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introduction

This written extract will provide a description of the chosen placement that I endured while studying the PCET course at Trinity Saint David in Swansea. The document will highlight the location of the placement, the learner groups through each semester and any particular educational issues that took place and how they were addressed and overcome. 
The Placement of choice was at Trinity Saint David in Swansea mainly based in the BBC building for practical based lectures, the Alex building for non-practical lectures and the Dynevor Campus for theatre based lecturers and seminars. I felt by going back to Trinity for my placement was a sensible idea as I had undertaken the degree course and had a very clear idea of what modules I could instantly teach, and felt comfortable doing so, and upon this I had very strong bridges built with the university and the music lecturers within it. 
The placement houses an array of different music courses such as music performance and production, music technology, music business, musical theatre, music case studies and creative music technology along with many more, an ideal here is that the university strives to cater for a variety of musicians from a range of different avenues. By knowing the different courses this university has to offer, my decision was made based upon this, as it was yet to give the opportunities to broaden my teaching practice and development over a range of different types of music courses and modules. 
Semester (1)
I began the first semester as a novice teacher at the higher education level, having only undertaken two micro-teach assessments in front of fellow class mates. For professional development purposes, I began to carry out a variety of observations of fellow experienced lecturers at the placement. It was important to attain influence from other tutors and to analyse how they would deliver different types of lessons from practical to non-practical and vitally, how they would teach them. The subjects I observed were Major Project, Contextual studies, Dissertation, Improvisation, Creative practice, and Music 3. The observations that were carried out targeted the specific year groups of level 4 music technology students, level 5 music technology students, level 6 music technology students, and level 6 music performance and production students. On another occasion I observed a session that was based around teaching fine art students about creating music with the ‘prepared piano’. As an aspiring teacher it was vital to observe such a variety of different classes, teachers and topics to get a more rounded idea of how to teach, plan and address different groups, ages and levels. Although the observing was taking place I was getting involved or almost ‘dragged in’ on many occasions as I was a former student and due to my knowledge and musical experience. This was a positive element as I began to learn and began to feel comfortable with teaching new faces very quickly, as the next step up from observing. 
When equipped with the further knowledge I needed, I felt ready enough to start delivering different sessions based on Major project with a mixed cohort of year 3 music tech students, and music performance and production students as this unit was across both courses. I then started to deliver improvisation sessions for the third year music performance and production students only. The only educational issues here was that the attendance was intermittent from one session to the next, and I felt that I would be repeating myself and recapping a huge amount to bring non-attenders up to speed on the content. 

Semester (2)
Prior to starting semester 2 I planned and prepared the Music business module for the whole of this term to ensure that everything was ready to deliver. Music business was the main unit I delivered this semester and was my first module I would lead as a lecturer. Although I was in charge of this, my mentor Jen Kirby would facilitate each session and observe while I delivered, to ensure that I had planned the correct content and would regularly make ‘on the spot’ recommendations for personal and professional development. Jen would also type notes on how the lesson went so I could reflect on them and continue professional development. I continued to deliver, assist and collaboratively teach the improvisation module with Peter Williams to ensure that there was another set of hands available for any kind of assistance. On many occasions I assisted the ensemble on electric bass if their bass player did not turn up to ensure his absence did not affect the rehearsal of the ensemble. Although I had carried out many observations, I continued to do the odd one if necessary to improve knowledge and to try to pick up on anything I may have missed out. 
[bookmark: _GoBack]To strengthen my knowledge in a new area I began attending the Creative practice sessions with Simon kilshaw, within this we modified my bass guitar and gave class demonstrations on how the applied device was working with it. On a weekly basis I was an extra member of staff for Simon within the creative practice session and was an assistant if anyone needed extra help, and creative practice was executed in a collaborative teaching manner. To expand my knowledge and to strengthen my confidence,  I delivered my first ever Contextual studies session that focussed on the dissertation and how to conduct research within it, this was in front of a full cohort of 30  year 2 students based in a small lecturer theatre in the Dynevor campus. It was important to get this experience as it would ensure I would become more adaptable in teaching new students. The first issue here was that there was equipment and resources missing from room AB207 in the BBC building on multiple occasions that caused lessons to cancel or made it very difficult to deliver them, to resolve this we would have to either find a new room or move equipment from another room. The second issue here was the attendance of the 3rd year BA students across the improvisation module and the music business module was appalling, and was a real struggle to keep all students up to date on the business content. 

Conclusion
Overall the placement at Trinity Saint David has been very effective in developing me as an aspiring teacher and has helped me grow as a person with confidence, organisation, and as a musician. I feel very confident in the field of teaching having delivered my own modules on a weekly basis and have become adaptable to teaching different class sizes and students of mixed strengths and abilities. If I were to tackle a placement again I would love to try to teach in Bass Tech in London as it would focus me to teach my chosen musical instrument and not music as a whole. I would find this challenging as there would be many other bass players there, of different standards and of different experiences and backgrounds creating a very challenging environment for teaching. 
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