Punk – Craze or political statement?

Were the dayglow hair and rhythms tough like Dr. Martens just a fade or was something else going on? The era of Punk struck the world in the gut and made its presence known loud and clear, but why? What was so appealing yet so appalling about this movement? This study will argument whether Punk was a craze or a political statement, taking a looking at different areas of punk-rock and the British public from the 1970s onwards. What was the fashion, the Punk image was set out to state? Was the punk craze purely money orientated or are humanitarian purposes at play as well? Through this investigation, the evidence which is used, will be from books such as "The Sex Pistols - 1997: The Bollocks Diaries" by Pat Gilbert (2017) and "Punk: Music, Fashion, Attitude!" by Charlotte Gillian (2010). Research is used from various websites including reliable sources such as the BBC/News and CNN. Considering the research from the sources provided, this investigation will define the true meaning of Punk and what it was intended to do, who was targeted and therefor affected, how the movement grew (with the help of a very elaborate fashion sense) and finally what happened next. 


Chapter 1 – Punk and the British public

The origin of Punk is a hotly-debated topic that often divides opinions. Taking a step back into the 1970s, when Britain was riddled with debt, inflation and unemployment during the Post-World War II economic expansion, the youths of the nation sat impoverished with little to do and nothing to provide. Minds festered, wallowed in angst and frustration towards their government, while their elders remained locked in their ways during a period of high tension and fated revise. An era of Haute Couture, Flower Power and Space Age had come to ends, though not soon enough, as a nameless genre on the rise, later known as Punk, took to the masses by force and overran the system. 
Punk immensely reinforces the idea that music does have power. According to Bradshaw (0000) "Punks must be constantly trying to gain power, whether this power is being a political or cultural side. Punks wanted to change things and the only way to make change is to gain power." 
As it is said to be the language of the soul; musicians and influencers alike use their raw creations to reclaim themselves, and build a new, or in this context, deconstruct. This unruly movement led to the production of a contentious trend, and the public’s reaction towards it, whether good or bad initially and nearing the end, only increased its popularity. This subculture is very contradicting and hard to define, as it opposes everything that art rock represents. The culture which so many adopted during the difficult times goes against the social imprisonment of certain people, and is in essence, a rebellion against dullness. It’s main power, however, was its ability to grasp, hold and maintain the listener’s attention, due to its distinctive nature. 
At this point in history, the nation was due for an outcry. The movements development could be viewed as a call for help, an act of defiance or the kind of attention seeking needed in order to fend against the bourgeois hypocrisy and economic inequality they were so deeply embedded within. The duplicity of the government drove the younger generation to and from an interior insanity, which was then reflected through the art they produced. Neglecting the working people and their struggles led to the rebellion and defiance of said people, and dubbed this period of time as violent and chaotic, causing craze amongst both the followers and opponents alike.  
