
Title: The anti-ism. A new art and social movement.
Student Number: 1707770
BA course title: Fine Art
Word count: 2845 Words
Tutor's name: Alex Duncan 















The anti-ism. Manifesto 
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We need a new art and social movement. A new Dada. A new avant-garde.  Improved. Re-imagined.

A new movement that is inclusive, equal, fare and fearless.
A new movement that challenges the power, hierarchies and the systems we live in.
A movement that will be led by thinkers, educators, workers, artists, curators…people!
People of all backgrounds, age, gender-identities, sexualities, races, ethnicities, cultures, classes, bodies and abilities.
A movement that will focus on justice, the abolition of patriarchy and the destruction of all the –isms, such as ableism, racism and ageism.
Let us create a world where there is no need for feminism, a world where there is no exclusion or discrimination and where the history is re-written. 
The agenda of the ‘anti-isms’ will be a political and inquisitive one, of counter-acting inequality and the established canon. No more white, upper class males representing upper class male needs.






We need a revolution. A revolution of art, information and action.
We need to become curators of our own lives, choices, thoughts and research. Curators of what we read, what we talk about, what we make, what we teach in Universities, schools, courses and our own children. 
As author and social activists bell hooks notes in her book Art on my mind: ‘the uses of time, the choices we make with respect to what to think and write about, are part of our visual politics’ 
(Hooks, 1995b, p XVI). 

What we give our time to is what we give our power to or take from, depending on how we portray the subjects we talk about; for instance, when we talk or write about the work of people whose voices have been silenced or works that have been dismissed, or curate shows for people who are considered in the margins, we are giving them the power, we are bringing them to the centre and that is when we start re-writing the master narratives and slowly, creating change. As Maura Reilly notes in her book curatorial activism: 
‘the resurrection of others from history should be undertaken before analysis and deconstruction of the canon could begin’
 (Reilly, 2018, p23). 
We need to use revisionism to bring the works, the stories, history and people that have been dismissed, at the same time as we are purposefully challenging oppression, to start levelling hierarchies and giving the power to the contemporary artists, thinkers, people who are being dismissed because of class, gender, race, disabilities….
We need to critically assess where we are and what we do, and use ‘strategies of resistance’1 (Reilly,M, 2018, p22) to re-write the master narratives and counter-act the established canon. We must self-interrogate constantly ‘so that we do not unwittingly become complicit in maintaining existing exploitative and oppressive structures’ (hooks, 1995a, p183)
In this series of explorations, we will be looking at artists who have created change through collaborative activist art, art that explores relational aesthetics, media and animated series. The analysis of these works will be made through the lenses of authors and philosophers who have researched about the historical and contemporary oppression and discrimination and have explored strategies for addressing those inequalities. This essay is also written using the same analytical and counter-hegemonic ethos as the anti-isms movement itself, which turns this document into an active tool for change:
‘as intellectual work can itself be a gesture of political activism if it challenges us to know in ways that counter and oppose existing epistemologies" 
(hooks, 1995a, p 234).
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Figure 1.  Photography documenting Tatlin’s Whisper #6 (2009)

