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A CRITICAL COMPARISON OF TWO JSTOR PAPERS
  This essay critically compares and contrasts two JSTOR papers. The two papers chosen are Head, Raymond, ‘Holst - Astrology and Modernism in ‘The Planets’, Tempo, New Series, nº187 (Dec. 1993), pp.15-22 and of Long, Eleanor R., ‘How the Dog Got Its Days: A Skeptical Inquiry into Traditional Star and Weather Lore’, Western Folklore, 43 (1984), pp.256-264.
INTRODUCTION
    This essay attempts to critically compare Eleanor R. Longs paper on archetypal storytelling in relation to ‘the dog star’ Sirius, and their subsequent cultural reinterpretations and Raymond Heads treatment of the role astrology played in Gustav Holst’s creation ‘The Planets,’ a classical composition based upon the archetypes of the seven heavenly bodies.
   It must be noted for the purposes of these two papers the use of the word culture is defined differently. In the case of Long, who is a folklorist, culture derives its meaning first from language, and is therefore immaterial, meaning the words we speak, how and why we use them and secondly through tradition, religion, and geographic location. One of the roles of culture is to impose meaning on the world and make it relatable and understandable, in relation to folklore Francis Abernethy defined it as ‘the traditional knowledge of a culture.’ [footnoteRef:1] [1:  United, Kenneth, Folklore, In All of Us, In All We Do. (University of North Texas Press, 2006), p. 4. ] 

   Due to the nature of Heads work on Holst’s ‘The Planets,’ culture qualifies as being material and as his paper concerns itself with how the Theosophical scene heavily influenced his belief system, and thus underpinned his creation. Eagleton’s paper on Raymond Williams typifies this notion of how social environments affect cultural materialism, he writes how Williams was concerned with how societal stimuli (outworks) got into an artifact and infiltrated its forms and contents.[footnoteRef:2] Head’s paper also concerns itself with astrology, and through Nick Campion we learn the difficulties in defining it. Campion explains how astrology’s origins remain elusive and describes it as ‘the search for meaning in the sky, amongst the stars and planets, and in the sun and moon,’ admitting it is also a subject ripe for speculation and scepticism. [footnoteRef:3] [2:  Eagleton, Terry, Culture is Ordinary. (Raymond Williams Society, 2008), p. 8. ]  [3:  Campion, Nick, The History of Western Astrology Volume One The Ancient World. (Bloomsbury Press, 2013), p. 1. ] 

CONTEXT
   Both scholars are contemporaries in the field of academia as their papers were written within a decade of one another. Head published in 1993 and his reputation as a renowned scholar of Gustav Holst sets a precedent for his article, alongside his niche status as being an expert in the field he is also Vice President of the Holst Society. Head is based in the U.K and has a career that spans both creative arts and education, his membership to various societies is vast and wide, and his musical career multi-disciplinary. [footnoteRef:4] [4:  www.raymondhead.com/biography ] 

   Longs career also span decades, with a 17-year tenure in Folklore Comparative Mythology and Medieval Literature at Santa Clara California, and included various accolades, memberships to societies before she passed away in 2005.[footnoteRef:5] Published in 1984, Longs academic career in folklore produces the first stark difference between the two authors, her specialism is general and not subject specific to cultural astronomy, and or ‘star lore,’ which forms the entire basis of her article, as opposed to Heads specialism which centres completely on Holst.  [5:  Cohen, Norm, Eleanor R.Long-Wilgus 1923-2005. (Journal of American Folklore, 2006), p. 236-237.] 

STYLE
   As a folklorist Longs authorship is rich in symbol and myth, as she shares numerous examples of ‘How the Dog got its Days,’ through its correlation with Sirius and the constellation Orion (the hunting dog), asserting the notion ‘dog tired,’ and or ‘sick as a dog,’ attribute their mythic status to the timing of its ascendency which is the peak of summer.[footnoteRef:6] However, due to her clear love of folklore the structure of her paper, albeit rich in information, and packed with cross cultural context and citation it is very dense to read. This is in comparison to Heads paper whose structure feels spacious, and content digestible, although this could be due to the fact his subject matter is much more niche than Long’s which spans centuries.  [6:  Long, R. Eleanor, How the Dog Got Its Days: A Skeptical Inquiry into Traditional Star and Weather Lore. (Western States Folklore Society, 1984), p. 257. ] 

