thank you C..
B 19.4.22 singing

B 19.5.22 B Thank you...

Sound Files

Date

01/05/2022 19:00
01/05/2022 18:57
01/05/2022 18:58
02/05/2022 18:57
05/05/2022 18:58
05/05/2022 18:57
05/05/2022 18:53
06/05/2022 19:13
06/05/2022 19:14
06/05/2022 19:17
06/05/2022 19:12
30/07/2022 12:22
30/07/2022 13:17
08/05/2022 06:40
08/05/2022 06:40
08/05/2022 06:41
07/05/2022 19:34
12/05/2022 18:47
12/05/2022 18:46
11/05/2022 18:32
12/05/2022 19:15
12/05/2022 18:47
16/05/2022 10:25
16/05/2022 10:25
16/05/2022 10:25
14/05/2022 19:10
19/04/2022 10:45
20/05/2022 10:16




Some sound

files edited b
date.

Share

* B
I Copy path

g Windows (C:)

f Network

View Music Tools

o] Chanting

Found peace MP4
Many or Daddy
We are many

—

Pinatcoc:i:ick Copy Paste Bl Paste shortcut r\t/l:ve Ctzpy Delete Rename
Clipboard Organise
&« = ~ 1 B > SoundFiles
EPSON Easy Photo Print v & Photo Print
Name Date
* Quick access B 220526_C--vfaint  27/05/2022 07:58
W Cieative Cloudiiles B 2205260106 27/05/2022 07:58
B 2205260107 26/05/2022 18:44
@ OneDrive - Personal B 550527 Is H here N.. ~ 28/05/2022 09:32
B Contacts B 220527 Stop calling..  28/05/2022 09:32
B Documents B 220527 Stop calling... 28/05/2022 09:32
B Email attachments B 220527 TY.Yare we..  28/05/2022 09:32
B Music B 220531 Past lives Cri..  01/06/2022 09:28
B New folder B 220531 TYYouare.. 01/06/2022 09:28
B Pictures B 220531 Will I meet..  01/06/2022 12:25
B 220531 Will I meet.. 01/06/2022 09:28
3 This PC B 2205310114 31/05/2022 19:02
' 3D Objects B 220602 Experiment .. 03/06/2022 09:30
M Desktop B 2206020117 02/06/2022 19:11
B Documents B 2206020119 02/06/2022 19:13
$ Doviilosds B 2206020120 02/06/2022 19:14
i B 220614 A Many 15/06/2022 10:18
B 220617 Happy sillin..  18/06/2022 08:47
B Pictures )
= B 220617 Sad Someti..  18/06/2022 08:47
AR B 220617 We can hear.. 18/06/2022 08:47

21/04/2022 19:26
30/07/2022 12:26
15/06/2022 17:33
15/06/2022 17:33

New Properties )
folder - PyHistory
New Open
2 ()

- . B open
il B cdit

22 B2 QB2 A

B Selec

Em Selec

BN Invert

Sel



Single sound file in
Adobe Audition.
Utterances are
highlighted by
patterns. Various
filters may be
applied to try to
improve clarity.
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ITC notes

Audio ITC/EVP session
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Exhibition,
Studio
Griffiths,
Swansea
School of Art.




Exhibition
2022 Studio
Griffiths,
NWERNEE
School of Art.




Some
spectators
were confused
as to what

these images
represented.




Need to

consider other
ways of
representation
to help
contextualise




Spectators

seemed to
have no
point of
reference
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cilonnen  Edtprofle O

49 posts 2,111 followers 4,604 following

Cilonnen
Glimpses of another dimension

Some of my online
images at Instagram
seem to be well
received though.
Although they can
be viewed in the

SSSSS

context of many
more photographs.




It appears other
people do seem
to be interested
engaging with
this subject.

Qv

0@ @ Liked by daniela_koleval2 and others

@ Add a comment




Having sound
alongside the
presentation
appears helpful.

‘Doctors fitted a contraceptive ¢ X

c

@ instagram.com,

[Nl eVision Portal X (@ Cilonnen (@_cilonnen) « Instagr
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16 lik See Translation

@ _cilonnen Sound sessions before | tried anything visual.
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like Reply
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Online feed
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Qv
03?‘ Liked by daniela_koleva12 and others
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nack has helped me conclude that video
nanying still images may work well.
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Will continue
to experiment
with video as
well as still
pictures.



