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[bookmark: _Toc70545366]Introduction 
Fallingwater designed by Frank Lloyd Wright in 1935 based in Pennsylvania, is globally seen as a case of organic architecture, (Pfeiffer & Goessel, 2009). The concept behind this building demonstrates the harmony of how buildings should be blended into the environment in which they reside. Wright aspired to create a building encased in its environment in both a physical and an abstract sense. Fallingwater captures his ambition to do this because rather than placing a building in open terrain, he created the building around the environment whilst keeping in touch with the surroundings by using materials that compliment and harness an immersive spatial experience, (Girouard, 1986). The house is meticulously designed around being harmonious to nature for its time. 
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[bookmark: _Toc225127724]Chapter 1: Historical Background
The Origins of Fallingwater
Frank Lloyd Wright demonstrated great effort into minimising the contrast between nature and urbanisation in his work, (Wright, 2017). Unlike architects like Le Corbusier which created buildings through universal structures and distant from the avant guard styles of 1930s, (Girouard, 1986), Wright was enthusiastic about creating an organic transition between architecture and nature because he refused to create buildings isolated from its surroundings, (Wright, 2017).
The historical importance of Fallingwater captivates the conflict between Wright’s ideologies and traditional modernist architecture of the time, (Wright, 2017). This is because his principles were based on blending with nature, people catering, flexibility, open plan and connected spaces, (Girouard, 1986). Wright’s approach to falling water was to use a integrating strategy, for example write placed the infrastructure above the bear run ultimately shifting the dynamic between the viewer and the terrain, (Pfeiffer , Goessel, & Leuthäuser, Frank LLoyd Wright, 2002). This gives the impression that its risen above ground towards the light. Vincent Scully claimed that this choice allows the infrastructure to become nature rather than it being a traditional viewing platform, (Klein & Associates, 2025). Whilst keeping this in mind, it’s important to note that back in the 19th century, clients would tend to work with nature with a different approach as they kept their buildings on elevated ground with the houses standing above nature rather than softening into nature, (Girouard, 1986). This was seen as a sign of hierarchy but also because it acted as a passive viewing platform.
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[bookmark: _Toc225127726]The Form and Structure of Fallingwater 
[image: ]Fallingwater’s plan showcases an interaction between geometry and diagonal transitions, (Hess, 2012). 
Figure 1: Site Plan, (McCarter, 1999).






Fallingwater consistently displays a variety of interlocking rectangular sections built into the natural site, (Pfeiffer & Goessel, Frank Lloyd Wright, 2009). Shown through the sketch below.
[image: ]
Figure 2: Sketch of Fallingwater showing cantilever structure, (Ceren’s own work, 2026).
[image: ]The section shown below, looking north, shows a horizontal form with cantilevered terraces that go beyond towards the stream and further supported by vertical stone anchored into the site, (McCarter, 1999). This composition shows asymmetrical balance that reinforces the natural asymmetry within the environment. Wright used a layered composition, taking inspiration from the rocks, (McCarter, 1999).
Figure 3: Section AA Looking North, (McCarter, 1999).












Through the floorplan it is evident that the circulation through Fallingwater is shown by the movement through compacted and amplified areas acting as a guide to viewers from enclosed sections to open concrete terraces, (McCarter, 1999). Its connection to its site is further emphasised through stone staircases extending directly into the water creating an intimate connection within the building, (Pfeiffer & Goessel, Frank Lloyd Wright, 2009).
[image: ]Figure 4: Floor Plans, (McCarter, 1999).
[image: ]The section shows the link between the inside and outside of the infrastructure as the reinforced concrete slabs that make up both the floor systems and ceilings expand to the terraces, (Pfeiffer & Goessel, Frank Lloyd Wright, 2009).
Figure 5: Section DD Looking East, (McCarter, 1999).

Ultimately, the plan and section of Fallingwater shows the structure, circulation and its relationship with the topography. 
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[bookmark: _Toc225127728]The Key Components of Fallingwater 
Wright utilised texture within materials by creating a living area that replicates a water-like effect within in its flagstone floors, (McCarter, 1999). This can be seen by overlooking the glass ‘hatch’ built over the stairs as this perspective shows the surface of the stream to be the same texture and colour as the waxed flagstone floors, (Pfeiffer & Goessel, Frank Lloyd Wright, 2009).
Wright designed the ceilings to be uniform, level and smooth allowing the light to float and flow both above and beneath the viewer, despite the use of heavy concrete, (McCarter, 1999). 
Sunlight and nature are prominent within its interior through its glass curtains, (McCarter, 1999).
In this picture shown below of Edgar Kaufmann’s bedroom the window is placed directly within the stone wall, without the use of any framework at the edge of the glass, (Hess, 2012). This could suggest that Wrights intuitions for the house was to bring the outside environment in and the inside out. This is a strategic juxtaposition from Wright as the fragile glass is pushed directly into the rough stone wall, (McCarter, 1999). 
[image: ]
Figure 6: Dressing Room and Study, (Pfeiffer & Goessel, Frank Lloyd Wright, 2009, p. 297).
The floor and corner window strategy was part of Wright’s intent to make features within the environment like trees and the sky part of each interior section and visible from more than one angle, (Hess, 2012). 
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[bookmark: _Toc225127730]The Philosophy Behind Fallingwater
Frank Lloyd Wright’s main philosophy was to allow human life and nature to be atoned, (Girouard, 1986). For instance, whilst the sound of the waterfall is present, the stream can only be experienced by going into the building, (Pfeiffer , Goessel, & Leuthäuser, Frank LLoyd Wright, 2002). This is because it can be viewed by using the stairs, which are slightly fixed above the surface of the stream. The waterfall can be seen by looking beyond the concrete terrace essentially inviting people to enter the building, (McCarter, 1999).
This shows that Wright applied his traditional principles, which Edgar Kaufmann JR believed to be organic, free, flexible, and flowing, (Girouard, 1986).
Wright was confident and certain about his organic style of architecture because his mindset was Intune with the philosophical understanding of the universal law of attraction, (Wright, 2017). This could be gathered by his lectures that emphasise not to fear rejection and that the right opportunity will come, (Wright, 2017).
 Therefore, he rejected any inconveniences or unalignments in his path. He believed that a person with a vision and desire that aligned with his skills, style and principles would naturally find him, (Wright, 2017),
 “My client came to me to build for him, so he was mine too.” (Wright, 2017, p. 38)
This suggests that he believed there has to be an aspect of compatibility between the architect and client because no architect could build for a client that goes against his knowledge and techniques (Wright, 2017).  This could be the reasoning behind the success of Fallingwater because of the agreement and like-mindedness between Wright and Kaufmann, (Pfeiffer & Goessel, Frank Lloyd Wright, 2009).
Wright built Fallingwater in accordance with Kaufmann’s desires for example the living room was designed to allow Kaufmann to enjoy the sunlight whilst listening to the waterfall, (Girouard, 1986).
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To conclude, Fallingwater is a great demonstration of Wright’s philosophy of organic integration, a philosophy that supports the idea of architecture rising from the land while taking into regard human needs. The democratic design aims to focus on human experience, creating areas that are easy access, keeping practicality, and as a whole, acting as a home. Plasticity encourages continuity in the fluid, interlocking spatial arrangements, and its cantilevered terraces that guide movement. The continuity within Fallingwater creates a sense of unity between the world of architecture and the world of nature making it an immersive experience for the participants. 
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