[bookmark: _GoBack]History of Astrology: Essay 1 (2182 words)
Compare and contrast the treatment of Venus in three primary source documents

This essay will compare and contrast the treatment of Venus in three primary source documents which span a time period of over 4000 years, from ancient Mesopotamia to the present day. In light of Campion’s assertion that the fundamentals of Mesopotamian astral religion form part of present day astrology, albeit in a ‘more limited’ or ‘disguised form’, this essay will attempt to discern if such traces exist in the primary sources’ depictions of Venus.[footnoteRef:1]  [1:  Nicholas Campion, ‘The Concept of Destiny in Islamic Astrology and its Impact on Medieval European Thought’, ARAM. 1:2 (1989), 281-289.] 

Introduction to the Primary Sources

The Ninmesharra (or Exultation of Inanna) is a hymn to the goddess Innana, composed around 2300 BCE by Enheduanna, Priestess of Nanna (the Sumerian Moon God) in the city state of Ur.  Originally recorded on tablets in Sumerian cuneiform, this essay will use the translation by William Hallo and J.J. A Van Dijk (1968).[footnoteRef:2]  [2:  Enheduanna, trans. by Hallo, William W. and Dijk, J. J. A. van.,  The exaltation of Inanna, by William W. Hallo and J. J. A. van Dijk, (New Haven:Yale University Press,1968), <https://www.scribd.com/document/99133936/Enheduanna-the-Exaltation-of-Inanna> [accessed May 15, 2018].
 Their translation is divided up into three sections: A. Exordium, B. The Argument, and C. Peroration, along with subheadings, which will be used in the footnotes as reference.] 

Vettius Valens  (120 – c. 175BC) wrote the Anthology in the second century BC in Ancient Greek. Mark Riley’s 2010 translation will be used in this essay.[footnoteRef:3] The  Anthology is a detailed text in practical astrology, written originally in Ancient Greek. Valens is associated with Neo-Platonism, that is, a ‘fusing’ of Pythagoras, Plato, Aristotle and Hermes Trismegistus into a single system.[footnoteRef:4]  [3:   Vettius Valens, Anthology, trans. by Mark Riley (2010), <http://www.csus.edu/indiv/r/rileymt/Vettius%20Valens%20entire.pdf>[accessed May 15, 2018].]  [4:  Nicholas Campion, A History of Western Astrology, Volume 1, The Ancient World (London: Continuum, 2009), p. 260.] 

Mapping the Psyche is a textbook in basic astrology, written by Clare Martin, a counsellor, teacher and practising astrologer,[footnoteRef:5] and published by the Centre for Psychological Astrology (CPA). The CPA blends classical astrology with ‘a wide variety of psychological approaches… ranging from transpersonal psychology to the work of Jung, Freud and Klein.’ [footnoteRef:6] [5:  Claire Francis, Mapping the Psyche, Volume 1: The Planets and the Zodiac Signs, (London: CPA Press, 2005).]  [6:  Martin, Mapping, p. 238.] 

The following sections explore separately (although with much overlap) the nature of what is being referred to as ‘Venus’ in the three sources, the qualities associated with that Venus and what the authors thought could be done to work with Venus.
Venus/Inanna: Goddess, Planet, Energy

Whilst the sources clearly refer, in some ways, to the same thing (Venus being the Roman name for Inanna’s ‘star’), in other ways the use Venus (or Innana) denotes something different in each source. [footnoteRef:7] [7:  Campion, History, p. 52.] 

Inanna, in Enheduanna’s prayer, is a goddess, and an important one. She is described as a queen ‘supreme …over the great gods’, one that all the gods ‘fled before’ like ‘fluttering bats’. Enheduanna describes her power over the landscape, as a kind of natural elemental force, saying 
‘O my lady, propelled on your own wings,	you peck away at the land.
In the guise of a charging storm			you charge.
With a roaring storm				you roar…’[footnoteRef:8] [8:  Note re format] 


Inanna can also cause unnatural phenomena. Enheduanna states that, in revenge on a city that denied her, Inanna made ‘Blood rise in [a city’s] rivers’. She can also effect peoples – armies are ‘captive before [her]’ and individuals. In the same city:
Its woman no longer speaks of love		with her husband
At night they no longer 				have intercourse

The goddess’s power is thus described as having a vast reach that extends to elements, cities and individuals. The planet was not spoken of as the cause; it was the goddess herself.  
Valens’s Venus, on the other hand, is the planet, and is not spoken about or referenced as a goddess. As opposed to Enheduanna’s Inanna, who is ‘impetuous’ and unpredictable, Valen’s Venus forms part of an ordered, predictable and unified universe, with rules and laws that can be known. Valens states that ‘Each star [planet] is the ruler of its own “element” in the universe.’ The doctrine of sympathies, associated with Stoicism, is evident in the list of Venus’s ‘rulerships’. Campion describes sympathies as ‘a closely knit structure that binds together the energies deriving from the sun, the planets and the stars.’[footnoteRef:9] Valens’ long and varied list of what is connected by this quality includes ‘mother and nurture…priesthoods, school superintendencies, the acquisition of property, the purchase of ornaments… the neck, the face, the lips…and the olive.’ Valens’ Venus acts upon the sublunar world (via its rays) and is thus also present within it.  [9:  Campion, History, p.185.] 