The music, fashion and whole demeanour of the movement could be compared to the attraction between a moth and a flame, when it came to the already rebellious types prior to the Punk Era. Having been heavily influenced by the skinheads, the greasers, the mods and the rude boys, these branches led the march to fame with the first punk rock bands, and moulded the core style that evolved into what we now know today, by building a dedicated group of followers. 
Having started off with teenagers with little to no knowledge of music, no one knew the rules for orchestrating traditional music, therefore they were able to break the rules. This point contributes to the attitude towards ‘Sticking it to the Man’ and their Do-It-Yourself outlook, as they gave little to no regard towards the impact it might have or the possible repercussions. Bands like the Sex Pistols were distinctive in their nature due to the fact that some of the band members had no knowing whatsoever on how to play any instruments. Characters such as Sid Vicious from The Sex Pistols, changed the game by being a vital band member, who had no idea on how to play the bass.  Stated by Copper (2018) "This is where the beginnings of punk fashion as we know it." 
It is said that the outlet for the population came about in the early 1970s, when working-class teenagers Steve Jones and Paul Cook played instruments they had stolen outside of clothing shops in Kings Road, Chelsea, London, later on to be known as the centre point of Punk Rock during the seventies and eighties. The owners of the shops, Malcolm McLaren (a musician, artist, and boutique owner) and Vivienne Westwood (a fashion designer), both married at the time, threw the band together to promote their shop and controversial fashion designs. McLaren gave the band, then known as The Strand, their biggest break yet, by paying for professional rehearsal session, becoming their official manager, which then led them to be picked off the ground and on to performing live gigs in various pubs in the area, and then on to record deals who took them across the country and abroad. 
Their music stripped rock complexities to the bare essentials and used their raw appeal to transfer, often political messages, to the public, using four chord songs but strummed a lot faster to create a chainsaw buzz. Nearly all concerts were drug fuelled and the bands presented loud chaotic performances, which resulted in indecipherable and more often than not, non-intelligent lyrics. The uniqueness of the genre led to a massive following, and amplified their part as influencers, catching attention through their energy beneath a sarcastic, hostile façade. Punk became a movement that spread an ideology and aesthetic new to the public, as well as discussing the ways the youths of the nation felt about their political stance in society, thus becoming an archetype of teen rebellion and alienation, promoting drug use, primitive and scandalous behaviour. 
As stated by John Lydon, The Sex Pistols were born for profit purposes only, being used as promotional material by the McLaren-Westwood duo to sell their brand. Despite these claims, the band and genre boomed towards the mid to late 70s after Sid Vicious joined the group. The bands fame grew and the genre carried on evolving, deepening the grips it had on the world, as their fan base grew stronger. Due to being heavily stylised in their image and music, being media-orientated and lyric ambitious, the Sex Pistols became the leaders of the new teenage movement. 
The actual punk fashion style is said to have originated in the United States, after Malcolm McLaren discovered his taste for the Punk vibe while managing The New York Dolls in New York, USA, alongside Richard Hell, whom had a very distinctive style about him. He later became the template for the fashion trend, designed and fabricated by Vivienne Westwood, sold in their boutique called SEX. 