On going

 Still images seem to confuse spectators

* Experiments with video continue

* See https://www.youtube.com/watch?v=4m2yUaFtgxw



Video
experiment
edited on
Adobe
Premiere Pro

EPSON Easy Photo Print + @& Photo Print

» Quick access
P Creative Cloud Files

OneDrive - Personal
B Contacts Revised Insta
24.10.22
B Documents
B Email attachments
B Music
B New folder

B Pictures

= This PC

-

# 3D Objects

M Deskiop

E Documents
Downloads
Music

Pictures

& Videos

e Windows (C:)

¥ Network

4items | 1item selected 136 MB |

Sequence
01Instagram
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Tutorial

Tony Oursler seems
interesting.
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Heidigger’s ideas

— ‘Dasein’and
‘Das Nichts’
seem compelling
and resonant.
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Desolate,
existential

‘nothingness’
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Tony Oursler
Often playful, curious
and bold. Willing to
engage with ideas on
a fringe and without a

definite narrative.
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However, in interview he
plays safe. Oursler
promotes himself as a
materialist and sees ideas
of belief in the paranormal
as an assault on
‘rationalism’

‘Imponderable’
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https://tonyoursler.com/interviews

It seems difficult for
me to view his work
without thinking there
are elements here of
parody. | wonder why

he spends so much of
his life dealing with
topics around which

he seems to have little

Or NO curiosity.
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Mind, Nature, and
the Paranormal
with Stephen E.

Braude m

https://www.youtube.com/watch Quite open about your
?v=DkSIdg1EE7Y

P Pl ¢ 1:11/2618 J B &« = O 2

Mind, Nature, and the Paranormal with Stephen E. Braude

?_‘ New Thlnklng e T Subscribed ) 5215 GB ~> Share { Download .




Academic
Establishment

problems a
engaging w
t

nd

ith

ne

paranormal.

Professor Braude and Dr Mishlove discuss their
experiences of trying to pursue academic careers
in and around the paranormal and the often
irrational and sometimes hysterical reactions
from their colleagues in academic communities.

One of a number of reasons for this, proposed by
Braude is that if psi phenomena are accepted
into the broad academic realm then it could
bring into doubt experimental results in all areas
of research and is perhaps why it is opposed so
vigorously.

Imagine an environment of limited and
competitive funding, academic reputation and
job security alongside scientific results that might
be influenced by psychokinesis, intentionality
and ESP. They don’t like it |



Barthes and death
Camera Lucida

astomd

* Trying to make sense of
Barthes and his relationship

with death.

* He speaks metaphorically of
the soul but declares he is a
‘realist’, | assume he does
not believe in an afterlife.

* Nothing will remain but an
indifferent Nature.

Lueat WU Jasapprecd Z L3
explosions, 1n short, of impatiences, of c\'uyrl‘nng “hl(h-
denies ripening. And no doubt, the usmmshmcnlt of
“that-has-been” will also disappear. It has already disap-

peared: I am, I don’t know why, one of its last witnesses

(a witness of the Inactual), and this book is its archaic
trace. LL)V": ¢(’Tfu/l ,-«

What is it that will be done away with, along with this
photograph which yellows, fades, and will someday be
thrown out, if not by me—too superstitious for that—at
least when I die? Not only “life” (this was alive, this
posed live in front of the lens), but also, sometimes—how
to put it?—love. In front of the only photograph in which
I find my father and mother together, this couple who I
know loved each other, I realize: it is love-as-treasure
which is going to disappear forever; for once I am gone,
no one will any longer be able to testify to this: nothing
will remain but an indifferent Nature. This is a laceration
SO intense, so intolerable, that alone against his century,
Michelet conceived of History as love’s Protest: to per-
petuate not only life but also what he called, in his vocab-

ulary so outdated today, the Good, Justice,

(112 OF athets iin 7

At the time (at the beginning of this book:
already far away) when [ was inquiring into my
attachment to certaip photographs, I thought
I could distinguish 2 field of cultura] interest (the .f/;d’

