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The Well-Tempered Reader: Renaissance Poetics

	WEEK ONE






 
	Day 
	Text(s)
	Focus  
	Venues 

	
	Mon 20 Apr
	

	N.B. Students are advised to start reading the primary literary texts before the module begins. All but very few of the primary texts are accessible on Luminarium: Anthology of English Literature <https://www.luminarium.org/> in either the ‘Renaissance’ or ‘17th Century’ sections. In addition, lists of recommended editions of these texts as well as secondary critical reading will be available on the module page on Moodle. Please check the column to the left, headed ‘Text(s)’, to see which texts are required reading for each of the classes on the module.

	

	
	
	
	
INTRODUCTION TO THE MODULE

An introduction to the scope, themes, and content of the module, the essential reading for the course, and lists of recommended further reading, as well as the two components of assessment (coursework essays). A demonstration of Luminarium: Anthology of English Literature <https://www.luminarium.org/>.

LECTURE
LITERARY THEORY
THE REFORMATION AND DEFENCE OF POETRY AND THE HIERARCHY OF GENRES

Some of the main issues to think about and discuss
(i) Unfavourable comparisons between English poetry and that of the ancient Greeks and Romans, and that of Renaissance Italy and France
(ii) Thomas Campion’s Observations in the Art of English Poesie (1602) and Samuel Daniel’s A Defence of Ryme (1603)
(iii) Coteries: the ‘Areopagus’
(iv) Poetic metre: classical quantitative metre and stress-syllable metre
(v) Puritan attacks on comedy, satire, and love poetry
(vi) The humanist defence and reformation of English poetry
(vii) The search for answers to why literature should be taken seriously
(viii) Renaissance Italian literary theory
(ix) The purpose of literature
(x) The hierarchy of genres
(xi) Theories of poetic inspiration or creative ingenuity

Guidance regarding recommended books and scholarly articles on Renaissance literary theory
	Taf (Halliwell)

	
	
	
	Preparation for the next class:
Read the poetic and prose texts by Philip Sidney indicated below in the column to the left, paying particular attention to what they suggest to you about the following:
1) The relationship between Sidney’s The Defence of Poesie and the literary theory discussed in today’s lecture
2) The persuasiveness of the arguments in defence of poetry in Sidney’s Defence
3) The relationship between Sidney’s sonnet sequence Astrophil and Stella and the principles espoused in The Defence of Poesie
4) The character and style of Astrophil and Stella

Make notes
	 

	
	Tues  21 Apr
	
Philip Sidney, The Defence of Poesie and Astrophil and Stella. However much you read of Astrophil and Stella, read the following three sonnets: I, 14, 45.
.

	
LECTURE
SIDNEY, THE DEFENCE OF POESIE AND ASTROPHIL AND STELLA

Some of the main issues to think about and discuss
(i) The structure of Sidney’s Defence and the classical model of a regular deliberative rhetoric (a regular speech or oration)
(ii) The relationship between understandings of the late sixteenth-century present and the classical past
(iii) The high regard and estimation in which poetry was held in the ancient world
(iv) The definition, purpose, and kinds of poetry
(v) The aims of all learning, including that of literature
(vi) Poetry and the inculcation of virtue
(vii) The objections to poetry individually countered
(viii) Sonnet forms, their development, and sonnet sequences
(ix) Elizabethan courtly style
(x) Lyric poetry and the personal mode of speaking (voice)
(xi) Astrophil and Stella as a demonstration of and further argument in support of the propositions contained in The Defence of Poesie
(xii) The biographical occasion and context of Sidney’s writing of Astrophil and Stella
(xiii) Narrative aspects of the sonnet sequence: the author and implied author; the narrator or speaker; the implied reader; psychological intensity of expression and dramatic urgency; identification and ironic distance
(xiv) Does Sidney intend that, in reading Astrophil and Stella, we inculcate a virtue of love, a love of beauty, or a love of virtue?
(xv) Is the example or model of love, Astrophil?
(xvi) Does Sidney purposefully present the reader with a mixture of virtue and vice in Astrophil, to move the reader to emulate Astrophil’s virtuous desires and resist his more basically sensuous ones?

