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AIM(S)

•	To explore the internal variety and range of experimentation 	encompassed by the critical concept of ‘Modernism’ and exhibited by 	early twentieth-century writing more generally.
•	To establish the specific configurations of social, historical, and cultural 	forces to which Modernist texts both refer and respond.

LEARNING OUTCOMES
Upon the successful completion of this module, the student should be able to demonstrate:
1.	an ability to exhibit a systematic understanding of the key concepts 	associated with literary Modernism;
2.	a coherent and detailed knowledge of a varied range of Modernist 	texts;
3.	an ability to discuss the characteristic formal and thematic features 	associated with Modernism;
4.	an ability to display a thorough familiarity with the historical and socio-	cultural contexts of Modernism generally and individual texts in 	particular;
5.	an ability to show awareness of the ongoing critical debates concerning 	‘Modernism’, its precise definition, and historical importance.


INDICATIVE CONTENT

Focusing primarily (but not exclusively) upon writing in English from the period 1890-1939, this module will explore a range of experimental texts which can be seen to grow out of and respond to the heterogeneous artistic and cultural movements active in European Modernism. Close reading techniques will be employed in order to draw out the implications of particular formal and stylistic innovations, but this Modernist search for new forms and languages will also be placed firmly within its appropriate social and historical contexts. Indeed, close attention will be paid to the ways in which Modernist writers respond not only to the broad economic and technological transformations of modernisation, including changing understandings of the self and of the nature of time, but also to specific historical ‘events’ which have left their marks upon modern consciousness: the sinking of HMS Titanic;; the Russian Revolution; the Easter Rising of 1916 and, most of all, the Great War. Literary and artistic production will also be discussed in relation to the major intellectual and political developments of the period, and the dynamic, interdisciplinary nature of Modernist artistic practice will be emphasised. 

Modernism will be understood, furthermore, as a ‘movement of movements’, an internally various and often contradictory phenomenon in which the demand to ‘make it new’ through radical experimentation is balanced against a deep-seated investment in tradition and continuity. This dialectical approach will also foreground problems of definition and differentiation, and students will be encouraged to think about the construction (and possible deconstruction) of Modernism as a critical concept.

LEARNING AND TEACHING STRATEGY

Lectures will introduce the students to the concepts, principles, and practices of the topics studied for the module. Case studies may be used to provide examples and will be used to develop further understanding of what has been learned.
	
Tutorials and seminars are used to support the discussion and critical evaluation of what has been learned, normally in a smaller group size than a lecture. 

Teaching  
Activity type			Hours		Percentage
Scheduled learning		30		15%
Independent learning	170		85%
Placement learning		
TOTAL				200		100%


ASSESSMENT

Assessment Component 1 – 50%
3000 word essay

Exemplar: ‘The stylistic complexity of high modernism exists as an attempt to negotiate or resolve … an impasse defined by a fractured sense of space and community.’ (Fredric Jameson). Discuss.

Assessment Component 2 – 50%
2 hour timed essay 

Exemplar: Referring closely to the module texts, explore the significance of Marianne Dekoven’s claim that modernists ‘saw art as the only remaining avenue to truth, meaning, value and transcendence in the otherwise bankrupt twentieth century.’

Assessment Summary
Activity type		Percentage
Written		50%
Coursework		50%
Practical	
TOTAL			100%