wum) fr ’ =2 i
) from that unexpected flash which sometimes crosses

/

94/
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ned on a
¢ myself-
rraphs, to
¢ 1S Con-

get’ two

you are
NOr's ex-
y. For a
l, at my
° mem-
cessary
OW Op-

n;lv e

making possible the representation of the maternal fcm-
inine. transcended the rigor of the Law for the sake ut.rhc
Image-Repertoire. Although growing up in a religion-
“m;om.inmgcs where the Mother is not worshipped
(Protestantism) but doubtless formed culturally by Cath-
olic art, when I confronted the Winter Garden Photo-
graph I gave myself up to the Image, to the Image-Reper-
toire. Thus I could understand my generality; but having
understood it, invincibly I escaped from it. In the Mother,
there was a radiant, irreducible core: my mother. It is
always maintained that I should suffer more because I
have spent my whole life with her; but my suffering pro-
ceeds from who she was; and it is because she was who
she was that I lived with her. To the Mother-as-Good,
she had added that grace of being an individual soul; I
might say, like the Proustian Narrator at his grand-
mother’s death: "I did not insist only upon suffering, but
upon respecting the originality of my suffering”; for this
originality was the reflection of what was absolutely ir-
reducible in her, and thereby lost forever. It is said that
mourning, by its gradual labor, slowly erases pain; I could
not, I cannot believe this; because for me, Time eliminates

ST

Lost her soul.
He seems to
believe she is
truly gone but
still uses the
word ‘soul’




Death’s harsh

victory

| nursed her

| never
converted her

(it was impossible for me to participate in a world of
strength, to go out in the evcnmgs all soc1al life appalled
me) . During her illness, I ni the bowl of tez
she liked because it was easier to drink from than from &
cup; she had become my little girl, uniting for me with
that essential child she was in her first photograph. In
Brecht, by a reversal I used to admire a good deal, it is the i
son who (politically) educates the mother; [jét
educated my mother, never convertediher to any
inh a sense I never spol\e' to her, never “discoursed”

all;
in her presence, for her; we supposed, without saying any-
‘no of the kind to each other, that the frivolous insignifi=

cance of language, the suspension of images must be the
very space of love, its music. Ultimately I experienced

E:Cy, strong as she had been, my inner law, as my feminine tograph

child. Which was my way of resolving Death. If, discover
many phlh?sop 1ers have Sald, Death is the hatsh VCt it would
che race, 1t.th.e particular dies for the satisfaction reo——
universal, if after having been reproduced as other than forth I
himself, the individual dies, having thereby denied and from th

cranscended himself, I who had not procreated, I had, in 3 e



what founds the
pose. The phys-
of little conge.
nth of a second
been a pose, for
rarget or even a
f an “intention”
evitably include

. however brief]

1 constitutes
h's noeme de-
1 and becomes

d in front
rever (that is
d in front

/

pse is alive, as corpse: it is the living image of
For the photograph's immobility is somehow
a perverse confusion between two concepts:
object has been

that the cor

a dead thing.

the result of
the Real and the Live: by attesting that the ‘ ‘
real, the |~lmm:zr.l|~h surreptitiously induces belief that it

is alive, because of that delusion which makes us attribute
to Reality an absolutely superior. somehow eternal value;
but by shifting this reality to the past (“this-has-been”),
the photoganh suggests that it is already dead. Hence
it would be better to say that Photography's inimitable
feature (its moeme) is that someone has seen the re-
ferent (even if it is a matter of objects) in flesh and blood,
or again in person. Photography, moreover, began, histori-
cally, art of the Person: of identity, of civil status, of
what we might call, in all senses of the term, the body’s
formality. Here again, from a pheno: ological viewpoint,
the cinema begins to differ from the Photograph; for the
(fictional) cinema combines two poses: the actor’s “this-
has-been” and the role’s, so that (something I would not
experience before a painting) I can never see or see again
in a film cereain actors whom I know to be dead without a
kind of melancholy: the melancholy of Photography itself
(T experience this same emotion listening to the recorded
voices of dead singers).
I think again of the portrait of William Casby, “born a
 slave,” photographed by Avedon. The noeme here is in-
tense; for the man I see here bas been a slave: he certifies
that slavery has existed, not so far from us; and he certi-
fies this not by historical testimony but by a new, some-
how experiential order of proof, although it is the past

WS Melencholy, s
MV;%%&) ffgf"“
Yol

Or does his
melancholy
MERE
possibility of a
transcendence?