SEMINAR
SIDNEY, ASTROPHIL AND STELLA
Seminar discussion will be focused around close reading of the sonnets

Guidance regarding recommended books and scholarly articles on Sidney

	Taf (Halliwell)

	
	
	
	Preparation for the next class 
Read the poetic texts by Edmund Spenser indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Spenser as compared with Sidney as a lyric poet
2) Spenser and the principles expounded in Sidney’s The Defence of Poesie
3) The allegorical character and design of The Faerie Queene

Make notes
	

	
	Fri 24 Apr
	
Edmund Spenser, Amoretti and Epithalamion and The Faerie Queene, Book I. However much you read of Amoretti, read the following two sonnets: I, 15.


	
LECTURE
SPENSER, AMORETTI AND EPITHALAMION AND THE FAERIE QUEENE, BOOK I

Some of the main issues to think about and discuss
(i) Poetic metre and rhyme schemes
(ii) Sonnet forms and their development in the late sixteenth century
(iii) The biographical occasion and context of Spenser’s writing of Amoretti and Epithalamion
(iv) Lyric poetry and the personal mode of speaking (voice)
(v) Elizabethan courtly style
(vi) Theory of metaphor and the conceit
(vii) The blason (blazon)
(viii) The general character of The Faerie Queene
(ix) The generic character of The Faerie Queene
(x) The Faerie Queene as an anatomy of the imagination
(xi) Ideology, politics, and court culture in Elizabethan England
(xii) Spenser’s intention and the letter to Raleigh
(xiii) The Faery Queen and the poem’s absent centre
(xiv) The virtue of Book I: holiness
(xv) Reading the virtues allegorically
(xvi) The allegorical schemes in Danté’s Divine Comedy and Spenser’s Faerie Queene
(xvii) The Reformation, religious thought and controversy, anti-Catholicism and the establishment of the English Church
(xviii) The relationship between understandings of the late sixteenth-century present and the biblical past

SEMINAR
SPENSER, AMORETTI AND EPITHALAMION AND THE FAERIE QUEENE, BOOK I
Seminar discussion will be focused around close reading of the texts

Guidance regarding recommended books and scholarly articles on Spenser

	Teifi B (Halliwell)

	
	
	
	Preparation for next class 
Read Books II and III of The Faerie Queene by Spenser as indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) The relationship between Books I, II, and III
2) The Faerie Queene and the principles expounded in Sidney’s The Defence of Poesie
3) Similarities and differences between the narratives and allegories of Books I, II, and III
4) The relationship between the presiding virtues of Books I, II, and III

Make notes
	

	WEEK TWO

	Mon 27 Apr 
	
Edmund Spenser, The Faerie Queene, Books II and III.
	
LECTURE
SPENSER, THE FAERIE QUEENE, BOOKS II and III

Some of the main issues to think about and discuss
(i) The early publication of Books I, II, and III
(ii) The structure and generic character of Books II and III
(iii) The Aristotelian virtues of Books II and III: temperance and chastity
(iv) Aristotle’s Nicomachean Ethics; the concept of the Golden Mean
(v) Reading the virtues allegorically 
(vi) The Cave of Mammon, in Book II, canto vii, and Alma’s House, or Castle, in Book II, cantos ix to xi
(vii) Human anatomy as ‘building’
(viii) Morally conceived anatomy and the internal environment of temperance
(ix) The geometry of the House of Alma
(x) The Bower of Bliss, in Book II, canto xii, and the Garden of Adonis, in Book III, canto vi
(xi) Puritan morality, humanism, poetic beauty, and sensuous release
(xii) The education of the reader in the nature of virtue and its limitations: questions of effectiveness and persuasiveness
(xiii) Britomart, Belphoebe, and Amoret, in Book III
(xiv) The difference between abstinence and the moderation of a well-governed and wise appetite
(xv) The anatomy of erotic love
(xvi) Chastity as active, honest, devoted love
(xvii) Sexual politics and discourses of sexuality and sexual difference

SEMINAR
SPENSER, THE FAERIE QUEENE, BOOKS II and III
Seminar discussion will be focused around close reading of passages of the text, including Alma’s House, or Castle, in Book II, cantos ix to xi (especially canto ix, stanzas 26-30)

	Taf (Halliwell)

	
	
	
	Preparation for next class
Read the lyric poetic texts by Thomas Campion, Samuel Daniel, Ben Jonson, Michael Drayton, and William Shakespeare indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Poetic style, expressiveness, and tone of voice
2) Uses of the sonnet form and other lyric forms or genres
3) Similarities and differences between the lyric poetry of the five poets
4) Attitudes towards poetry and the relationship to principles expounded in Sidney’s The Defence of Poesie
5) Poetry and ideas / the intellectual context of poetry

Make notes
	

	
	Tues 28 Apr
	
Michael Drayton, Idea: The Shepheards Garland, Sonnet 61. [N.B. This cannot be found on Luminarium, so use this link instead.]

