Rosie Cleary

Interpreting a Screenplay
Task One
Before even being able to start designing, it was important to me to understand the scripts and screenplays we would be working on. With Nikki, we looked at the basics of breaking down a screenplay by picking out the most important details through lining each scene. The key things to identify were action props, dressing, action vehicles, SFX, graphics and screen graphics. Because I focused on one of these at a time the process was repetitive, but this was really useful for ensuring that none of the details were missed and also increased my familiarity with the script itself, helping me to understand what was going on within the story and picking up on scene and character details better. 
I then went onto looking at how these details could be noted and referred back to, making a breakdown sheet for the entire script. I learned how they can be personalised for the specific job they are aiding, for example a breakdown sheet for a set decorator would be far less specific than one for a set builder, as they would require specific dimensions and measurements for the set. Because for this task I was acting as more of a set decorator/dresser, I made my own sheet in excel using the categories we looked at when lining the script so that the details I was writing out were relevant for the design process. I also added a notes column just in case there was anything I had specifically picked out from a scene that was not necessarily stated in the script; these breakdown sheets are personalised, but still need to be accessible to other people working on set in case you are not there to inform them yourself of what needs to be there.  
After completing the more admin-based but still important work for this task, I then picked the sets I wanted to design for. Because I could see the potential for contrasts between Elliot’s living room and the Little Man’s apartment, I thought it would be interesting to see how they could be designed. I started in my sketchbook by presenting the pages from the script that contained details about each of the sets and made annotations on each about the specified props but also made inferences for other dressing that would make sense or could be symbolic. 
The lectures in this module influenced me to think about the wider picture and story rather than what is literally on the page, so for the scenes with the most detail, I made a graph of the complication or action within the scene. For example, in the first scene there is an element of passion and tension, so I made notes on how the lighting could be harsher in the tenser moments and how the colour red, which could represent both emotions, could be featured such as a red cushion that stands out against the black sofa- a key piece of furniture within the scene. This ties to the heavily referenced red briefcase of the little man throughout the story and influenced me to make the blanket in his apartment red as it then symbolises the anger and aggression that leads to its purpose in the film. With this simple addition, I was already beginning to make parallels between the two spaces.
Once I had this deeper understanding of the scenes and characters, and an array of ideas in my mind, I found the process of creating a mood board natural and feel like the thought process presented is organic and logical. I’m proud of my outcomes in terms of the aesthetics and layout as I have considered both symbolic and logical possibilities, like there being a similar room size and layout, but keeping the furniture within them unique and relevant to the individuality of the characters. This first task has allowed me to have a broader approach to designing and helped me to look past the obvious choices that could’ve been made, designing solid concepts for these spaces that are easy to understand and be worked from.
Task Two
Following on from the initial designing task, I was more comfortable approaching the pairs task as I already understood what to look for in a screenplay. Working with Chloe, we both looked through the possible scripts to use and both agreed that My week with Marilyn would be perfect; the scenes were very descriptive in terms of dressing, and there was potential to research beyond the script, for example looking at Marilyn herself and the history of the films she worked on. Once we had chosen the scene and set we were both interested in, we both lined our own copies so that we could start discussing what we could include.
I found the research for this script especially enjoyable because it was interesting to learn things about Marilyn and her films, and also looking at different designs from the 50s such as patterns and packaging and the general aesthetic which proved to be extremely useful when generating design ideas. When looking at photos for the design mood board, me and Chloe both shared a Pinterest board for our ideas so that we remained on the same page about what was required and what extra details we could include. Because we had these ideas early on, we were able to find enough time to go and collect props by looking in charity and craft shops, as well as gathering items we already owned which fit with the scene.
In our search for props, we bought some small glass bottles to be used as the pill bottles on Marilyn’s dressing table which stood out to both of us as key dressing for the scene. These were especially fun to work with as we had a lot of research on 50s medical bottles and labels, so using the skills learnt in the previous module we were able to create some labels using photoshop and illustrator to make these props seem more authentic. As well as these graphic props, Chloe also rescaled some book covers to fit over books we already owned to reflect those Marilyn herself had read and enjoyed. We also printed a few pages of the script for the film she was working on, The Prince and the Showgirl, and added handwritten annotations in pencil to make the pages seem actively used within the space. Overall, I’m really happy with the props that we were able to make.
[bookmark: _GoBack]Once we had our props ready and an idea of what we wanted the set to look like, we looked around the university for possible locations. The round reading room was one that we considered however the only fitting angle to take photos would have had too many cabinets in the background and this would’ve disrupted the look we were going for. We also considered the space on the landing of the second floor but there were too many things on the wall that needed to be covered, and using that space could have potentially been a fire hazard as we would have blocked that exit route. We eventually found a room within our own accommodation that fit the scene perfectly; the room was plain enough to not need many adjustments and it already had a sofa and stool for the dressing table that matched the aesthetics we had researched prior. 
Dressing the set was a bit of a challenge in the sense of working with the space that we had such as covering things that were a bit out of place, like the modern plug sockets which we masked with bits of clothing and dressing on the sofa. However, since we had both planned in advance and had a fairly clear idea in our minds of how we wanted the set to look, setting up the space with all of the dressing didn’t take too long at all. I found the dressing table the most fun to lay out, as this was where the majority of our props were placed, and we even added subtle details like lipstick on the wine glass and makeup powder on the brushes to present a space that was frequently used and lived in. Once the set had come to life, taking photographs was easy and I enjoyed experimenting with different angles and filters using the gel books. Once we were happy with the photos, I took a few into photoshop for slight alterations, and I’m really happy with how they turned out. 
I’m proud of the work I created for this module as I know I have implemented the skills learnt throughout and considered all details covered in the lectures. I’m also proud of the group work with Chloe and I think this turned out so well because of good communication of ideas between the two of us and the way we were able to work consistently and evenly as a team. Our set dress would have been even more successful if we had a bigger budget and more resources, however our work still reflects the research and design process of interpreting a screenplay, and our photographic outcomes have still captured the aesthetic and look of the scene. From this module, I now have more confidence to pick up a script and know what to look for, whilst also considering design ideas beyond just the stated description on the page. I now also have a fully completed portfolio for this module that I can refer back to for ideas and use as a demonstration of the work I am capable of. 
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