Beneath which
we see the dead.
beyond that?
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| often dream
about her but

Its never quite
her

_

= “missed her being, and that therefore | Misseq
her il;().gether. It was not she, and yet it was no ope else. |
would have recognized her among thousands of other
women, yet I did not “find” her. I recognized her differ.
entially, not essentially. Photography thereby compelleq
me to perform a painful labor;

‘of her identity, T was struggling amon par-
‘tially true, and therefore totally false. To say, confronted
with a certain photograph, “That's almost the way she
was!” was more distressing than to say, confronted with
another, “That's not the way she was ar all.” The almost:
love’s dreadful regime, but also the dream’s disappointing
status—which is why I hate dreams.

r: sometiﬁles,.in -theﬁ, there is something
misplaced, something excessive: for example, something
playful or casual—which she never was; or again I know
it is she, but I do not see her features

luminosity, the Photographic ¢race of a color, the blue.
8reen of her pupils. By this light was already a kind of
mediadonwhichkdmemardmwidendty the
&enius of the beloved face. And then, ver lmpe:’fea

66/
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The winter garden photograph, the |
impossible science of the unique being.

al, provoking only her Wentity, not her trach; but the
. rden Phumanph
Qw‘d a ;puﬂ" ,’LO* qbl«M“

[revson b now tiag 1t
Wz,f‘f’),’& lubi awes spe ctebr- s

A2

” Nor could I omit this from my reflection: thac \

I had discovered this photograph by moving
lmL throuxh Time,

pn }n :hc same way | worked back through a life, not

my own, bue the life of someone I love. Starting from her
latest image, taken the summer before her death (5o tired,
so noble, sitting in front of the door of our house, sur.
rounded by my friends), I arrived, traversing three-
quarters of a century, at the image of a child: I stare
intensely ac the S ign Good of childh 'ofthe“b
mother, of the mother-as-child. Of course T 'was then los-™
w her final fatigue and in her first
for me the last; but it was also at this moment Q

that everything turned around and I discovered hc-

C ) ehanges Ber, 1o complete

nt of the Photograph (of the order of pho-

have experienced in reality. At the end of her
before the moment when I looked through her
and discovered the Winter Garden Photograph,
her was weak, very weak. I lived in her weakness

l71
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t exists only

(oe> bertes MRNVeal W Dnoug bz
&N L‘#‘ qu’-( oleatn 7’

s P y
| Something like an essence of the Photograph

3 floated in this particular picture. I therefore

T [ m e
decided to “derive” all Photography (its “na-
ture”) from the only photograph which assuredly existed
for me, and to take it somehow as a guide for my last

mnvestigacion. Al the world's photographs formed a
Labyrinth. 1 knew that ac the center of this Labyrinth T

would find nothing but this sole picture, fulfilling ( ,
Nietzsche's prophecy: “Aglabyrinthine man never seeks
the eruch, but only his Afiadne.” The Winter Garden Pho

tograph was my Ariadne, not because it would help me

discover a secret thing (monster or treasu ), but because
it would tell me whaeconstituted that chread which drew
gme toward Photography. I had understood that hence
forth T muse Interrogate the evidence of l’hnxng;:.xph\', not
from the Viewpoint of pleasure, but in relation to what
We romantically call love and death,

(I cannot reproduce the Winter Garden I’hum}:r;lph It
exists only for me. For you, it would be nothing but an
indifferent picture, one of the thousand manifestations of
the “ordinary”; it cannor In any way constitute the visible
object of a science; it cannot establish an objectivity, in
the positive sense of the term; at most j¢ would interest
your studium: period, clothes, photogeny; but in it, for
¥ou, no wound, )




As Sontag said,
the photograph
will touch me T vt S SUroar o Pha- et

touch me like the delayed rays of a star) A sort of um-

= bilical cord links the body of the photographed thing to

| . k s my gaze: light, though impalpable, is here a carnal

| e t e ra yS O a = i m;-dium, a skin I share with anyone who has been photo-
= graphed.