Thomas Campion, ‘There is a Garden in Her Face’ (in The third and fourth booke of ayres).

Samuel Daniel, Delia, Sonnet XXXIIII ‘When Winter snowes vpon thy golden heares’.

Ben Jonson, ‘Song: To Celia’ (in The Forest); ‘A Fit of Rhyme against Rhyme’; ‘My Picture Left in Scotland’; Epigrams, XLV: ‘On My First Son’, and CI: ‘Inviting a Friend to Supper’.

William Shakespeare, Sonnets. However many you read, read the following sonnets: 29, 30, 36, 44, 45, 130, 146, 147.
	LECTURE
THE LYRIC POETRY OF DRAYTON, CAMPION, DANIEL, JONSON, AND SHAKESPEARE

Some of the main issues to think about and discuss
(i) Coteries and critical groupings: the Spenserians and the ‘Tribe (or Sons) of Ben’
(ii) Sonnet sequences
(iii) Textual history of sonnets and lyric poems
(iv) Elizabethan courtly style, plain style, and neo-classicist lyric poetry
(v) Manuscript circulation and ‘professional’ publication in print
(vi) Pastoral love lyrics
(vii) The epigram
(viii) Elegy: mourning elegies
(ix) Religious affiliation
(x) Lyric poetry and music and song
(xi) Metre and the debate over the use of classical quantitative metre in English verse
(xii) Literary circles (and patronage)
(xiii) The theme and topoi of vanitas (vanity)
(xiv) Poetry as a ‘speaking picture’
(xv) The concept and construction / inscription of the author in lyric verse
(xvi) Personal mode of speaking: emotional expressiveness
(xvii) The microcosm: its composition from elements and humours
(xviii) Neo-Platonism
(xix) The relationship of body and soul
(xx) The relationship of reason and passion (or desire)
(xxi) Temperance

SEMINAR
THE LYRIC POETRY OF DRAYTON, CAMPION, DANIEL, JONSON, AND SHAKESPEARE
Seminar discussion will be focused around close reading of the sonnets and lyric poems

Guidance regarding recommended books and scholarly articles on the lyric poetry studied in the class

	Taf (Halliwell)

	
	
	
	Preparation for next class
Read King Lear by Shakespeare, paying particular attention to what the play suggests to you about:
1) Shakespeare as a dramatic poet compared with Shakespeare as a lyric poet
2) The character of dramatic tragedy as a genre
3) King Lear and the principles expounded in Sidney’s The Defence of Poesie

Make notes
	

	
	Fri  1 May
	
William Shakespeare, King Lear


	LECTURE
SHAKESPEARE, KING LEAR

Some of the main issues to think about and discuss
(i) Dramatic tragedy in the hierarchy of genres
(ii) Tragedy in Sidney’s The Defence of Poesie
(iii) Tragedy understood as surgery
(iv) The extremity of suffering in King Lear
(v) Ideology and Nature in representations of self, family, and social order
(vi) Human nature in King Lear
(vii) The textual history of the play
(viii) The two versions written during Shakespeare’s lifetime and printed as the Quarto of 1608 (Q1) and the Folio of 1623 (F1)
(ix) Audience and reader response
(x) The question of resolution, remedy, and healing
(xi) The relevance of the concept of poetic justice
(xii) The rewriting and critical history of the play
(xiii) Legitimacy and illegitimacy, including political legitimacy in King Lear
(xiv) Ideology and language and the discourse of the Fool
(xv) Anatomy and analysis in King Lear
(xvi) Theatre, ideology, and sense of reality
(xvii) Critical insight in King Lear
(xviii) Love and the avoidance of love in King Lear
(xix) Fellow-feeling, compassion, and forgiveness; Cordelia and Edgar

SEMINAR
SHAKESPEARE, KING LEAR
Seminar discussion will be focused around close reading of passages of the play

Guidance regarding recommended books and scholarly articles on King Lear 

	Teifi B (Halliwell)

	
	
	
	Preparation for next class 
Read The Tempest by Shakespeare, paying particular attention to what the play suggests to you about:
1) Shakespeare as a dramatic poet
2) The genre of The Tempest
3) The Tempest and the principles expounded in Sidney’s The Defence of Poesie