Chapter 2 - Purely for money or compassionate purposes? 

Punk from one element related to The Sex Pistols is often related to an aggressive movement commenting on the political, social and economic views. The Sex pistols wrote songs such as "God Save the Queen" and “Anarchy in the U.K" which explains the animosity towards the government in the U.K. This can be described as freedom of speech, civil rights and pointing out the democracy within the U.K but other bands such as Stiff Little Fingers wrote "Suspect Device" and this was political at heart. The Sex Pistols used the anger and attitudes of the younger unemployed youths to sell and promote their music but groups such as The Northern Ireland band, Stiff Little Fingers were coming from a more politically motivated view, releasing tracks such as "Suspect Device" which resolves around government, freedom, hatred, spite and taking stand. The younger youth, working class and the unemployed were affected with this movement because there was music being released which was relating back to the "Real World" problems such as poverty, moral standards and stating the political view from what Punk bands thought. This is how Punk Rock became a rebellious idea because bands such as the Sex Pistols we're not afraid to translate the anger felt towards the government into music which resulted in very loud, aggressive and uncoordinated sound. 
According to Gilbert (2017) "The Sex Pistols had an impact on the music industry, fashion, politics, art, image and film. It becomes even clearer that the album was produced by four working-class London kids barely in their 20s which was a cultural tipping point, channelling the moment when lingering post-war attitudes in Britain were violently challenged and a new modern era was unshared in." This clearly states that The Sex Pistols were young and still had the influence within that era. It states that it can be for a humanitarian purpose not purely for money because it had such a influence on many different industries but it was mainly capitalised on image and Malcolm McLaren and Vivienne Westwood wanted The Sex Pistols to brand their merchandise. 
According to a newspaper called The "Melody Maker" (1997) "They've given us up through fear and business pressure. They've kicked us in the teeth. We mean what we say. A record company is there to market records not dictate terms." This can signify that The Sex Pistols were not afraid by speaking their freedom of speech. It is seen that the band wanted to stand for their own civil rights and how the younger youth, working class and the unemployed may have felt by pointing out what the government was doing.
It can be argued that in general Punk Rock was manufactured and it changed an entire generation. According to Molyneux (2016) "Marketing strategies and major record companies undeniably helped push the scene forward, as it grew into a worldwide commodity from the mid 1970's onwards." Even though The Sex Pistols were dropped of their record company later on within the 1980's they were taken on again. It can be said that record companies pushed the scene forward and was described as "ill-fitting". Bands such as The Clash wrote "London Calling" in 1979 which describes the apocalyptic world. Detailing the many ways the world could end including poverty and war. During the 1970s even though The Sex Pistols wrote about the democracy within the U.K, The Clash made direct references to racial tensions, unemployment and their environment.
Stated by West (2016) "Government and corporations have always controlled art, and its naive to think that this was a new phenomenon. One of the best things that Punk did was to draw our attention to this historical norm so starkly." Because Punk came out of no-where for the general public, this caused a moral panic but it states that it is naive to think that this was something new. Due to the press getting hold of this even if it was good or bad, it still gathered the attention and the grasp of the public and listeners. The Sex Pistols are known for being rebellious due to their freedom of speech. Record companies pushed it forward where it can get to the point it can be capitalised on and become mainstream, this is how stated by West that it was naive to think this was something new. 
Stated by Molyneux (2016) "The Sex Pistols had an image of bad behaviour, intolerance for the government, a leering hatred for the so called establishment and a severe case of injustice." This can be understood why The Sex Pistols appearance, attitude and hatred had such an impact on the public. It can be described as a "Shock Effect". 	