A new art and social movement.
Art is not just for the galleries, museums and for the audience of those sites, and it is certainly not just there to fulfil the collector’s needs. Art can transcend and it can reach all sorts of audiences. In Tatlin’s whisper #6, version for Havana, the artist Tania Bruguera was invited to participate in the Havanna Biennal in 2009 where she created a space for people to say anything they wanted for one minute without having any legal consequences. 
Tatlin’s whispers #6 was created in the context of Cuba where people were not allowed to speak freely, unless the discourse was aligned with the politics of the moment.  Bruguera creating a platform for people to speak was appropriating the tools of power to counter-act oppression and to fight for freedom of expression, which in a sense, gave the power back to the people. Transforming her works into Arte Útil 2. As Michel Foucault comments on his book Fearless speech:
if you do not have the right of free speech,
you are unable to exercise any kind of power, and thus you are
in the same situation as a slave. Further: if such citizens cannot
use parrhesia, they cannot oppose a ruler's power. And
without the right of criticism, the power exercised by a sovereign
is without limitation. (Foucault, 2001, p 29)
Parrhesia is a term borrowed from Greek and it is used to refer to free speech used to criticize or speak one’s opinion and one’s truth3. Foucault in his book does an analysis of parrhesias epistemology, it’s uses and evolution. 
Parrhesia is critical when talking about revolution, as it is necessary to use it in order to defy the powers and deconstruct hierarchies, as we can only achieve an equal society when everyone’s voices are heard and nobody is dismissed.
It is crucial to address and criticise the sexist tone on Foucault’s book, as he indicates through his writing that in order to use parrhesia ‘usually one must first be a male citizen’ (Foucault, 2001, p18). While it is understandable that an author who is engaging with terms from the ancient Greek language might have described and studied the word epistemology through phallocentric lenses, one would have hoped that a book published in 2001 would have engaged with a more contemporary analysis of the word and what it really meant to use parrhesia in that time and in the future to come, that is to say including women and all gender identities in parrhesia.

As Mary Beard notes in her book Women and Power: A Manifesto, since the start of western literature women have been silenced and their power taken away, which can be observed through literature across history. Beard brings attention to (making reference to a scene in the book The Odyssey), 
‘the relationship between this classic Homeric moment of silencing a woman and some of the ways in which women’s voices are not publicly heard in our own contemporary culture, and in our own politics, from the front bench to the shop floor’ 
(Beard, 2017, page 3). 

[bookmark: _GoBack]Even though we can recognise that literature has had a big impact on how women have been silenced, there is no foundation to say that women were not able to use parrhesia in the past or present (if it wasn’t for the oppression enforced by men), and a book written in the 21st century should have been written for a contemporary diverse audience, not just for a male audience.
Bruguera’s ethos is an example of artistic practice as a tool for resistance, as she stated in one of her lectures in The Graduate Center ‘I use art to be a better citizen, to do things I can’t do as citizen’ (CUNY, 2016). 
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Figure 2. Memorias de la postguerra (1993) By Tania Bruguera 

Bruguera is using the status and the freedoms of being an artist to give a voice to others and incite change. Through Bruguera’s career we can see how over the years she has been using art to fight for justice, for a better world, to challenge what we think we know.
Another example of this is Memorias de la Postguerra (1993). Bruguera invited several artists and contemporary critics to collaborate to create an independent newspaper to discuss about topics that were banned in Cuba. When the newspaper was found by the authorities it was banned and the copies confiscated. Bruguera was threatened with being put into prison for 15 years.
In this piece Bruguera again was appropriating the tools of power in order to show alternative realities, to open up possibilities; by doing so, she is also fighting for freedom of expression and information, which ultimately can lead into a revolution and the defeat of oppression.

From using tools of the power, we are going to move to the use of art to fight for representation and to socially engage.
Zanele Muholi is a photographer and filmmaker who identifies themself4 as a visual activist. Their art revolves around visibility, creating pieces and initiating projects that aim to give representation, respect, recognition and a voice to the LGBTI5 community.  Muholi is also the co-founder of Forum for the Empowerment of Women (FEW)6 , Organization founder of The Rainbow Activist Alliance (RAA)7, Muholi is also the founder of Ikanyiso, a queer activist non-profit organization and cofounder of freegender, a lesbian advocacy group.
One of their3 main ongoing art projects towards community improvement and representation is to teach photography skills to people from ethnic minorities, LGBTI community, unemployed... Through this project Muholi is giving people from deprived communities or people who are suffering hardship, the tools to express the issues that affect them through the visual language; as well as giving them a platform to exhibit their photographs, thus giving them visibility by representing their identities in public spaces as well as giving them a platform for their voices to be heard.
 ‘We can’t deny our right to be seen’ (Muholi, 2016)
In a lecture organised by The First Supper Symposium (FSS), Muholi explains how they interfere in white public spaces, that perhaps others wouldn’t take (either because those spaces are white, or because they are seen as sophisticated) in order to transform those spaces into black spaces and reclaiming them to exhibit works by people who have been dismissed; thus taking the public domain and its white patriarchal master narrative and changing the history and contemporary connotations of that location into a new reading of that space.
[image: ]
Figure 3. Zanele Muholi Speaking in her solo show in Stedelijk Museum in Amsterdam (2017). Photographs from the series Faces and Phases, and Brave Beauties on the background.

