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The three words selected are collection, monochrome, and aesthetics. The aim of this research essay is to explore these words, link them to my images, and find possible connections. Firstly, collection has been selected because I enjoy collecting a whole manor of artefacts, such as bones and coins. Secondly, I will discuss monochrome, a word with many meanings. It reflects traditional one-tone palettes and has a deeper meaning when considered from a philosophical perspective and interpretation. Thirdly, I am looking at aesthetics, the core of art and a detriment to understanding the beauty of it while also having a philosophical connection due to the ‘Theory of beauty’, a theory that covers the perception and criteria of beauty as a concept.

	
[bookmark: _Hlk193281519][bookmark: _Hlk193291134][bookmark: _Int_lR4KSEIp]Firstly, collections will be discussed. Although seemingly mundane, upbringing and cognitive effects influence the act of collecting. This term has a personal connection, as small collections of objects and ephemera are intrinsic to my individuality. Collecting brings me great pleasure. Until now, I had not even considered why my mind thinks this way, and this thought has sparked my interest in discovering more about the mentality associated with this hobby. According to the Cambridge Dictionary (2025), the definition of collections is a noun meaning ‘Things Together’ and refers to a group of objects of one type that have been collected by one person or in one place, for example, collecting coins and letters. Furthermore, in a philosophical context, the definition is similar, but it refers to the objects being collected as having cultural or symbolic significance. This definition is taken from the Stanford Encyclopaedia of Philosophy, particularly the subsection titled ‘The Concept of the Aesthetics.’ Another referral to collecting in philosophical context is the quote,


If the predominant value  bis representative  or representational, i.e., if said object  or idea is valued chiefly  for the relation it bears to some other object or idea, or objects, or ideas, such as being one of a series, part of a whole, a specimen of a class, then it is the subject of a collection 



     (Durost, 1932, p.10)


                                        
[bookmark: _Int_0XW56syR] This text is helpful in uncovering its meaning from a philosophical setting. Within the book *Interpreting Objects and Collections*, edited by Professor Susan M. Pearce, a section titled ‘Why They Collect: Collectors Reveal Their Motivations’ by Ruth Formanek (1994). This piece delves into the philosophical and psychological influences of the art of collecting. The article refers to Freud's theory, suggesting that the act of collecting is rooted in early childhood experiences, specifically the "anal stage," where behaviours are dictated by the process of controlling bodily functions, such as holding in or letting out waste. Freud proposed that this initial experience of controlling and overvaluing faeces can shape subsequent adult behaviours, such as collecting. While I am personally not a fan of this reasoning, it was important to reflect on what a notable figure in that community might think regarding the act of collecting. Referring to the book ‘interpreting objects and collections by Susan Pearce there is a sentence that I was drawn to, "In a unique sense, our collections are what we are, and from this all other functions flow"(1994, p. 194). This perfectly represent what collections mean to me, the art of it represents people and their personalities, each object they have makes up a part of themselves. The text stands out as the concept of collecting objects creates a person and who they are, each little thing helps make them whole. One of the most common reasons people collect objects is in a healthy context relating to small collections of stamps and coins which is very popular to the other extreme including hoarding tendencies, for example, if people took it to filling a room to the very top with only coins and stamps it would not be seen as normal behaviour however to the person collecting it would be seen as a treasure trove. 
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FIG 1: Modern Art I 1996, Roy Lichtenstein


Focusing on art, Roy Lichtenstein art in Fig. 1 is discussed which portrays a screen print on paper, his technique became very popular in the mid 90’s and his influence truly shaped the artistic world as we knew it, still being a household name to this day. This work showcases a collection of textures and colours in one print, employing techniques such as Benday dots, a type of printing used to create gradients. Collecting is a primitive need; there are many reasons people collect things. The first area to discuss relates to the art of collecting as a personal fulfilment. Looking further at the artists referenced you can see that in Fig. 2, Lee John Phillips is referenced, a man who is drawing every object that was left in his late grandfathers shed, they are each hand drawn be it a hammer or a nail no matter how many there are he plans to draw them all, currently he has illustrated 8,500 objects and estimates a possible 100,000 to be completed. This is a beautiful story and brings life to such mundane objects while also bringing out the personality of his late grandfather and what he would have been like as a person, doing things like this is imperative to keeping collections alive in new ways and making the viewer think more about their own collections of objects and what those things mean to them and how it defines them as a person. Collections are about relationships, showing someone's whole life and soul displayed in an arrangement of objects that each give their own feeling to those who view it. Every collection of objects has their own story and meaning to every person and think it's important to celebrate this whenever you can.
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FIG 2:
 The shed project 
Ongoing piece, Lee John Pillips


The second keyword is Monochrome, according to the Tate “monochrome means one colour, so in relation to art, a monochrome artwork is one that includes only one colour” (2025), while in a philosophical sense the word is harder to determine, however the link between the two is still there. For example, after reading parts of the book ‘The Simple Truth: The Monochrome in Modern Art’ by Simon Morely (2021) connections can made, for example it claims artists who use monochromatic styles of work are more articulated and put more thought into describing their work and what it means.  The text references the abstract artist, Wassily Kandinsky, and states that 

Despite relentless aesthetic and philosophical explorations, Kandinsky was painfully aware that the newly discovered abstract, objectless or non-objective pictorial space might simply be one of a dead semblance of stylised forms. 