Chapter 3 - Who did it affect and what did it mean to the listeners?

During the 1970s, Punk exploded across the UK and America, with their vigorous and F-U attitude towards their respective governments. This immediately had affect on their listeners and the general public. The discord of three-chord guitar riffs and the raw drum rhythm shows the beginning of punk-rock at its rawest form, being described as very loud and aggressive, with no coherencies. With this being said, the very foundation of Punk is that anyone can do whatever they desire, no matter how vexing or disputable it could be; take what they want from it and have total freewill do to with it what they please. In other words, the drawing board was very much occupied and in use by the many listeners who were inspired by the movement. Music was no longer just for those who could play instruments perfectly, or had a certain look: the idea behind it is that you do what you want, as whoever or in any shape or form, and still be happy. 
The early philosophy of Punk was to reject ‘selling out’ entirely. According to the Oxford Dictionary, ‘selling out’ means: “A betrayal of one's principles for reasons of expedience », therefore no one as a matter of principal, would never change their ways in the name of fame or money. Punk was not materialistic, and would not stand for the idea of giving anything, including themselves, away to be mass produced, no matter who big of a pay check they might receive. Punk was honourable, regardless of how the genre came about. A code had to be applied and maintained throughout the duration of a bands lifetime; popularity can be obtained by mains other than betraying their core beliefs. Capitalism 
In the United States and Great Britain, the idea was that punk was going to be the new working class type of rock and roll, even if it would take the triple occurrence of the 1980s, President Ronald Reagan, and Prime Minister Margret Thatcher, for these amorphous ideas to coalesce into a mainly leftist cultural movement with generally anti-capitalist (or at least strongly anti-corporate) sentiments. Whereas the British punks were often politically galvanized by Rock Against Racism festivals, a campaign set up in the United Kingdom in 1976 as a response to an increase in racial conflict and the growth of white nationalist groups such as the National Front. The United States hard-core movement’s aftereffect, within the Rock Against Reagan festivals, likewise helped politicize fans of that genre. For the punk, post-punk, and hard-core movements as a whole, racism, nationalism, sexism, warmongering, and cultural conservatism were the main topics and primary villains. 
As seen in "Punk Shocks the World" CNN (2015), Punk was made out to have given rock music something back, thought to be have what was missing in the sixties, which can be described as danger. According to CNN, it states that punk rock was simply there to promote violence, sex and destruction, in that order, but to the public, punk rock meant something entirely different. 
[bookmark: _GoBack]Albeit, the Sex Pistols wrote about the democracy and outrage within the United Kingdom by promoting violence through their anger, sex through their image and destruction by producing music which might of been considered to having no consequence to. Punk rock needed to put the hippie music from the previous decade to bed, and start a fresh, with their sense of reality being the heaviest backbone, hence the aggression. 
It can be seen as waking up the next generation with a sound that was staggering and untamed, creating a shockwave-like reaction all over the globe, changing history as we know it. To think that this may have been a culture shock for the general public within that era is an understatement. They caused causing waves of concern throughout the governments, encouraged insults and bursts of opinions which would be felt everywhere and are still resonating to this day. Punk started the conversation of betterment, even though their philosophy dictates that nothing was going to stop their flow of creativity and their sense of individualism. 
In the end it doesn't matter why or how it started, but it does show how the punk rock audience reacted to this genre. For instance, it states by CNN, The Ramones went on to inspire a generation of wannabe rockers to buy guitars and form their own bands, wanting to spread the word of the punk genre and motivation people to do their own thing, putting the country on a course of self-discovery. This was expressed through their lyrics, their sound, the bands image and attitude towards life in general and all things that once posed an issue towards them. This was by far the better example set for the youths, instead of the likes of the heavier bands such as The Sex Pistols. The Ramones wrote fun songs like "Hey Ho, Let's Go", "I Wanna Be Your Boyfriend" to "I Wanna Sniff Some Glue" which all can be interrupted as inappropriate but it was kept fun and loose.
Punk defines the attitude of revolution towards what was already in place, and literally preached the necessity to scream and fight their way out of it, and into the new. Something entirely new comes from this act of musical mutiny, a very vast variety of subcultures relating to punk-rock immerged and gave their own twist to the tale. "Anarcho-Punk", for example, became one of the first subgenres created out of the avant-garde music, and its origin can be pinpointed to The Sex Pistols first ever single, "Anarchy in the UK". This is the first time Punk-Rock and Anarchy have intertwined completely in order to reshape the core foundations of Punk and give us what we perceive today as pure punk. On the other hand, Anarcho-Punk doesn't have to be purely about anarchy and revolt. As the years went by, more bands, such as The Buzzcocks, Siouxsie and the Banshees and The Damned, breached the scene with their unique take on Punk, but carried on releasing this sort of music, continuously relating back to anarchy, and can still be described as being heavily motivated by the politics of their day. 
During the early period of its creation, Punk had no real direction, no target audience or reliable supporters, which assisted in the publics comprehension of their philosophy. Punk took its roots within the tender wounds society had inflicted upon the youths of the United Kingdom and festered to the point of a nationwide uprising. This then in turn, kept progressing and progressing up until our current day views and knowledge of the troubled past, giving us a multitude of subcultures with whom we can all, to some extent, relate to. 