    Despite this Long does provide a succinct start and end, introducing and concluding with the same sentiment, being the assertion ‘dog days’ heralds eggs hatching crazy chickens, snakes going blind and dogs going mad.[footnoteRef:7] Therefore her narrative offers a sense of completion for the reader whilst also hinting, perhaps due to its rhetorical nature, and due to it the word ‘sceptical’ in the title comes with a certain level of bias from the beginning.  [7:  Long, How The. p. 256] 

SCEPTICISM
    Whilst both authors celebrate the significant contributions made to culture which are underpinned by celestial influence, and experienced through story and music, the themes of their papers distinctly differ. As afore mentioned, Long favours a narrative style, packed with information, and is sceptical from the start about the topic she is exploring, (one which spans 4500 years) and thus carries greater historical weight. Kenneth United’s (2006) work in ‘Folklore In All Of Us, In All We Do,’ explains how in a culture you need to know the perceptions of the history, not just the facts.[footnoteRef:8] Yet through a hint of sarcasm, Long asserts within the first few paragraphs the notion that ‘dog days,’ and its archetypal relationship to Sirius is open to debate, leading the reader to a definition from the Oxford Dictionary as her case in point.[footnoteRef:9]  [8:  United, Folklore. p. 9. ]  [9:  Long, How The. p. 257] 

    Long also uses double the number of references in comparison to Head, she uses forty-four citations to his twenty-two, thus her scepticism is supported by her extensive and diverse research, and use of references.  
  The scope for Heads paper is much narrower in comparison as his focus is on the events of the early 20th Century and the two hundred years which preceded Holst’s masterpiece. Scepticism is also a theme in Heads paper yet differs distinctly in how it features, instead of belonging to him, scepticism is simply a biproduct, and cultural attitude towards astrology from audiences seated in the early 20th Century England. Heads position is notably more neutral than Longs as he writes, ‘whether one accepts astrology as ‘true,’ the most important fact is Holst evidently did and that his popular masterpiece resulted from his thoughts on the subject.’[footnoteRef:10] Yet, this remains ignored, demonstrated by Richard Greene (2009), who writes in, ‘Holst, The Planets,’ how each composition typified a psychological phase, and as they proceed mirror Holst’s own life, sharing examples such as being overscheduled, to having a nervous breakdown, finding comfort through love, to boredom.[footnoteRef:11] [10:  Head, Raymond, Holst – Astrology and Modernism in ‘The Planets’. (Cambridge University Press, 1984), p. 22. ]  [11:  Greene, Holst. p.9] 

ARCHETYPES
   One of the purposes of Heads publication is to question why the subject of astrology remained unexplored in relation to Holst’s ‘The Planets,’[footnoteRef:12] whilst sharing the perspectives and philosophies he was schooling himself in at the time, his friendships, and links to the Theosophical movement.  [12:  Head, Holst. p. 16] 

   Heads paper is clear on how astrological influence enabled Holst to use sound to interpret the archetypal quality of each heavenly body, and his use of references concerning the Astrologer Alan Leo leaves the reader in no doubt of their synergy. For instance, Holst’s choice of title for the suite of Mercury ‘The Winged Messager,’ was taken directly from Leo’s text The Art of Synthesis, and the original copy, footnoted as belonging to the Birthplace Museum of Gustav Holst puts this statement on solid evidential grounds.[footnoteRef:13]  [13:  Ibid. p.18] 

   Heads boldly leads the reader to a clear comparison between how in ‘The Art of Synthesis,’ Leo dedicated a chapter to each planet (and its archetypal nature), a format copied by Holst for each suite in ‘The Planets,’ noting how each ‘aptly describes the orchestration of the movement.’[footnoteRef:14] A notion shared by Greene, ‘the titles and subtitles of the planets were not a programmatic touch they were metaphors. That is to say, as in literary theory, they embodied a character through the action of some agent not natural associated with it.’[footnoteRef:15]  [14:  Ibid. p. 19. ]  [15:  Greene, Holst. p. 4. ] 

