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The tomb depicted in the above image is the rock-cut tomb, tomb 11 located at Kalavasos-Ayios Dhimitrios in the Vasilikos Valley area on the south side of Cyprus (Goring, 1989 p.98 and Goring,1996 p.27). The burials are of the Late Bronze Age, specifically the Late Cypriot II A period, this dating was achieved via finds in the tomb however burials like this can be difficult to date due to looting, removal of artefacts and early archaeological investigations without proper documentation. This results in a lack of data, consequentially comparison and establishing usual funerary practises proves challenging (Goring 1989, p. 96). Despite this burial being undisturbed, its value in exploring wider funerary rituals and the purpose of grave goods is still severely limited. Fortunately, aspects of the tomb can be paralleled in other burials and speculation based on this tomb proposes interesting questions (Goring, 1989 p.98).

Tomb 11 is a typical tomb type seen throughout Cyprus during the period of the Broze Age, it is a rock-cut chamber tomb, cut into the bedrock of soft Cypriot limestone (Carstens, 2006 p.128). It is important to acknowledge that ‘the dead do not bury themselves’ and therefore the effort and care placed on creating a burial place can give some indication on how the dead were treated within societies (Keswani, 2005 p.341). In this case, a rock-cut tomb implies a certain level of wealth and care taken to ensure that the dead were placed within an appropriate tomb, in line with a wider social standard or belief. Another sign of the attention given to the creation of this tomb is the benches carved out of the east and west walls shown in the above image covered by cloth with the remains atop (Goring, 1989 p.100). It has been suggested that these benches may be symbolic beds for the dead, two benches within one tomb may indicate that this tomb was always intended to house more than one person’s remains (Carstens, 2006 p.129). This raises questions about the relationship between the women and children in this tomb. Potentially they could be kin interred across several years or there may be other more practical reasons for the reuse of the chamber (Goring, 1989 p.103). Without further investigation their relationships to each other remains unknown.
The placement of remains within the tomb is intriguing as there is a mixture of living involvement with skeletal or mortified remains. This interaction is demonstrated by the deliberate post-mortem rearrangement of one of the women’s bones on the east bench, with long bones placed in pairs that are anatomically impossible. There were also smaller bones scattered on the bench and floor beside it along with bones of another woman (Goring, 1989 p.100). It is unclear what purpose this practice serves or even if it was an intentional ritual decision. It could potentially illustrate that the treatment of the physical body changes (Goring, 1989 p. 102). The woman placed on the west bench was mostly articulated except for the right forearm and hand bones which were on the floor, prompting speculation on why these burials were treated differently (Goring, 1996 p.31). One theory is that this was the last interment, and previously other women may have been laid out on the west bench in a similar manner and then moved to the east bench when the tomb was next required (Goring, 1989 p.101). This theory does not account for the alternate arrangement of the children’s remains. It is obvious that treatment of remains changes based on multiple factors, age with a clear difference between the women and the children, and another factor that can not be extrapolated from current understanding of the funerary context that separated the women on the east and west bench.

Unfortunately, this image and tomb tell very little of any funerary practices that may have occurred. In many cases funerary rituals are performed outside of the tombs, however this tomb had a height of 1.78m which could have given the living enough space to conduct rituals (Goring, 1996 p.28). Funerary rituals express few insights into the lives of the dead but rather explore the approach towards death by the living, funerary rituals serve the purpose of social performance in line with societal expectations (Keswani, 2005 p.341). Nevertheless, it is important to examine the material items within a tomb to attempt to understand why these specific grave goods have been placed with the deceased. Among the grave goods of pottery and jewellery were two signet rings with Cypro-Minoan inscriptions and six earrings. The signet rings were proposed to belong to and have been worn by the woman on the west bench – a theory that is supported by the artist of the above image as one of the rings can be seen on her right index finger (Goring, 1989 p.103). Another proposed theory is that it was worn by another in life – a man based on the diameter – and placed in the tomb for some purpose currently unknown (Smith, 2018). The six gold earrings are interesting as they are simpler than expected, it has been suggested that due to the weight of the earrings these may be a form of currency (Goring, 1989 p.103 and Goring 1996 p.34). If these do represent currency, it is unclear whether that indicates belief in an afterlife or a display of the wealth by living to others within the community. It is difficult to infer funerary rituals from the confines of a singular tomb.

The above image is an artistic rendition of Tomb 11 based on archaeological information from excavation. It is a valuable interpretation as it humanises the woman on the west bench and juxtaposes that with the depiction of the other remains within the tomb. This could be illustrating what the artist views as the last interment within this tomb, portraying what the tomb may have looked like in that moment. The image also uses the contrasting colours of red and blue to draw attention to the three women, unfortunately the image fails to highlight that these remains were placed on benches (Goring, 1989 p.100). This image provides a visual aid to one narrative of the order and value of the burials, despite the evidence and understanding being unable to produce these answers. This image is overall a fair representation of Tomb 11 even though it does not effectively communicate some elements of the burial and artistic liberties have been taken such as drawing the west woman with her right forearm and hand still with her body which they were not (Goring, 1996, p.31). Its value lies in its reminder of the humanity of the women and children buried there; they are not merely more data to be added to the funerary and burial practices of the Late Cypriot II A period.
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