Muholi does not only give platforms for people to have a voice but they4 are also very involved in the communities they work in, they perceive themself as one more of the community and the money they raise through art goes into the projects they organise, as well as towards aiding members of the community who are in need. 
Muholi is an example of holistic grassroots work through art, creating art for the benefit of their community.  This sense of community and togetherness is very ingrained in African culture. In South Africa where Muholi is from, there is a word called Ubuntu which refers to a philosophy and a way of being. Through history we have seen several iconic personas, like Nelson Mandela and Barack Obama7 talking about Ubuntu and its meaning. In her essay Perspectives Barbara Nussbaum defines Ubuntu as ‘the capacity in African culture to express compassion, reciprocity, dignity, harmony and humanity in the interests of building and maintaining community with justice and mutual caring’. (Nussbaum, 2003, p2)

Carrying on the concept of representation, we are going to explore one artist who has used art in a way that is accessible to all the audiences, going beyond the gallery context.
Rebecca Sugar is the artist behind the cartoon series Steven Universe. 
[image: ]
Figure 4. Scene on Steven Universe
Steven Universe is the first queer and feminist cartoon with non-binary characters in the history of animation that tackles several current and historical issues in our contemporary society. This series depict same sex relationship, gender identities and sexualities, as well as insightful, complex and well-developed characters; illustrating male roles with sensitive, caring, empathic personalities, really strong female and non-binary characters with diverse personalities and intricate identities; challenging gender stereotypes, examining hierarchies and concepts of power. Challenges between different types of races/ classes/ beings, which are finally overcome through love and empathy are the main core of this sci-fi utopian series, as well as portraying the challenges of being a human or a being with feelings, emotional baggage and emotions; living and interacting with each other… The way in which the plot and design of the characters and illustrations of this cartoon series have been designed is completely innovative and ground-breaking through the tridimensionality of the characters.
As we can see with the series Steven Universe, art can take many shapes and work on many levels. A television series like this is making a difference to society through representation and normalisation of diversity. We need to work through different demographics and in different levels and fields to change the current belief system, in order to break the hierarchy system and uproot inherited beliefs. 
Taking over the media, re-writing the canon through ‘visual politics’ (b.hooks, 1995b), changing the education systems and it’s curriculums, making sure that there is diversity in all top roles, discerning our everyday language; all these changes require a diversity of creative people who are  passionate about showing the diversity of bodies, sexualities, races, ethnicities, gender-identities, histories and voices that exist across society in a truthful way.
Understanding that anything we create has the power to re-write and influence our current socio-cultural and political situation, we start to see how individually and collectively everything that surrounds us is influencing the way we perceive ourselves and others.
An example of this is literature. From children’s books to adult’s books, literature doesn’t differ much from television series, movies and media representation. We have the same problematic of lack of diversity and white supremacist male heteronormative chauvinist narrative. If all the current and future working authors made an active effort to rethink the narratives they are creating within their works, and created stories that are diverse and portray a variety of stories, roles, well developed characters, with a diversity of leading roles that are not sitting on stereotypes; the current social and cultural narratives would be transformed and the way we see the world would radically change. 
Editorials rethinking their ethos employed on the selection of works to be published, could be an effective way of encouraging authors to think holistically about the use of literature and its influence on society.