i It seems that in Latin “photograph” would be said

= “imago lucis opera expressa”; which is to say: image re-

Sta r OeS y; vealed, “extracted,” “mounted,” “expressed” (like the

* = juice of a lemon) by the action of light. And if Photogra-

of phy belonged to a world with some residual sensitivity to

myth, we should exult over the richness of the symbol: the
loved body is immortalized by the mediation of a precious

add another
dimension?

metal, silver (monument and luxury) ; to which we might

add the notion that this mertal, like all the metals of Al-
my, isalive. ;OT S0 Wwrhn ATS =

Perhaps it is because I am delighted (or depressed) to

ow that the thing of the past, by its immediate radia- g‘

ns (its luminances), has really touched the surface

which in its turn my gaze will touch, that I am not very
fond of Color. An anonymous daguerreotype of 1843
shows a man and a woman in a medallion subsequently
tinted by the miniaturists on the staff of the photographic
studio: I always feel (unimportant what actually :
that in the same way, .

occurs)
color is a coating applied later on to
the original truth of the black-and-white photograph. For
Mls an artifice, a cosmetic (like the kind used to

s). What matters to me is not the photo-
gr.aph's “life” (a purely ideological notion) but the
tainty that the photographed body touches me with
Own rays and not with a superadded light.
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Barthes - For me colour is

an artifice.

& h 1 stard A sort of um- i
o ii‘él cord links the body of the photographed thing to
. my gaze: light, though impalpable, is here a carnal
S medium, a skin I share with anyone who has been photo-
g graphed.

s It seems that in Latin “photograph” would be said
= “imago lucis opera expressa”; which is to say: image re-
¥ vealed, “extracted,” “mounted,” “expressed” (like the
. juice of a lemon) by the action of light. And if Photogra-
of phy belonged to a world with some residual sensitivity to
“ myth, we should exult over the richness of the symbol: the

loved body is immortalized by the mediation of a precious
metal, silver (monument and luxury); to which we might

add the notion that this metal, like all the memw

. poT so wrn ‘

Perhaps it is because I am delighted (or depressed) n
ow that the thing of the past, by its immediate radia- g
N ( im‘ luminances), has really touched the surface 3:
n its turn my gaze will touch, that I am not very

of Color. An anonymous daguerreotype of 1843 'é
man and a woman in a medallion subsequently

&
by the miniaturists on the staff of the photographic
I always feel (unimportant what actually occurs) %
3
X
N
<2

This is also a challenge for me, but
colour illuminates parts of the
image less visible in black and
white. Colours could be readily
altered in Photoshop but | chose
not to edit my files in PS.

mt the same way, color is a coating applied Jater on to
he original truth of thg\\bl{ack-and-white photograph. For

, a cosmetic (like the kind used to
$). What matters to me js not the photo-
" (a purely ideological notion) but the cer-
the photographed body touches me with jrs
d not with a superadded light.
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For Barthes we are - -
agents of death.
The poignancy of a
photograph is
emphasized by the
finality of death for

uz/ﬁ'l «S W c,b( roris (os(: ”U[m,“ii
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J h
., 0 18 firs
\A Luf ”"Z‘/2 Fefﬂ/ztg W of b
All those young photographers who are at work

in the world, determined upon the capture of

actuality, do not know that they are agents of
time assumes Death:

Deathi This is the way in which our
with the denying alibi of the distractedly “alive,” of which

: refuse: €1t0e
the Photographer is in a sense the professional. For Pho- U

it commonly ha?

Sk . i |
tography must have some historical relation with what docs !