Make notes
	

	
	Mon
	
NO CLASS -- SUBMIT YOUR FIRST ESSAY TO TURNITIN BY 11.59 PM

	

	WEEK THREE

	Tues 5 May
	
William Shakespeare, The Tempest
	LECTURE
SHAKESPEARE, THE TEMPEST

Some of the main issues to think about and discuss
(i) The genre of The Tempest: comedy, romance, elements of tragedy
(ii) Prospero’s magic and the humanist themes of knowledge and education
(iii) Prospero’s magic and theatrical art
(iv) The masque in Act IV, Scene i, and the genre of the masque
(v) The Tempest and the humanist justification and defence of literature
(vi) Memory and narrative
(vii) Legitimacy and illegitimacy
(viii) Political legitimacy and colonisation
(ix) Geographical exploration and writing in the Renaissance
(x) The Virginia Company of London and the English settlement of the New World
(xi) William Strachey’s account of the 1609 voyage to Virginia
(xii) Gonzalo and Montaigne’s essay ‘Of the Cannibals’
(xiii) Questions of reconciliation, repentance, forgiveness, redemption, and revenge
(xiv) Reconciliation and politic marriage in The Tempest and the reign of James VI and I

SEMINAR
SHAKESPEARE, THE TEMPEST
Seminar discussion will be focused around close reading of passages of the play

Guidance regarding recommended books and scholarly articles on The Tempest

	Taf (Halliwell)

	
	
	
	Preparation for the next class
Read the poetic texts by John Donne indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Donne’s poetic style (as compared with the style of other lyric poetry on the course)
2) The choice of diction or vocabulary
3) Genre, metre, and rhythm
4) The relationship between poetry and natural philosophy and/or science
5) Donne’s poetry and the principles expounded in Sidney’s The Defence of Poesie

Make notes
	

	
	Fri 8 May
	
John Donne, ‘Sun Rising’; ‘Air and Angels’; ‘A Valediction Forbidding Mourning’; Elegy VIII: ‘The Comparison’; ‘Hymn to God, My God, in my Sickness’. Also read all nineteen Holy Sonnets or as many as you can manage to read carefully and attentively.
	
LECTURE
THE LYRIC POETRY OF JOHN DONNE

Some of the main issues to think about and discuss
(i) Personal mode of speaking: passionate speech
(ii) Critical groupings: the Metaphysical poets or the ‘School of Donne’
(iii) Metaphysical lyric style, language, and subject-matter
(iv) Metaphor and metaphysical conceits
(v) Religious discourse in the representation of love
(vi) Elegy: love elegy
(vii) Contreblason and sexual lyrics
(viii) Hymn
(ix) Religious sonnets
(x) Eden and the Fall
(xi) Donne’s religious affiliations and religious lyrics
(xii) Religious despair and melancholy
(xiii) Paradox in poetry
(xiv) Anthropomorphic metaphors of God
(xv) Wit
(xvi) Microcosm theory
(xvii) Natural philosophy
(xviii) Bodily distempers (sickness)
(xix) Anatomy and dissection

SEMINAR
THE LYRIC POETRY OF JOHN DONNE
Seminar discussion will be focused around close reading of the texts

Guidance regarding recommended books and scholarly articles on Donne

	Teifi B (Halliwell)

	
	
	
	Preparation for the next class 
Read the poetic texts by George Herbert and Richard Crashaw, indicated below in the column to the left, paying particular attention to what they suggest to you about the following: 
1) The poetry of Herbert compared with that of Donne
2) The poetry of Herbert and Crashaw compared
3) Metre and stanza forms
4) The relationship between poetry and religious devotion and worship
5) The poetry of Herbert and Crashaw and the principles expounded in Sidney’s The Defence of Poesie

Make notes
	

	WEEK FOUR

	Mon 11 May
	
George Herbert, from The Temple, read: ‘Denial’ [N.B. This cannot be found on Luminarium, so use this link instead]; ‘Jordan (I)’; ‘Jordan (2)’; ‘Easter Wings’.

Richard Crashaw, from Steps to the Temple, read: ‘On our crucified Lord Naked, and bloody’ ; ‘I am the Doore’; ‘Blessed be the paps which Thou hast sucked’ [N.B. These cannot be found on Luminarium, so use these links instead].