(Morely, S., 2020).


After exploring his artworks relating to monochrome the way of understanding the word becomes clear, his work displays almost a slice of his mind and helps to understand his work without him having to say anything. These pieces are simple but striking, truly a great example of abstract art back in the 1900. Exploring the text from this book further, another philosophical link in artistic context can be made, referring to Sigmund Freud, he references “omnipotence of thought" (1914 ) and how it originates in narcissism of childhood and follows the reference with  an artist pursuing the “monochrome adventure” (p.NA)  which evokes someone who believes that their imagination is capable of shaping and transforming reality at will, someone who is wholly untroubled by the “reality principle” ( 1915) which is described as, 

In classical psychoanalytic theory, the regulatory mechanism that represents the demands of the external world and requires the individual to forgo or modify instinctual gratification or to postpone it to a more appropriate time.                                                                         
                                                                                                           (APA dictionary of psychology, 2018)


 This is fundamentally a great example of how unphased those who started following the monochrome style were and how they whole heatedly embraced this new form of art paving the way for modern artists to take similar risks, reflecting on adults and their egos “states that your ego is always trying to balance what your impulsive id wants with what is realistic and acceptable”(1923).  Although Freud’s work has lots of influence in the art and philosophy scene there is another who I have already discussed, that being Wassily Kandinsky, by being a notable artist and theorist he has the best understanding of both areas correlating together. His “Abstractionist Theory” (1911-1926), In which he believed that art should give the same emotions that sound makes and continued to develop theories connecting sound and colour. He created the work “Composition VII” (1913), which shows his version of early abstract art, within this piece the movement of colour is reflected on the canvas. His work is a great example of how colour composition even in a monochrome state can influence the viewer even today, over a hundred years later. I admire how he took initiative to rediscover the artistic form and take pride in his newly defined abstract works.
 Reflecting on art Lichtenstein’s Modern art Fig 1 although it does not reflect monochrome at first glance it could have Monochromatic influence when considering its simple colour palette and its bold contrasts. These techniques create the illusion of a limited palette and entices the viewer to interpretations of the piece. Furthermore, when looking at some of his other collections mainly his ‘Mirror series’ (1972) this collation involves the use of black-and-white that uses contrast to reflect the colour rather than using a full spectrum, again drawing that link between monochrome and the influences of Lichenstein. Focusing on a more monochrome styled piece Fig 2 Phillip’s The Shed Project includes piece of shed ephemera. These objects are classic examples of an effective use of black and white, creating an ongoing narrative with every motif he draws. By not including colour in his work, it helps the viewer focus more on the realness and details displayed on every nut and screw, furthermore, as a newer style and concept of art it is a great modern example of monochrome at work. 


Although Kandinsky's work I picked for Fig 3 his influence on the way people perceive monochrome was a great detriment and shouldn’t be forgot through the ever-changing landscape of art and theory in practice.
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FIG 3:
‘Swinging’ 1925
Wassily Kandinsky



The third key word is aesthetics, although very open-ended the factors that create context for the word are important, for instance considering things such as social status, class, and cultural experience influences the way aesthetics is presented in anything not just art but the world, Saito states,

After two and half centuries of isolation from the rest of the world, Japan finally opened its doors in 1868, initiating a sudden and rapid process of Westernization. In its own estimation, Japan could not compete against Western civilization except for its aesthetic and artistic heritage, which provided a source of cultural identity and national pride.

                                                                                                                             Yuriko Saito (2021)
     

This is a great example of aesthetics in context of real life showing how it has truly influenced our worlds curation. According to Oxford Learners Dictionary aesthetics can be defined as “the qualities and ideas in a work of art or literature that relate to beauty and the nature of art” (2025). However, in a philosophical context the word has a very similar meaning, Perlego (2024) states that in psychology aesthetics it “primarily deals with questions of beauty, taste, and art. What does it mean to call something “beautiful”?” when seeing these definitions, it shows that in both areas the word has almost identical meanings, but by delving deeper we can uncover contrasts that help define each point of view. Discussing, Philosophy in relation to aesthetics one would think of Plato the Greek philosopher,

 Plato’s works suggest that beauty, when rightly perceived, awakens the soul to pursue higher truths and virtuous living. His dialogues encourage us to look beyond physical appearances to appreciate a more profound harmony that reflects deeper truths about ourselves and the world.
                                                                                                                                        Planksip (2024)