The education sector is not escaping from the white heteronormative problematic. There is a need to change the curriculum and narratives in schools and universities; re-thinking which stories and thinkers we are paying attention to and what are we teaching about. How much time is spent talking about white male theories and history versus how much time is spent talking about female, black and other ethnicities’ theories and history?
We also need to make sure that in the government and leading roles of big companies there is a diverse team, representing different gender identities, ethnicities and people with disabilities in order to create policies, changes and products, taken in account everybody’s needs. 
An example of a project with diversity at its core is the Museum Association (MA). The MA applies its own values to the structure of their own organization; having a diverse board on the Ethics Committee and the MA Board to make sure all the voices are being represented and all needs being catered for. One of the main aims of this association is to give advice and create and distribute a body of guidelines and research to support museums and the public.  One of the most relevant documents they have produced is Valuing diversity: The Case for Inclusive Museums, a document that analyses the meaning of diversity and its complexities, from biases and prejudices to holistic access and inclusive experience.
Finally, we need to discern the everyday language, educating ourselves and analysing the way we speak, how we talk about others and ourselves. Language is a very powerful tool that we use all the time and shapes our perspectives and other peoples. Analysing how each of us can make a difference within our surroundings, in the places we work, communities we are involved with, people we talk to.
The anti-isms is a revolutionary movement ingrained and sprouted from the idea that through creative thinking and roles (not only directed to people who see themselves as creatives but understanding that we are all creative) we have the capacity to create, thus having the potential, power and responsibility to change things and reinvent ourselves and society.




NOTES:

The meaning of resistance is the refusal to comply. Strategies of resistance is a term used by Maura Reilly that refers to revisionism, area studies, and relational approach as techniques to counter-act inequality within the art world. The term strategies of resistance can also be used for any strategies used in order to combat oppression, level hierarchies and challenge the status quo.
Arte Útil is a term used by Tania Bruguera referring to art made with a purpose. A purpose to change things. It is also the name of an organization that aims to promote Arte Util created by Bruguera 
‘Arte Útil roughly translates into English as 'useful art' but it goes further suggesting art as a tool or device. Arte Útil draws on artistic thinking to imagine, create and implement tactics that change how we act in society’ (Arte Útil Association)
Term was first used by the artist Fernando costa in 1969

It is important for understanding the meaning of parrhesia, that parrhesia is used when the speaker is speaking to the ‘above’ powers; for instance, the government speaking to the people wouldn’t be parrhesia, but the people speaking to the government would be parrhesia. When Tania Bruguera is creating works that criticize the powers or creates a platform for others to do so, Bruguera is using parrhesia and so too are the people who Bruguera has given a platform to, a task that she has achieved despite parrhesia being described as male. 

Zanele Muholi identifies themself as non-binary and their preferred pronoun is they, them, themselves. 

LGBTI stands for Lesbian, Gay, Bisexual, Transgender, Intersex. The more common acronym for the queer community in the UK is LGBT, standing for Lesbian, Gay, Bisexual, Transgender. Sometimes Q++ is also added in representation of queer and all other sexual orientations and gender identities. There are also other longer acronyms that are more inclusive of all the members of the community. When talking about Zanele Muholi’s work and the queer community they are part of we are using the acronym LGBTI as that is how they refer to their community. 

As described in their website Astraea foundation, FEW is a ‘Black lesbian feminist organization that engages in advocacy, education and action to ensure that black lesbians enjoy holistic freedom, wellness, dignity and bodily autonomy in all aspects of their lives’ (Astraea Foundation)

RAA is an organization connecting 15 LGBTI communities across South Africa to work together towards a better life for LGBTI communities, making sure there is no discrimination against anybody based on their sexuality or gender-identity, whether it is in public health care or in the criminal Justice system.

Making reference to the footage of Nelson Mandela talking about the meaning of Ubuntu through his own experience. Barack Obama also talked about Ubuntu during Mandela’s memorial. These two well-known personalities have made the word and meaning of Ubuntu known to a wider audience than the demographics of South Africa.
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