	
LECTURE
THE LYRIC POETRY OF HERBERT AND CRASHAW

Some of the main issues to think about and discuss
(i) Literary circles and patronage
(ii) Coteries or poetic friendships
(iii) Critical groupings: the Metaphysical poets
(iv) Herbert and Crashaw in relation to each other and to Donne
(v) George Herbert as Public Orator of Cambridge University
(vi) Religious vocation and poetry
(vii) Cambridge and Little Gidding
(viii) Ecclesiastical poetry
(ix) Lyric poetry and well-tempered music
(x) The relationship between divine love and poetic eloquence
(xi) Private devotion and public worship
(xii) Lyric poetry and ritual and sacrament
(xiii) Poetic text and printed page
(xiv) Art’s complexity
(xv) Personal mode of speaking: expression of simple feeling
(xvi) The baroque and the question of temperance
(xvii) The Roman Catholic Counter-Reformation

SEMINAR
THE LYRIC POETRY OF HERBERT AND CRASHAW
Seminar discussion will be focused around close reading of the texts

Guidance regarding recommended books and scholarly articles on Herbert and Crashaw

	Taf (Halliwell)

	
	
	
	Preparation for the next class
Read the poetic texts by Milton listed in the column to the left, paying particular attention to what they suggest to you about:
1) The range of poetic genres and forms
2) The characteristics and style of Milton’s poetry as compared with that of other poetry studied on the course
3) Metre
4) The poetry of Milton and the principles expounded in Sidney’s The Defence of Poesie

Make notes
	

	
	Tues 12 May
	
John Milton, ‘Lycidas’; ‘On the Morning of Christ’s Nativity’ (the Nativity Ode); Masque presented at Ludlow Castle, known as Comus.


	
LECTURE
MILTON, ‘LYCIDAS’, ‘NATIVITY ODE’, AND COMUS

Some of the main issues to think about and discuss
(i) Milton’s literary vocation, ambition, and career
(ii) The influences of Spenser and Jonson
(iii) The 1645 edition of Milton’s early poetry
(iv) The occasion and publication of ‘Lycidas’
(v) Pastoral Elegy
(vi) The anthropology and ritual of ‘Lycidas’ 
(vii) ‘On the Morning of Christ’s Nativity’ (the ‘Nativity Ode’) as containing the tensions and themes that would find expression in all of Milton’s later work
(viii) The incarnation of the Son of God and Milton’s nascent poetic subjectivity
(ix) The relationship between tropes or understandings of the present and the classical past
(x) Lyric poetry and Christian theology
(xi) The Nativity Ode as anti-pastoral
(xii) The socio-politics of the Masque presented at Ludlow Castle, known as Comus
(xiii) The occasion and original production of the masque
(xiv) The genre of the masque
(xv) The Castlehaven Scandal and its significance for the interpretation of the masque
(xvi) The themes of temptation and trial, and of sexual politics
(xvii) The structure and generic characteristics of Comus

SEMINAR
Seminar discussion will be focused on Lines 660-814 of Milton’s Comus, which is the debate between Comus and the Lady

Guidance regarding recommended books and scholarly articles on Milton

	Taf (Halliwell)

	
	
	
	Preparation for the next class 
Read the prose text by Milton indicated below in the column to the left, paying particular attention to what it suggests to you about:
1) Milton as a prose writer as compared with Milton the poet
2) The relationship and similarities between Areopagitica and the principles expounded in Sidney’s The Defence of Poesie
3) The persuasiveness of the arguments in Areopagitica against pre-publication licensing

Make notes
	


	
	Fri 15 May
	
John Milton, Areopagitica


	
LECTURE
MILTON, AREOPAGITICA

Some of the main issues to think about and discuss
(i) The structure of Areopagitica and the classical model of a regular deliberative rhetoric (a regular speech or oration)
(ii) Milton’s Areopagitica and Sidney’s Defence of Poesie: a review, revision, and comparison
(iii) The purpose of literature, and the freedom of the press in the Renaissance
(iv) Ideology, politics, and Parliament in the 1640s
(v) Censorship and a history of licensing, 1530-1643
(vi) Anti-Catholicism, the English Church, and non-conformity in England
(vii) The argument or ‘General Confirmation’ of Areopagitica
(viii) Areopagitica on the history, ineffectiveness, and damaging effects of pre-publication licensing
(ix) Areopagitica on the benefits of reading (‘bad’ as well as ‘good’ books)

SEMINAR
MILTON, AREOPAGITICA
Seminar discussion will be focused around close reading of passages of the text and a review of the main thematic contours of the course

	Teifi B (Halliwell)

	
	 
Sun
	
SUBMIT YOUR SECOND ESSAY BY 11.59 PM SUNDAY