   In terms of archetype, the context of Long’s paper centres upon the etymological analysis of the word ‘dog,’ and its relationship to ‘star lore’ surrounding Sirius and its subsequent reinterpretations. Her publication concerns itself with how the phrase became part of popular culture, and like Head she is clear in the archetypal links she makes and through her evidence leaves her reader wondering whether Sirius has any substantiated relatedness to the word dog beyond the time of its rising and associated weather. 
Long certainly presents a compelling case using a variety of cross-cultural sources and extensive evidence to justify her cynicism surrounding the archetype of Sirius as she cites Egyptian, Persian, Greek and Hindu exemplars of how/why the myth evolved over time and its seemingly tenuous link to dog.[footnoteRef:16] This is corroborated by United’s work on Folklore who through Joyce Roach stipulates the rules for how traditionally storytelling should be understood, through the context of historical myth, which explains the birth and conception of a culture, and of pioneers, the people who brought it about. [footnoteRef:17] [16:  Long, How The. p. 259.]  [17:  United, Folklore. p. 4.] 

  A distinct difference between the two papers lies in how Heads does not make his investigation into why astrology was ignored as a key influence on ‘The Planets’ the sole focus of his whole paper, alluding to prosecution under The Vagrancy Act as a likely reason.[footnoteRef:18] Therefore Heads authorship is less persuasive than Long’s instead preferring to simply ask the reader, ‘what would make a man such as Holst turn to his personal planetary chart for guidance?’[footnoteRef:19] A significant weakness in Heads publication is how the reader never gets a satisfiable answer as to why Holst’s personal astrological chart, despite being the main contributor to his composition is still ignored, and in doing Head indirectly points to a gap in contemporary scholarship.  [18:  Head, Holst. p. 21.]  [19:  Ibid. p.17. ] 

REINTERPRTATION & REINVENTION
  Through looking through the lens of archetypes, the purpose of this essay was to see how both papers address cultural contributions made through classical music and folklore, and how each author presents and concludes their findings.   
    Together, both articles share similar strengths as they clearly address how and why celestial archetypes have contributed to social and cultural change. For Long it is through ‘star lore,’ and its various reinterpretations throughout various countries and traditions, for Head, Holst’s reimagining of sound revolutionised classical music, and by comparison to the slow burning lore around Sirius, was an instantaneous innovator to the world of sound.
    Yet the key difference in each article is the style of authorship, Heads article is easier to follow as his subject matter only covers two hundred years and has a linear timeline of events leading up to Holst’s creation, this could be a reason why only half the number of references are used in comparison to Long for there is simply less to research on the matter. Longs shares a lot of information, yet her style gives no clear framework, or timeline to hang it all upon (despite it being historically based) making her paper harder to digest, and despite her research being rich, the subject might be better broached across a series of articles as opposed to just one. 
    The conclusions drawn from Heads work are clear, that despite the stigma surrounding astrology in the early 1900s it still led Holst to a new world of sound, one that shaped his composition[footnoteRef:20]  and through direct quotation from Holst his theosophical beliefs are clear, ‘a magician invokes and manipulates unseen elemental forces. A composer can be likened to a magician because he conjures sounds out of nothing which can alter states of consciousness for the listener.’[footnoteRef:21] Conclusions aren’t as easily identifiable in Longs work, for they are so many and diverse, towards the end of her article she states how the star, and its link to weather phenomena ‘remains a matter for conjecture,’ and ‘in the realm of semantic accident.’[footnoteRef:22] A notion illustrated in United’s work, ‘there is a great deal of history in folklore, and that is good, and there is also a great deal of folklore in history, and that is not so good.’[footnoteRef:23] [20:  Head, Holst. p.17]  [21:  Ibid. p 27. ]  [22:  Long, How the. p. 264.]  [23:  United, Folklore. p. 3. ] 

    One of the weaknesses both authors share is how they fail to clearly acknowledge the need for future scholarship in their field of study, for example reason as to why astrology side-lined by contemporary academics in relation to Holst’s ‘The Planets,’ remains unanswered. Yet Head makes no attempt to investigate the reason for this significant gap in modern day scholarship. Longs ending despite being true to her folklorist style, rhetorical and therefore succinct, still lacks any real signalling towards where the subject matter could go next. Evidence suggests due to the use of the word sceptical in the title of her publication she saw no point. 
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