R X attached
Edgar Morin calls the “crisis of death” beginning in the even if it lé i
second half of the nineteenth century; for my part I mortal: like a Living
should prefer that instead of constantly relocating the ad- the sprouting silver §

ages..... Attacked by

vanishes; there is not

vent of Photography in its social and economic context,

we should also inquire as to the anthropological place of
Death and of the new image; For Death must be some:

in a society; if it is no longer (or less intensely) in
.mn, it must be elsewhere; perhaps in this image which
produces Death while trying to preserve life. Contem-
porary with the withdrawal of rites, Photography may

}{ correspond ® the intrusion, in our modern societyy/of @

Eaclier societies map,

tor life, was eternal ar

Dmh should jese]g by

But by makmg the (;

Barthes.
He has no hope of
an afterlife it

and Some

t of religion, outside of ritual, a
kind of al’“-‘Pt dive into literal Death. Life / Death: the
paradigm is reduced to a simple click, the one separating

Iy Cmg

the initial pose from the final print. my:: Pure o

danxth the Photograph, we enter into flat Death. One ‘ Time' ay =

d;:i eavg:f one of my classes, someone said to me with thi : ;S(; : d the

ou talk ] ;
S e e | I l S hon'o: of Dmh about Death very flacly.” —As if the aﬂecr-nwe’l(e- ey
- were not preclsely lts platitude! The hor- g tw('ly o be
o

. MNAT ’WWZ “heaorS
| A i, | N




Not outside of
any M/t,

know that

transcendence. i

g emphasis

Certitude of
death. But was
he right?

dner photo-
piting to be
he boy: that
ping to die. |
s bas been; |
hich death is
bt of the pose

ivaler

‘n the future.

post NmAL fume iy Wiesed - C‘s
me to experience this vertigo of time defeated. In 1850,
August Salzmann photogmplml, near Jerusalem, the road
w0 Beith-Lehem (as it was spelled at the time): nothing
but stony ground, olive trees; but three tenses dizzy my
consciousness: my present, the time of Jesus, and that of the
photographer, all this underthe instance of “reality®™—and
no longer through the elaborations of the text, whether

fictional or poetic, which itself is never credible down to

the 700,

| < ez’ agamn - ftoffuan £
e rup .

f\ It is because each photograph always contains
4 O this imperious sign of my future death that each

one, however attached it seems to be to the
excited world of the living, challenges each of us, one by
one, outside of any generality (but not outside of any
transcendence). Further, photographs, except for an em-
barrassed ceremonial of a few boring evenings, are looked
at when one is alone. I am uncomfortable during the pri-
vate projection of a film (not enough of a public, not

Sazvavafoy

Q) L«mr\w\na'«&mq



\ _(Hence the Winter Garden Photograph, however pale,
s for me the treasury of rays which emanated d from my
mother as a child, from het hair, her skin, her dress, her
8aze, on that day.)

The Photograph does not call up the past
3 (nothing Proustian in a photograph). The 3
effect it produces upon me is not to restore
what has been abolished (by time, by distance) but to
attest that what I see has indeed existed. Now, this is a
strictly scandalous effect. Always the Photograph wsions
. . #shes me, with an astonishment which endures and reney
A n d | S h e C e rta I n ? itself, inexhaustibly. Perhaps this astonishment, this per-
- sistence reaches down into the religious substance out of
Ided; nothing for it: Photography has™
something to do with resurrection: might we not say of it
e Byzantines said of the image of Christ which
ted St. Veronica's napkin: that it was not made
by the hand of man, acheiropoietos?
Here are some Polish soldiers resting in a field (Ker-
tész, 1915); nothing extraordinary, except this, which no
realist painting would give me, that rhey were there; what

I see is not a memory, an imagination, a reconstitution, a

piece of Maya, such as art lavishes upon us, but reality 10
e real. What the Pho-
sati-

a past state: at once the past and thi :
tograph feeds my mind on (though my mind is neVif
ated by it), by a brief action whose shock canno

Rn/




Barthes was
overcome by an

‘ontological’ desire.

| too need to know
the nature of the

ITC image before
exploring the
cultural
Implications and
reflections. It must
come first.