Of primary importance to both Valens’ and Martin’s Venus is the planet’s position at the moment of birth, described by the natal chart. Valens states that ‘Men born under this sign are noble and just, but malicious, covetous of others’ goods, average in fortune, losing their original possessions and falling into vicissitudes.’ Thus, Venus has not only made them a certain way, but also dictated certain key events in their lives. Martin describes Venus in the natal chart as dictating – or at least making likely - certain events in the future. Speaking of a Sun-Venus contact she says: 
‘This describes her perception of her father (Sun) as a gentle and loving (Venus) man whose praise and appreciation (Venus) would have been of value to her (Venus). This is likely to be extended to her partners in later life…she may become a musician, a gardener, lawyer, architect or beautician.’ 
Martin’s language is more qualified but echoes Valens’ and includes the principal of rulership – evidenced in the list of possible careers. 
Martin refers to Venus as an ‘energy’, an ‘aspect’, a ‘force’, a ‘consciousness’, a ‘power’, a ‘principal’. Repeatedly she states that this Venus has needs and desires that the individual can potentially make conscious.
In conclusion, while Enheduanna is explicitly referencing a divine being, Martin and Valens reference a planet and its influence in the natal chart and hence on personal characteristics and fate (an association entirely absent from the Ninmesharra) as well as a quality of ‘Venus-ness’ in the world.[footnoteRef:10] Martin, however, refers to Venus as a force both within and without, sometimes more like a ‘she’ than an ‘it’. All three, however, reference a powerful force that has concrete influences on humanity.  [10:  Campion, History, p 212.] 

Characteristics of Venus

Many different characteristics are associated with Venus in the three sources. This section will concentrate on familiar associations of Venus with love, desire, joy, pleasure, relationship, beauty and their opposites. 
Valens states Venus is ‘the ruler of love’, that ‘Venus is desire and love’, and that Venus indicates ‘cheerfulness’ and ‘friendship’. Valens lists many other things that could fall under the general heading of love, ‘beauty’ or ‘desirability’, including ‘fine voices’, ‘jewellery’, fine property, marriage, and sexual encounters. Martin also equates Venus with desire and sexuality, as ‘the force of attraction’; she speaks of ‘the pure archetypal qualities of Venus’ as being ‘love, fulfilment and joy..’ and ‘everything and anything which makes life more harmonious, peaceful and beautiful’. 
It is hard to recognise these qualities in the Inanna of the Ninmeshara. While there are a few mentions - Inanna is, for example, ‘life-giving’, and ‘radiant’ – the Inanna portrayed here is primarly a violent goddess. She is ‘terrible’, her heart is ‘malevolent beyond tempering’, she ‘smite[s] the heads’ and ‘devour[s] corpses like a dog.’ 
A way of uniting these two faces of Venus is offered by Rivkah Harris, who states that Innana was ‘a deity who incorporated fundamental and irreducible paradoxes’.[footnoteRef:11] Similarly, Robert Shmidt, in his introduction to the Anthology, seems to be speaking to this when he identifies ‘two distinctly different planetary Venuses’ that is, Venus as the morning star and Venus as the evening star.[footnoteRef:12] Citing Wilhelm Knappich, Schmidt states that  [11:  Rivkah Harris, ‘Innana-Ishtar as Paradox and a Coincidence of Opposites’, History of Religions, Vol. 30, No. 3 (Feb., 1991), 261-278.]  [12:  Robert Shmidt, introduction to Vettius Valens. The Anthology, Book III, trans. Robert Schmidt, ed. Robert Hand, Project Hindsight, Greek Track, Vol. VIII (Berkeley Springs, WV: The Golden Hind Press, 1994), p xiii.] 

