Normans picture commentary - Mosaic with Roger II receiving the crown from Christ, Martorana, Palermo
The mosaic of Christ crowning King Roger II of Sicily is in La Martorana, known less commonly as Santa Maria dell’Ammiraglio (Saint Mary of the Admiral), in Palermo, Sicily, Italy. The building of the La Martorana was begun in the 1140s in honour of the Virgin Mary by George of Antioch and Orthodox Christian of Syrian and Greek origin who served as the admiral to King Roger II of Sicily. It is unclear who designed the mosaics, but it is likely that George of Antioch had a certain degree of influence over their designs, and it may have been mounted in 1151 after his death. It is also likely that King Roger himself knew about, and might have seen, the mosaic, as it depicts the reasoning behind his claim to royalty. This is supported by the fact that King Roger placed his alāma on the documentation for the foundation charter of 1143 and endowing it. [footnoteRef:1] it’s located in the South lateral aisle of the church and is paired with a mosaic of George prostrate in front of the Virgin Mary in the North aisle. [footnoteRef:2] [1:  Dawn Marie Hayes, ‘French Connections: The Significance of the Fleurs-de-Lis in the Mosaic of King Roger II of Sicily in the Church of Santa Maria dell’Ammiraglio, Palermo’, in Viator-Medieval and Renaissance Studies, Vol 44.1 (2013) p. 1]  [2:  Dawn Marie Hayes, ‘The Political Significance of Roger II of Sicily’s Antiquated Loros in the Mosaic in Santa Maria dell’Ammiraglio, Palermo’ in Allegorica, Vol 29 (2013) pp. 3] 

George of Antioch was the finance minister in Syria under Tamīm ibn al-Mu'izz (تميم بن المعز) the fifth lord of the Zirids in Ifriqiya who was based in Mahdia, al-Mahdīyya, Tunisia. George went to King Roger’s court after Tamīm died and he fell out of favour, where he was welcomed by the predecessor of his role, Christodoulos, in the 1120s. [footnoteRef:3] [3:  Dawn Marie Hayes, ‘The Political Significance of Roger II of Sicily’s Antiquated Loros in the Mosaic in Santa Maria dell’Ammiraglio, Palermo’ in Allegorica, Vol 29 (2013) pp. 1-2] 

In the mosaic itself, King Roger is on the left hand side, bowing down to receive the crown from Christ with his hands held in a praying gesture. He wears a blue tunic adorned with gold ornamental vertical stripes called clavi, and over that a shorter blue tunic and a long decorated stole called a loros, and a crown with a pendilia. Christ is on the right hovering slightly off of the ground, giving the impression that he is bigger than the king. Christ has a cruciform halo surrounding his head, an important identifier of exactly who he is, and also wears a purple tunic under a blue mantle with a scroll in his left hand. [footnoteRef:4] [4:  Dawn Marie Hayes, ‘The Political Significance of Roger II of Sicily’s Antiquated Loros in the Mosaic in Santa Maria dell’Ammiraglio, Palermo’ in Allegorica, Vol 29 (2013) pp. 3] 

This mosaic is an example of a concept known as Sacral Kingship, a construction of political power designed to establish and nurture the relationship between a king and God and create a narrative that the king’s claim to the throne is divinely recognized. [footnoteRef:5]  [5:  Mirko Vagnoni, Royal Divine Coronation Iconography. Preliminary Considerations, (Switzerland: Department of Art History, Université de Fribourg, 2019) pp. 1-2] 

The mosaic displays influence of several different cultures, from Byzantine to French to Greek. In the mosaic, Roger is wearing vestments of a Byzantine emperor, which makes sense as mosaics themselves were more a Byzantine concept than a Norman one. Roger’s sleeves display the fleur-de-lis, a French symbol of religious and political significance that symbolises a king’s sacral kingship, their divine right to the throne. Roger’s use of this symbol on his clothing in a mosaic portraying him being crowned by Christ is a solidification of his political claim to the throne through divinity. [footnoteRef:6] [6:  Dawn Marie Hayes, ‘French Connections: The Significance of the Fleurs-de-Lis in the Mosaic of King Roger II of Sicily in the Church of Santa Maria dell’Ammiraglio, Palermo’, in Viator-Medieval and Renaissance Studies, Vol 44.1 (2013) p. 2-3] 

The Greek and Latin influence is shown through the writing at the top of the mosaic, on the left side is ΡΟΓΕΡΙΟC ΡΗΣ, a transliteration using Greek letters of his Latin name which translates to Rogeris Rex, and then on the right is IC of the left side of the image of Christ and X on the right side of Christ, the X would have presumably been followed by a C to form IC XC, which is the Greek transliteration of Christ. [footnoteRef:7] [7:  Dawn Marie Hayes, ‘The Political Significance of Roger II of Sicily’s Antiquated Loros in the Mosaic in Santa Maria dell’Ammiraglio, Palermo’ in Allegorica, Vol 29 (2013) pp. 3] 
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