Annotated bibliography 



I have chosen very interesting books for this project, which touch each aspect of recurring or new themes revolving around artist and space. I have chosen these books not only for this matter, but they interest me greatly as each one can contribute to the other, displaying a nature to question and devise answers to artists and our relation to subject matter. Alongside this I will have artworks that I believe have captured the ever-growing relationship of place and visual culture. 


· Grande, J.K. (1994) Balance: Art and Nature. New York, USA: Black rose books.
Grande’s book is a very intriguing read as it incorporates conceptual framework surrounding ecological art, sustainability, and environmental ethics, whilst evaluating the relationship between art and nature. This is done thematically through numerous mediums; the book also references many artists and their take on this relationship through the work they create.  Grande also talks about in depth how art and nature is inevitable to become a construction of human culture and its connection to nature as a whole, for instance this quote. 
“We attribute ethical values to works of art based on their supposed permeance or impermanence, without considering that human civilisation has always been a product of the culture of nature” this quote also leads me to question what is so significant about permenace / impermanence within art? Furthermore, to what extent does this affect visual representations of culture and place? I believe there is much to learn from this book as well as much more to question, it proves useful as it directs and examines visual culture and the importance of place retrospectively (in this instance Nature and its many forms). 
· Godwin, F. (1990) Our Forbidden Land. Germany: Scalo.
Godwin encapsulated me with this ideology that the land that is lost which she makes clear in her relationship with specific areas she walks through I do not believe or support some things she discusses in this issue (which is besides the point) however, still it manages to fascinate me as this book is a direct example of how places can affect an artist and visual culture as her images in this series are direct representations of that. It follows the Environmental concerns of the British landscape and the degradation that follows as well as consequences of industrialisation, critiquing how natural spaces are transformed or destroyed. 
Her work that is displayed through this book also reiterates the views she expresses through both beauty and desolation; it proves useful to my research as she has clearly felt driven by these areas and outcomes to produce visual representation of her concern through the imagery. Highlighting that visual culture has been both created and affected by a place that has had a great deal of meaning to one artist. 
· Schulz, B. (2015) Resonances: The Aspects of Sound Art. Berlin: LIT Verlag.

This book explores the intersection of sound and visual art, highlighting how sound can enhance and transform artistic experiences. The book delves into various aspects of sound art, including its historical context, theoretical frameworks, and practical applications. So, upon reading I quickly come to understand how Schulz argues that “the sense of hearing is what gives visual space its actual plastic quality” the reason this is useful to my question is that visual culture and place rely on more than environment to exist, ‘plastic quality’ refers to how visual space can be moulded and interpreted through auditory experiences.

The author also refers to an artwork titled Rain by an artist called Rolf Julius and this artwork uses a forest area as well as sound transmitted through speakers to mimic the effects of water droplets. That was a successful example of sound art altering a place into an installation. Which leads me to question can sound art have a greater effect to visual culture and its relationship to space? I also believe that sound plays a massive role in an area’s or place’s dimensions which has as much of an influence as any other such as ground, air or visual aesthetic, hence why I would like to learn more from this book in how the relationship between place and sound can also be represented in visual culture.  


· Cosgrove, D. (1988) The Iconography of Landscape. New York, USA: Cambridge university press.

This book covers a very broad topic, for instance it seeks to define the landscape and its cultural significance. The iconography of landscape includes more than just images, subjects such as poetry, maps, architectural design and paintings which are perfect for incorporating visual culture. Furthermore, I believe this book’s key asset is its collection of fourteen scholars who have diverse discipline and background in social sciences and cultural studies, this allows for widespread viewpoints on the book’s subject material. 

The examination on landscapes throughout history as well as specific places/depictions of their cultural significance is not the only important factor to this book that I would like to explore, there is an impression of recurring themes such as nature, power dynamics, political influence, colonialism, globalization and landscape identity. These key factors are useful for my research because to understand the relationship of a place to visual culture it is important to comprehend how landscape has influenced our history in visual culture as well as our societal development. 

· Walker, J.A. (1997) Visual Culture: An Introduction. Britain: Manchester University press.

Visual culture can be defined in many ways, Visual imagery and representation also can be influenced by societal norms, values and beliefs. Walker defines these aspects by looking into historical context, tracing its roots to art history all the way to contemporary media. Side by side this he draws perspective from cultural studies, sociology and media studies to analyse visual culture comprehensively.  

He states, “Visual culture can be roughly defined by material artefacts, buildings, areas, images, media and performances, which are produced by human imagination” What walker means by this is they all serve a purpose as symbols, aesthetics or political/ritualistic ideologies which address a sense of cultural significance. This is incredibly useful as this book has much more information on understanding visual culture and its traits, uses as well as history. In order to understand the relationship place has with visual culture I must first learn more about visual culture’s capabilities and nature. 

· Elkins, J. (2010) Visual Culture. Britain: Intellect 

The reason I chose this book is more to expand on culture and how its relations with nationality are as important compared to large, globalised ideas around visual culture. As a result, this book makes it clear that it can be read as a response to art and globalisation by using its case studies such as Analysis of visual artifacts, artworks or cultural phenomenon. It also poses questions to future research as it also explores Visual culture’s role in national identity. 

I thought this would be a good contrast to a book such as Cosgrove’s Iconography of landscape which does pivot to globalisation. As it is important for me to ask the question does this book answer questions that Cosgrove’s cannot, or is it the other way around?