‘According to Wilhelm Knappich the morning star Venus “had a more masculine character and was known as Ishtar of Akkad, a goddess of war.” The evening star Venus “had a more feminine character and as Ishtar of Uruk she was the goddess of the sensual life…”’[footnoteRef:13]  [13:  Wihelm Knappich, Geschicte der Astrologie, Frankfurt am Main, Klostermann, 1967, p.31, trans. by Schmidt, in Schmidt, introduction p xiii. ] 

The Inanna depicted in this source is clearly the former.[footnoteRef:14] (An example of Inanna in her gentler aspect can be found in ‘The Lady of the Evening’.)[footnoteRef:15]  [14: ]  [15:  For an example of this other face see The Lady of the Evening, in Samuel Noah Kramer and Diane Wolkstein, Inanna, Queen of Heaven and Earth: Her Stories and Hymns from Sumer (New York: Harper & Row, 1983), p.101, in Campion, History p. 52.] 

Inanna’s dual nature is mirrored in both Valens’ and Martin’s Venus; where a darker and more violent Venus emerges when badly aspected (Valens) or ‘unfulfilled’ (Martin).
Valens states that certain planetary aspects with Venus cause ‘crises, fickleness, inconstancy, death – the dissolution of ‘civilised’ marriage, diseases, pains, falls of fortune, loss of property.’ ‘lying with base-born or elderly women, or with prostitutes…’ and bring ‘criticism, denunciation, whoring, penalties, breaches of faith, treachery from women, trials, and disorder’. The equation of Venus with an unhappy marital bed is a direct echo of the Ninmesharra, quoted earlier. This litany of disaster is echoed by Martin, who states that a ‘distorted’ Venus is ‘bitter’ and ‘vicious’, and that an ‘unfulfilled’ Venus ‘will take her revenge.’[footnoteRef:16] She recounts an example such a revenge, referring to the movie The War of the Roses, where marriage partners ‘end up attacking each other with knives, running over each other’s pets and generally becoming like crazed monsters’ – a Venusian attack reminiscent of Inanna’s assault on the hostile city.[footnoteRef:17]  [16:  Martin p48]  [17:  Martin p198] 

Thus, although the Venus referenced in the Ninmesharra is opposed to the image of Venus as goddess of desire, beauty, and love – primary associations in both Valens and Martin - it is similar to how Venus is described in those sources, when it is ‘wronged’. It is notable that the Inanna in the Ninmeshara has also been wronged. The city against which Inanna directs her wrath is a city that has ‘denied her’; her ‘rage is increased’ and her heart ‘unassuaged’ because her husband and child have been taken away from her. 
Engaging with Venus
The final paragraphs of this essay will explore the authors’ views on how individuals might approach or deal with Venus.
Enheduanna refers to Inanna several times as the ‘wild cow’, seeming to emphasise her quality of wildness and unpredictability. Inanna was not bound to any astrological ‘physics’, as was Valens’s Venus. The only way to engage her beneficent and protective side, therefore, was through pleasing the goddess, anticipating her needs and desires. Enheduanna demonstrates one way of engaging the goddess through the hymn itself; in it Innana is praised and adored, she is ‘Queen’, ‘Devastatrix’, ‘’my lady’, ‘beloved’, ‘merciful one’. Enheduanna details rites she has performed for her: she has ‘set up nuptial chamber’ and offered ‘supplications’ and ‘tears like sweet drinks.’ 
Martin also repeatedly voices the importance of honoring Venus. She states that ‘What is important.. is for each individual to explore, understand and honour what their Venus desires.’  For Martin, such work is ‘developmentally crucial’ for both the individual and for society.
In contrast, Valens’ Venus is an impersonal force that one cannot be in relationship with; it ‘makes’, ‘causes’, ‘bestows’ or ‘diminishes’ according to universal laws – not individual choices. Valens’ universe is deterministic one; there is no way to ‘work’ with Venus, beyond the ability to choose fortuitous timings offered by astrological knowledge.  
In conclusion, although Enheduanna’s Inanna was potentially fearsome, she could be approached and ‘spoken to’, something not possible in Valens’ text. Martin’s Venus takes elements from both; Venus is understandable and predictable within astrological ‘laws’, but also seems to be – if not a goddess, then goddess-like – something which must be honored, and importantly, is also a force within, something with which one can have a relationship.
CONCLUSION
[bookmark: _Hlk515625104]This essay compared and contrasted the treatment of Venus in three primary sources, aiming to discover the nature of Venus in the texts and to discern whether there was evidence of an unbroken line from Mesopotamia to the present day. Notwithstanding the many differences, evidence was found to suggest such a line. Whether Venus is named a goddess, a star or an archetypal principal in the sources, many characteristics remain almost identical, especially in light of the dual nature of Venus proposed by Schmidt. Like Valen’s, Martin’s Venus is predictable and bound by astrological laws. Like Innana, Martin’s Venus, is one that should be honored and can be related to. Unlike Valens and Enheduanna however, Martin describes Venus as a potentially conscious principal within the individual. 
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