V to learn at all costs what P

[ happened on

One day, quite some time ago,
a photograph of Napoleon’s youngest brothf:r,
Jerome, taken in 1852. And I realized then: with
an amazement I have not been able to lessen since: "I am
looking at eyes that looked at the Emperor.” Sometimes I
" would mention this amazement, but since no one seemed_
to share it, nor even to understand it (life consists of these
wemch&ofsehmdg) , I forgot about it. My interest in
Photography took a more cultural turn. I decided I liked
Photography in opposition to the Cinema, from which I
nonetheless failed to separate it. This question grew insis-
tent. I was overcome by an “ontological” desire: I wanted
Sa-lesgn a9 , hotography was “in itself,”
by what essential feature it was to be distinguished from
the community of images. Such a desire really meant that
beyond the evidence provided by technology and usage,
and despite its tremendous contemporary expansion, I
wasn’t sure that Photography existed, that it had a ﬁ

s f -
» \' i o I L P




Visions of the Occult show
by Victoria Jenkins. Tate
Britain.

William Blake, The Night of

Enitharmon’s Joy (formerly
called Hecate) c.1795. Ink,
tempera and watercolour
on paper 43.9 x 58.1. Tate.




Bats appear with
Blake and my own

work.




The art of the spiritualists. William Blake. The mythical seems to
appear in my work also.
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Catalogue of Glynn Vivian show, 20/3/21-
13.6.21




William

ELE

WILLIAM BLAKE
The Spirit of Voltaire, ¢.1820
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ITHELL COLQUHOUN

Toy, 1947
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Olivia Plender
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Head and
faces
emerge from
other heads
and faces
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Meditation and
seeking out altered
states of
consciousness
appear to aid
psychical
experiences.

Explore the extraordinary potential

of your mind.
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Created by Collective Act, in collaboration with t h at a |te re d

Prize-winning artists Assemble, Grammy
and Mercury nominated composer Jon Hopking

a team of leading technologists, scientists Sta te S Of

and philosophers, Dreamachine invites you on
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potential of your mind.
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iImmersion with

light and sound

effects.
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We were invited
to draw
representations
of our
experiences.
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Take part in Life’s Big Questions
classroom challenge

We are inviting schools across the UK to answer Life’s
Questions - an interactive exploration into the amazing
potential of the human brain and a nationwide children’
into the senses.

Take part in our FREE classroom challenges, hosted by
Dougan (CBBC Newsround), full of amazing science
investigations and mind-boggling illusions to inspire in
the classroom.

The mind has
layers and
different
methods such as
meditation, light
and sound,
sleep, hypnosis
and
hallucinogenic
drugs allow
easler access to
these realms.



Radin presents studies that
show psychical encounters are
increased through altered states
of consciousness and in
particular the Ganzfeld method
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| have introduced
guided
meditation and
Ganzfeld
elements into my
recent
experiments.



> Premium ganzfeld effect X &

The YouTube
Ganzfeld video
is played on the

Immersive
headset with
white noise.

P Pl ¢ 2012/30:24 L o i i i) L

The Ganzfeld Effect 30 minutes with slow wake up

S sb?er6er | 5 25k GJF /> Share ¥ Download

1.2Mviews 9 years ago

-Make sure vou are in a verv relaxed auiet environment where there is no chance of being interrupted for 30 minutes, put on your ping pong balls and enjoy.
https://www.youtube.com/watch?v=P3zIEOGRCVY 1.




| try to carry a
notebook so that | can
write down
information or ideas
that may pop up or |
might encounter.
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Thesis, third
or first
person
perspective?

Rupert Sheldrake, in his book the Science Delusion p.299 argues
that the academic passive voice only became fashionable in the late
nineteenth century and gained a foothold in the mid twentieth
century to dress up or encourage the reader to believe that the
content was strictly objective, clinical and professional.

In 2000 he carried out a survey and found that about 42% of 172 UK
secondary schools promoted the passive style, 45% the active and
13% had no preference.

The President of the Royal Society, Lord May, upon reading these
results commented that as far as he was concerned, the use of the
passive voice in a paper is the ‘hallmark of second-rate work’.




| sense that when | try to write in a passive voice, it seems
insincere and false. When describing personal actions, | would
rather use the active voice as it feels more genuine and
readable.

| have not heard or read a cogent argument in favour of using
- the passive voice, other than it is expected or preferred.
Academic P P P

dogma

Some of my subject matter is deeply personal. Also, when |
embarked upon my academic pathway in 2019, | was
encouraged to push at the boundaries of convention and on this
occasion, | am doing that, but not because | wish to appear
radical or confrontational but that it makes sense to me.
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