Plato is a prime example of objectiveness in relation to beauty. Plato's is more explicit about creation which he defines as The Theory of Form, this is reflected and is explored further in the book ‘Plato’s theory of form’ (Vesey, 1980) which states that 

Some reports of our perceptions do not provoke thought to reconsideration because the judgement of them by sensation seems adequate, while others always invite the intellect to reflection because the sensation yields nothing that can be trusted.
                                                                                                                                        Plato VII (523 b-e) 

This quote reflects on two things. One, unquestionable perception: this is when one will experience something sensory, that the object is so obvious that they do not need any other thought, for instance if you go to a restaurant and see a chair you do not have to rethink what it looks like as it will always be as expected. Two, questioned perception, this reflects on uncertainty of the person thus causing them to have to analyze the object or thing more precisely, influencing critical thinking when we are unsure. However, philosophers for example Aristotle has a more diverted view of Plato's aesthetics theory, an article from Moon shot academy discussed how both theories differed, 

Compared to Plato’s aesthetic, Aristotle didn’t over stress the relationship between truth and illusion. But focus on the real feeling that art brings to people. He thinks that art should not be assessed by morality
                                                                                                                                              Jacob Yuan (2020)

By comparing the two you can gain a better understanding of the divide of aesthetics and how it effects the outcome of things overall. On a deeper level the way that aesthetic philosophy was foundationally shaped by both men's work shows us how before its time these findings were and how none of them knew the fundamental ways it would shape our modern lives. 
Looking at aesthetics in a different light, the artistic meanings can be discussed, Philosophy Institute (2023) discusses the art of beauty and taste in aesthetics and how the progression of art over the centuries influences how the beauty becomes reinterpreted over time such as,


Works by artists like Pablo Picasso or Wassily Kandinsky deliberately broke away from the concept of beauty in favor of emotional expression, conceptual depth, or a re-imagining of the world itself.
                                                                                                               Philosophy institute (2023)


These and similar artists have had a fascinating influence on how aesthetics has been changed over the course of the word's creation, up until the last few centuries artists never left the realism space with detailed near perfect pieces of art, these more recent artists have been taking the reins and creating abstract pieces that are free for interpretation and opinions and which also don’t rely on the social enormities of aesthetics and push to reimagine the space with open mindedness to create whatever and still have it be considered art.
Reflecting on the artworks chosen the correlations between them and the word aesthetics is worth considering, the pieces from Fig: 1 and Fig: 3 are perfect examples of abstract works being created in its first forms, Kandinsky's art come into fruition through his use of abstract shapes, colours and textures that had not yet been explored by artists before, this is also relevant to Lichtenstein’s work as along with its vibrant colour palette it also  has an era defying comic book style that had never been surveyed before in an larger artistic form. Although not as relevant to the history of this word the art in Fig: 2 is worthy of a discussion as the way the individual objects are conveyed in an abstract way creates a free thinking design choice constructed through functionality, with the elements within the piece seen in cohesion, not just displaying the objects individually on each page. 


The relationship between collections, monochrome and, aesthetics has shaped the evolution of art. Artists analysed are as seen Roy Lichtenstein, Lee John Phillips and Wassily Kandinsky who explored these themes in their own unique ways, each having individual interpretive styles.  Reflecting on my key words, collections is mentioned, this word relates to the act of curating visual elements or accumulating objects. Secondly monochrome is discussed, is refers to a single use colour palette or contrast that uses simplicity to convey emotions or meanings. Lastly, there is a discussion about aesthetics, the word has a strong philosophical and artistic form of expression. Discussing the artists to the words chosen has a clear link, with collections there is clear synthesis to the artist Lee John Phillips who as described is drawing a collection of objects in a meticulously ordered display across the page. When reflecting on Kandinsky it is very easy to relate his work to the word aesthetics as he is a prolific theorist and has a range of work reflecting his philosophical themes in his work. Lastly, the final artist discussed is Roy Lichtenstein, whose work is deeply rooted in the pop art culture and redefined the art scene. Exploring the areas researched, there are a range of connections created from my chosen words during this essay, for instance when understanding the links in the words aesthetics and collections, the art of collecting can transform into an aesthetic statement, this again can be seen with aesthetics and monochrome as a single colour palette can heighten the experience of the artwork. Finally, another link worth mentioning is monochrome and collections as the monochromatic approach creates a visual unity intertwining the words into one. This has led to the question: What aesthetic significance can monochrome bring to collective design? In selecting this question, the principles of design can be investigated and used to support artistic choices. One could take this research further it would be a great opportunity to explore art and aesthetics on a deeper more philosophical level as it is a timeless topic, there is an abundance of information available.
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Figures: (my chosen images)

· ‘Modern Art I‘, Roy Lichtenstein, 1996 | Tate 
· ‘Swinging‘, Wassily Kandinsky, 1925 | Tate 
· LEE'S ILLUSTRATION WORK 
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