Niamh Kelly (1500837)
 DISSERTATION PLAN

Title
The classical Athenian ideal male, as built upon in their myths, drama, literature and philosophy.
Abstract
In classical Athens there was a strict dichotomy of gender, effecting the people of Athens from birth until death. This dissertation intends to examine what it was to be the perfect male citizen in classical Athens. I expect to form my argument by researching and discussing admired male figures in renowned myth, and their contemporary counterparts in Athenian tragedy and their humorous parallel, comedies. This will be followed by another genre of ancient sources, from which I will infer what was expected of a man in Athens, these sources will be the texts of Athenian philosophers’ thoughts and discussions. The final area of primary evidence that will be utilised for research will be from classical literature, specifically the contemporary figures of Athens, whom Athenian citizens would look up to and were heralded as ‘perfect’ examples to the rest of the polis, such as generals and orators. This research will defer from previous scholars’ work on gender and masculinity because of the focus on a particular era of Athens, the classical era. Focusing on what would be seen as the contemporary pop culture will aid in the creating of the image of the perfect man and the way in which it influenced contemporary citizens. Whilst the works within Andreia[footnoteRef:1] supplies a strong initial insight into masculinity in classical antiquity, this study will maintain solely classical Athens as its focal point. [1:  Rosen 2003] 



Plan
Introduction
· Provide a summary of my dissertation in relation to the purpose and goals of the writing that shall follow.
· Explain the simplified argument: speculation into what men were expected to be in classical Athens and how does this compare to modern expectations with further research into both classical ideas on gender and modern ideas from scholars like Judith Butler.
· The dissertation will be looked at through the lenses of myth, theatre, philosophy and contemporary Athenian figures in that order, with modern gender theory in mind in order to discern if these thoughts on masculinity are still relevant to today’s society.
Chapter 1: Men and Myths
· Athenians would have grown up with myths in the same way in which modern societies bring their children up with stories, both fairy tales intended for entertainment and lessons but also religious stories for faith and worship. Greek myth also having been both a religious lesson and entertainment for classical children.
· Having grown up with these myths, with the male protagonists being literal heroes, men would have known the myths and possibly idolised them as children. The male heroes of myth were literally depicted as heroes therefore it wouldn’t be odd for men to grow up and want to emulate these figures.
· Discuss particular heroes that would have most likely been widely idolised, such as Achilles and Odysseus from Homer’s The Iliad and The Odyssey. Discuss what it was about the heroes that made them such exemplar men, what traits and virtues made them great?
· Are these traits still considered appropriate to desire and to endeavour to emulate in a modern western society?
Chapter 2: Men and the Theatrical
· How were men seen in the theatre? Theatre was a big part of Athenian society, being a religious experience dedicated to the God, Dionysus[footnoteRef:2] and having regular competitions that brought honour and prestige twice a year[footnoteRef:3]. [2:  Green 1994: 7]  [3:  Green 1994: 6] 

· In tragedy, were the male characters idolised despite tragic flaws? Such as the character of Oedipus, who himself wasn’t a bad person, a good king who earned his title by defeating the sphinx with logic. Oedipus’ downfall came from fate, one which he couldn’t escape.
· Discussing how men in comedy are mocked. Real people and made up characters just for the production, were they given traits that made them less masculine and thus explaining why they were mocked? What were the bad characteristics? Were there stock jokes about archetype characters? With the real people that were mocked, such as Cleon in many of Aristophanes’ plays but in particular The Knights where he is portrayed less than favourably, looking into the specific way in which he was mocked, the traits that are pointed out as bad.
· Finally, looking into the production of the shows. Such as how women weren’t allowed to act[footnoteRef:4] and how there is still debate whether women were allowed to attend the productions[footnoteRef:5]. Discussing the role of an actor, the unfavourable or honoured roles. How gender affected the productions as there were no women looking into how the men were chosen to portray them and the impacts of this. [4:  Cartledge 2004: 8]  [5:  Cartledge 2004: 8, Webster 1973: 180] 

Chapter 3: Men and Philosophy 
· Philosophers debated and discussed many topics, one such topic was what the ideal virtues and qualities of people and ideal societies.
· Specific discussions of ideal characteristics, actions and virtues of men. What this meant for the men of classical Athens and the relevancy of these thoughts today, whether they have aged well with the times or remain outdated and irrelevant.
· Also looking at discussions of love for men, specifically those ideas put forward in Plato’s Symposium relating to homosexual relationships and comparing them to those that were heterosexual. What this says about classical ideas of love, sex and gender, looking especially at Plato’s Symposium and if these ideas are still relevant to us.
Chapter 4: Men and Admiration Within Society 
· Classical Athenian men would have also had other men to look up to in their lives, such as local leaders, politicians, generals and notable citizens such as orators and philosophers.
· Discussing what it was in particular that made these men such great examples for the Athenians, what traits, talents and characteristics contributed to the role and the relevancy of such today.
· For example, Pericles’ Funerary Oration and what he did so well that left him to be admired by citizens.


Conclusion
· Discuss and summarise the evidence and findings of the research proposed from the previous sections and conclude what the research has uncovered.
· Having identified the vices, virtues and characteristics of the ‘perfect’ classical Athenian male, how realistic was it to expect this of the men and how has our idea of the ‘perfect’ man changed or remained the same since?
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