Chapter 4 – The impact on Fashion

Fashion, as it tends to do, evolved alongside the trends, and clothes always reflects the music, it was no different with the punk movement. The seventies were a very opposing chapter in the fashion books as there were still remanences of pre-punk ideologies hanging around the scene, despite the full frontal charge of the new era., and it was unlike anything anyone had ever seen before. Punk fashion is the counter-movement of the late sixties Summer of Love ethos in every way. All waves, flares, drapes, peace and love signs were dropped and in came super tight jeans, leather jackets, ripped tees, sweat and anger, all held together with safety pins and duct tape. As mentioned previously, Malcolm McLarens’ SEX boutique along King’s Road, in London’s Chelsea, designed and sold the essence of punk rock. This shop defines the punk movement with their ‘anti-fashion’ philosophy. 
During the late seventies, while McLaren was the manager of the Sex Pistols, it was Vivienne Westwood, now today considered ‘the mother of punk’, who came to the fashion-fore with her sensational designs and made her name and mark on history with her avant-garde ideas and looks. Catering the public with a variety of clothing items, The McLaren-Westwood duos streetwear t-shirts caused the most controversy. Each article of clothing beard images most people wouldn’t even think about, let alone wear. Slogans such as ‘Cambridge Rapist’ and ‘Paedophilia’ shocked the masses and caused outrage for their insensitivity and bash expression of such delicate matters. But that was what defined Punk: in-your-face offensive and astonishingly daring. SEX also sold printed images, such as ‘Two Naked Cowboys’, depicted just as that - two cowboys, naked from the waist down with their genitalia reaching out towards the others. Another highly offensive and not for the faint hearted t-shirt is called Snow White and the Sir Punks, and features Snow White being held down and raped by five of the seven dwarfs, whilst the other two engage in anal sex. The image was originally created in May 1967, as part of The Realist magazine's Disneyland Memorial Orgy poster, although the t-shirts made the scene more explicit. Despite the continuation of debate surrounding the questionable use and subversion of the Nazi Swastika in Westwood’s designs, the symbol quickly replaced all and every peace sign with a finger-sign held upwards, exemplifying the hate towards their World-War II generation elders, being led by Sid Vicious dressed in a red swastika t-shirt and a studded leather biker jacket. 
Furthermore, even though the fashion industry didn’t cease to evolve and carried on changing along with the music, there are some items and/or accessories, which forever remain a part of the whole ensemble, no matter the stage progression. Ripped shirts and safety pins, even today, remain very important when completely the iconic punk rocker look. The ‘distressed look’ became a staple and the safety pin holding it all together was no different. These simple adaptations radically transformed into both a fashion and political statement. For example, displayed on The Sex Pistols ‘God Save the Queen’ statement t-shirts, the Queen passively sports a safety pin through her nose, which to this day, still provokes and sometimes, ironically, causes distress to the viewer. 
	As of the 1980s, modern British history was rocked and the most controversial decade yet was coming into play. Being the decade of the Falklands War and the miners’ strike, the expansion of the City, the great council-house sell-off and the ascendancy of Margaret Thatcher, there was a definite intensification of civil unrest. Punk fashion became even more politicised and ‘street punk’ started to take the form of the most influential and renowned punk look to date: Mohawks, studded chockers, tattoos, Dr. Martens boots and tartan. Women often donned delicate or pretty clothing with a very feminine touch with clothes that were considered masculine, such as a ballet tutu and thick clunky boots with fishnets which were often ripped, in order to rebel against the stereotypical image of a woman. T-shirts scrawled with slogans and band logos with marker pens were also part of the classic punk rocker look, such as for example, The Jam band t-shirts logo which were mainly drawn or written on in marker pen. 
	Previously, English fashion designer, Zandra Rhodes mixes and matches the seemingly impossible and leaves a mark the punk movement creators wouldn’t be too proud of. At the end of the seventies, Rhodes managed to associate ‘punk’ with ‘chic’, creating ‘The Conceptual Chic Collection’, taking the public even further away from punk’s original ideologies. Rhodes work was delicate and thoroughly planned out, placing rips and golden safety-pins neatly while adorning bohemian sashes, a project few could afford. 
Conversely, the eighties were also a time in which renowned fashion designers took notice of the rising street style and challenged the industry by creating just as controversial pieces for the catwalk. Jean Paul Gaultier (a French haute couture, prêt-à-porter fashion designer and creative director for Hermès) was the first to create an uprising amongst the subculture by turning it into couture and integrating the raw aesthetic. Gaultier’s aim was to provoke the gender stereotypes with androgynous dressing such as kilt-inspired ‘man-skirts’. Due to the punk street style’s lack of gender roles or boundaries, the next stage was to bring and test the same level of acceptance, but with a different crowd, which just like before, created a squabble among the masses.
	After all, the eighties New Romanticism was determined to put punk under a new light and remove it from the political darkness. That underground tunnel feeling of England was a thing of the past, something innovators found depressing and presently unnecessary, subsequently, ‘Post Punk’ was born. At the same time, Vivienne Westwood and Malcolm McLaren’s passion was being moved to the catwalk, where their art could be displayed, they themselves and their ideas could flourish. For the first time, Kings Road was no longer the centre for punk rock but is still thought of today as where punk rock was created, a decade previously. 


