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This commentary explores the methods by which workshopping my monologue contributed to its success as a performance piece, as well as how our group collaborated to create a successful showcase. At the outset of this module, I was uncertain about what I wanted to do for our showcase. During our initial meeting, the group and I delved into various themes that would provide each individual with the opportunity to demonstrate their exceptional skills in creative writing. The theme 'Confessions of creative minds' was settled upon during the second meeting. As a beginner in this venture, I choose to construct my composition on a subject that would resonate with a wide audience. The concept of ‘love’ is often believed to be the driving force behind human interactions and often has a profound emotional effect on individuals. The objective of this speech was to illustrate diverse viewpoints on the perception of love. The intention was for the younger generations to perceive it as a stimulus to reflect upon their own principles and their sense of personal dignity.
The monologue 'Love, on his terms' portrays the inner conflict of a couple as they struggle with the dynamics of their relationship. The female character exudes self-assurance and a strong sense of her own value, yet she harbours doubts about the potential for their relationship. I was inspired by the quote from Linda Candy, in her book The Creative Reflective Practitioner, where she stated that “often the ‘meaning’ resides in the questions the art provokes, what they have learnt from the making and how they arrived at the new understandings.”[footnoteRef:1] My work emulates this since during the workshop, my peers and instructor provided me with a multitude of valuable advice on how to enhance my piece and ensure its success. I initially had difficulty determining if it should be classified as a monologue within a free verse poem, but eventually decided that it is indeed a monologue. The text exhibited inelegant syntax, lacking in lyrical diction, and some individuals expressed the opinion that the phrase "rate me" was incongruous with the monologue. Their response motivated me to incorporate more lyrical expressions in order to gain a deeper comprehension of the vocal aspect. In the first draft, I used the term "colloquially" to elucidate the meaning of the phrase 'Rate me' for individuals who were unfamiliar with it. However, I received feedback suggesting that this word did not harmonise effectively, as the meaning of the phrase was already evident. The speaker portrays "love, on his terms" as a relationship characterised by manipulation and unpredictability, using vivid imagery and expressive words. The act of composing this monologue aligns with Linda's emphasis on the significance of the artistic process. The transformation of the character's thoughts and feelings delves into their most profound struggles and desires, enabling you to get new insights on love and self-empowerment. It showcases the capacity of art to provoke deep thought and generate profound understandings of the human condition. [1:  Linda Candy, The Creative Reflective Practitioner: Research Through Making and Practice (Oxford: Routledge, 2019), p. 48. ] 

The monologue 'Love, on his terms' was derived from Sylvia Plath's poem "Love Is a Parallax". This work explores the intricacies of love and the evolving viewpoints within a romantic partnership. In this poem, Plath used the concept of 'parallax' to symbolise the multifaceted nature of love. In her poem, she exemplifies the deceptive nature of perspective by stating, "Perspective betrays with its dichotomy: train tracks always meet, not here, but only in the impossible mind's eye."[footnoteRef:2] The initial lines highlight the concept that the convergence of love, symbolised by the metaphor of "train tracks," is a product of our imagination. It suggests that the true nature of love is unclear and subjective. Similarly, my monologue, titled "Love, On His Terms," explores the shifting dynamics of love and the speaker's struggle to reconcile their own value with the demands of the relationship. Both poems explore profound emotions, the paradoxical nature of love, and encourage readers to contemplate the essence of love and the intricacies of human relationships. The protagonist of your monologue, similar to the speaker in "Mad Girl's Love Song," grapples with the challenge of discerning the authenticity of her love, questioning if it was genuine or merely a figment of her imagination. Both works, via their individual narratives, illuminate the frequently tumultuous and bewildering essence of love, resonating profoundly with viewers on a personal level. [2:  All Poetry , ‘Love Is a Parallax by Sylvia Plath’, Allpoetry.com, 2005 <https://allpoetry.com/Love-Is-A-Parallax>.
] 

Throughout our rehearsals, we generated several themes and determined which pieces would complement each other effectively. We also identified the most suitable placement for each item, whether it belonged in the first or second half of the showcase. In addition, we have determined that it would be beneficial to provide complimentary beverages as a gesture of gratitude and to enhance the guests' sense of being valued and at ease. The performance was highly successful. The event took place on May 1st at 5pm in the Cliff Tucker theatre, with a grace period of 10 minutes to accommodate latecomers. Furthermore, a brief fifteen-minute interval was provided, affording the audience an opportunity to engage with the performers and indulge in refreshments. Each individual was assigned a five-minute time slot to present their piece, ensuring that the audience would not be inundated by a single person. The showcase encompassed a diverse range of creative writings, including poetry, monologues, spoken word performances, and flash fiction. The process proceeded seamlessly according to the intended plan, without encountering any technological complications or unexpected interruptions. At the end, we expressed our gratitude and shared our goodbyes to everyone, thanking them for coming out and sharing this special moment with us. 
I am pleased that following the rebuilding of my monologue and the valuable insights provided by my group, the objective of my piece has been successfully achieved. If given the opportunity to perform this piece again, I would make a conscious effort to engage with the audience, increase my practice frequency to enhance memorization, and focus on integrating physical gestures to create a stronger connection between my work and the audience. I can confidently say that, as a first-time performer, my delivery was impactful and is one that would continue to evolve with time and more opportunities like this. 
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