Architecture in your hometown.
The Palermo Cathedral is situated in the city's historic core. Right where the two rivers Kemonia and Papireto meet, which now they have disappeared underground. The cathedral was consecrated and erected around 604 AD, but once the Saracens conquered Sicily in 831 AD, they converted it into a mosque. The previous cathedral is somehow devastated as a result of Normans conquered Sicily, and the new construction work started in 1185 AD. The tombs of the Sicilian emperors, Frederick II obviously being the most well-known, are undoubtedly one of the cathedral's main draws for tourists. His tomb, which features a red porphyry that stands out, is covered in a canopy and sits on a base with two lion pairs. Of course, there are several paints, sculpture and mosaics from various eras, and some of them have Arabic calligraphy from the island's Islamic era. The cathedral no longer serves as a place of prayer, but on rare occasions they will make an exception like for example Easter. There is little information available regarding the cathedral's architects because it experienced so many changes over many centuries. Phenomenal in construction, the original Gualterian construction was built over the assembly of a transept with a body with three apses, the central one of which is larger. The basilica pattern was divided into three naves. Following years a project that was commissioned by Charles III of the Bourbons, one of the most significant restorations started, while the inside has been modified to a neoclassical design, the church's layout has changed to a Latin cross. A dome was constructed during this time where the side arms intersect (Ferdinando Fuga 1782). Nowadays the cathedral is a UNESCO World Heritage Site (WHS) since 2015. 
Theatre Politeama Garibaldi is the second largest theatre in Palermo and is located on the edge of the historic centre. Built by architect (Almeyda,1874). The theatre, which was constructed in the neoclassical style that was popular at the end of the eighteen hundreds, shines over the Piazza that carries its name. Its purpose in Palermo was to serve as the centre of social life. It was designed for performance area for a variety of acts. The Politeama, which is circular and has ambulatories supported by Doric and Ionic columns, was initially built for open-air performances, continuing the old theme of entertainment for the masses. An outdoor frieze that features circus performers decorates the building. The façade is designed to resemble a Roman triumphal arch, imitating the Hellenistic style of Pompeii's theatres. The roof of the theatre is traversed by a bronze "quadriga" drawn by horses and drawn by figures depicting creative talents by (Rutelli, 1874). The Modern Art Gallery "Empedocle Restivo," which used to display the works of artists from the Eighteenth and Nineteenth centuries, is now located on the top floor of the building. The ground floor is still in its current state as theatre. 
Plan and section.
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Figure 1 and 2. Drawings of Politeama Theatre by (Almeyda 1866)
Figure 3. Theatre Politeama Garibaldi dome costruction (Di Paola 2012).
As we can see from the plan and section of the Politeama theatre the structure designed by Almeyda for that semi-oval space which is the part of the stage, which is the one that is noticed first and which is supported by many columns. The cylindrical shapes remind the Roman Pantheon. Two lateral corridors can also be glimpsed. Instead, in the section we can see that the building is 3 storeys. The dome which is oval inside reveals itself in a triangular shape from the outside, this is because Almeyda built the dome with iron to keep it intact since in winter there is strong wind in Palermo and because there is a lot of earthquake in that part of Sicily. At the top of there is also a roof which is used as a viewpoint, not accessible anymore. 
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Figure 4.  Unknown architect.
As we can see in the cathedral in the plan it is a latin cross which could mean this has been change on the neoclassical period. The altar rises in the part of the dome. On the stage we also have 4 very large columns, and it seems to be columns from the Gothic period in Palermo. We can also notice that almost the whole cathedral is almost closed apart from the main entrance. There are pointed arches on outside that seem to belong to the Gothic period as well, even the towers erected seem to belong to the Gothic period as they are very tall from the 2 storey cathedral. On the plan there is a lateral nave on the right and left each of them has 8 small domes, the right nave has the realms tombs displayed. The central nave has 18 neoclassical columns.
The materials that the architect used for the cathedral are the concrete of that time, i.e. sand and other rock materials with an iron structure in some parts and most of the parts it is a use of bricks probably recent restoring as the result of WW2 bombing. Instead, in the large portico you can see the use of stones and where sculptures are made by (Gambara 1426). The interior has a marble sundial, its sticks out from the floor of the central nave (Piazzi 1800). This piece is made from marble inlays that portray the zodiac signs, and depending on the season of year, natural light illuminates them.
The material used in the theatre its mostly stones and metal structure. The metal roof of the building, designed by Damiani and built by the foundry (Orotea 1877). For that time it represented a daring test of technical expertise and progressive, the material included is iron and glass which soon will be used by them major Italian architects.
The cathedral is currently open for tours and other special events at the two structures on the list. Since there is a museum on the first floor, the theatre still serves its original purpose of being a theatre today. The remarkable feature of these two structures is that, despite Palermo hectic traffic, the interior is quite peaceful. 
Concluding this, it was fundamental to express what has been studied lately and implement it in this study. If another type of study similar to this were to be done, I would try to put more things into the least use of words, since for some explanations I had to use so many words that took the limit which were  given.
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Figure 5. Cathedral of Palermo ( Martorana 2015)
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Figure 6. Theatre Politeama Garibaldi ( The world of Sicily)
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