Chapter 5 – The Aftermath

	Hard-coded into punk’s DNA, is a contradiction worthy of Hegel: A desire to impact the mainstream combined with a disavowal of anything that achieves success. It was a perfect formula for self-destruction. Late 18th century, German philosopher Georg Wilhelm Friedrich Hegel, stood with the belief that we do not perceive the world or anything in it directly and that all our minds have access to are the ideas of the world, such as images, perceptions, concepts, etc. His goal was to reduce reality to a more manufactured collective within the system of absolute idealism. Punk perfectly goes against this doctrine because realism was the belief; the rugged and dirty impression punks gave off put a face on the real world, and shaped actual reality by emphasising on the flaws this world carries. 
This core tension has prevented punk from achieving its highest ideals, and has caused the movement to die out several times over, and to then be reborn within another subculture, and stretched out into new creations, losing the core integrity the seventies following used to do anything to preserve. The movement was so beautifully self-defeating, 
	Punk had its first life taken in the late 1970s, and like a single-celled organism, the movement split into two subsequent life forms. As Jon Savage noted in England’s Dreaming, one side of this split held the social realist camp, who then went on to become the hard-core, street punk, anarcho and Oi! Movements. The other side took a less aggressive path and transformed into the artsy camp, later on becoming the postpunk, goth and new wave scenes. 
	Considering this, one important thing to have taken place in the late 1970s and early 1980s, was the formalization of punk into definite political categories. Punk was initially an orgasmic, messy, categorical cultural explosion of mutually contradictory tendencies. Visually, dayglow pinks and greens wearers like X-Ray Spex collided with fascist and communist Sex Pistol imagery, and Crass’ stark black military surplus or bondage-gear. Meanwhile, guitar-driven rock and roll, Ramones, mixed weirdly with androgynous, keyboard-driven experimentation such as The Screamers, and also, inflammatory and reactionary sentiments like Black Flag’s “White Minority,” or the original version of Siouxsie’s “Love in a Void”, who were combined confusingly with Marxist and anti-capitalist motifs, The Dils’ “Class War” or anything by The Clash. That was why punk was so genuinely scary to the public at large. It was a mess of conflicting imagery and sentiment, all of it intentionally provocative.
	By the late 1970s, Jon Savage’s social realist punk camp had won the day and taken to the lead with punk bands like Sham 69 and Stiff Little Fingers, playing support benefits for Rock Against Racism in England, or supporting other political causes that had a formal organization. By the 1980s, British punk bands were playing Campaign for Nuclear Disarmament (CND) rallies, and most of them had adopted an anti-Thatcher and anti-Tory stance, not to mention the increasingly animal rights-themed and vegetarian motifs that would pop up in punk songs throughout the 1980s.
	But not only had the punk influenced the world through culture, it shaped an entirely new generation and altered the course of history for us all. The creation of Generation X, a new and disaffected generation born in the 1960s, many of those of this era identify with the punk’s charged, and often contradictory mix of intelligence, simplicity, anger and powerlessness. Punk brought about a new way of thinking and wound up creating a following of activists, whose sole fighting power was their harsh music, unconventional dress sense and willpower to make a change, despite being ultimately powerless to commence change on a large scale. 
At the end of its time, rather than striving ahead to completely uncharted territory, punk bands nowadays either act as cover bands, or they recombine various elements from past bands’ sounds into a new, cobbled-together whole, unlike the original punk bands from the 1977-1982 era. Stubbornly, like rock and roll itself, punk refuses to ultimately die. As with the genres of the blues, jazz, or country, there will probably always be punk bands, and there will always be a built-in fan base for bands that play that style of music. But unlike the 1980s and early 1990s, when it seemed as if punk could become a catalysing protest music that would help lead the way to genuine social change, nowadays the genre, which will turn forty soon enough, has become something wherein people know what to expect and just what they will get when they pay their money (or download) a new punk product. But this is fate of the popular, and punk became what it ultimately refused to be: commercialised. 


Conclusion 
	
	Finally, from the evidence found, it is believed that Punk was a much larger and intricate movement than most make it out to be; coercing the population into following its rebellious ways, neither taking them down nor upwards in the world, but rather exposing the unpopular opinions, shoving them to the front line and owning them. 
In this study, we have leant and discussed the opinions between the idea of a crazed era, over an intelligently orchestrated political statement. In the first sense, the origins of punk were brought to the table and exposed, demonstrating that the start of this musical sensation was abrupt and unexpected by the masses. In our second point, we discuss the purpose of the movement and rule out the opinion that they came about with the sole purpose of economic growth, and held onto their strong compassionate grounds, even if the first punk band came about as promotional material. Thirdly, we broach over the topic of who this movement affected, what it meant to them and why, discovering it to be an outlet for the nation’s youth, the working class and the unemployed. Next we illustrate this study with the elaborate and highly controversial fashion sense of the era, and explained why they dressed in a certain way. And lastly, we finish off by discussing the aftermath and see how Punk survived throughout the years, how it affected the rest of the world from the end of the era onwards.
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