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Introduction, Aims and Goals
The Slasher genre is believed by many to have originated from the 1960 Alfred Hitchcock horror classic ‘Psycho’ and is often considered his most influential piece of work. The Slasher genre reached its peak between the early 1970’s and early to late 1990’s, notable movies include, ‘The Texas Chainsaw Massacre’ (1974), ‘Halloween’ (1978), ‘Friday the 13th' (1980), ‘Child’s Play’ (1988), ‘Scream’ (1996) and ‘I Know What You Did Last Summer’ (1997).     
Now you may be asking what makes a Horror film a Slasher? Typically, they have one or maybe multiple killers that often stalk a singular person throughout or a group of people, the murder weapons are often sharp objects such as a knife, chainsaw, pickaxes and hatchet. Nowadays the Slasher genre is not as big as it was, there are still plenty of Slasher films out there such as, ‘Hell Fest’ (2018), ‘Thanksgiving’ (2023) and ‘You’re Next’ (2011) but not many have been able to capture that popularity that existed in the 1970’s, 80’s and 90’s. Most of these films now have what is called a “Cult Following” which refers to a fanbase that have people dedicated to a certain film or film series, so in a way that popularity still exists all be it on a very small scale.

Aims and Objectives for the Project 
[bookmark: _Int_7sOJExP5]For this project I aim to research as much as I physically can about the Slasher genre, deep diving into the structure of slasher films and what they do well, audience expectation, including also what the films utilize in order to put that fear and discomfort into their audience. I will also be looking at audio, music, camera angles and location to see how they also affect the scene and audience. 
[bookmark: _Int_FykziEIT]I intend also to research horror plays and see what they utilize to invoke fear and shock in their audience. The technical side is also important, in particular I will be looking at lighting, audio and the demise of characters. Stage plays such as, ‘Carrie the Musical’, ‘The Woman in Black’ and ‘Sweeney Todd: The Demon Barber of Fleet Street’ will also be researched to see how they work the way they do.
The objective for the project is to determine if this genre can be as effective in Theatre as it is in Film.

The Goals for this Project
When all research has been gathered, I aim to create my own short Slasher scene with hopefully all the elements I have previously mentioned and to finally see if it is possible to create a fully-fledged Slasher on the stage.
Goals for the Project (Continued)
Initially I wanted to create my own short slasher scene but due to the amount of work going on with other modules, I have decided to do a workshop instead. In this workshop I will be exploring scenes from different horror and slasher films, with the goal of seeing how people react to those scenes being on the stage, with an interest in how they also use the space to create an uncomfortable atmosphere for their audience.

Research into Music and its effects in Film
Part 1
One of the first things I will be looking into is the music that is used in a Slasher film, as a musician myself the soundtrack to a film can make or break certain aspects. For example, the opening credits track to a film, sometimes can give insight and information into what the viewer can expect from it. To further what I mean by this, here is a link to one of the most iconic pieces of music in not only the Slasher genre, but film history;
Psycho 1960 Intro 

[bookmark: _Int_ATyw905U]Coming back to Hitchcock again, the opening theme to ‘Psycho’, composed by Bernard Herrmann, who also worked on many other movies with Hitchcock, including, ‘The Birds’ (1963), ‘Vertigo’ (1958) and ‘North By Northwest’ (1959). Psycho’s opening encompasses so many different elements that gives the viewer a lot to think about, to some it may already give you certain degree of discomfort and put you on edge due to the high pitching of the strings in the track but to others it may intrigue them even more. For me personally it gives me somewhat of an insight into the main villain's mind Norman Bates, the track is very intense and erratic, which to me matches up with the personality of Bates when we know who he really is. The theme also inspired composer Richard Band’s opening to the body horror movie ‘Re-Animator’ (1985) in the clip here you can see why Band used elements of the theme or “motifs” as he called them;

Entretien Avec Richard Band Vostfr

Another piece of music from Psycho I would love to talk about is from yet another iconic part of the film, the famous ‘Shower Scene’;
Theme from Psycho (1960) - Shower Scene HQ




Straight away from hearing this it gives you that immediate shock factor, once again implementing those high sharp notes from the strings and then there is a sudden switch in the arrangement where it goes to a more deeper and darker tone, almost like it is signifying the end, in this instance the demise of the character ‘Marion’ who up to this point has been the main protagonist of the film. Another interesting thing to note here is that it was almost unheard of “killing off” the protagonist of a horror movie, usually there would be somewhat of a “happy ending” for the character, but not is this case, instead the antagonist becomes the center of attention for the remainder of the film. 
The music also acts like an emotion for both characters in the scene, the shock and panic from Marion, the rage and later almost calm demeaner from Bates, which also ties in with the erratic nature of the opening song. 

Part 2
The next film I would like to showcase is ‘The Texas Chainsaw Massacre’ which was directed, co-written and co-composed and produced by Tobe Hooper, Kim Henkel also co-wrote it and the other composer was Wayne Bell. Much like how ‘Psycho’ kick started the Slasher genre, this film kick started the popularity of the genre, what started as an independent horror became something a lot more and is regarded as one of the most influential horror films of all time, it would spawn multiple sequels and pre-quels, gain a cult following and many other forms of media.  
(1974) The Texas Chain Saw Massacre - Opening Theme 




As previously mentioned, this theme was composed by Tobe Hooper and Wayne Bell and similarly to ‘Pyscho’ this theme starts off with what sounds like the strings of a violin but could also be the sounds of a camera shutter or flash due to the opening of the film starting with pictures taken from a crime scene, this time instead of being a continuous driving factor in the music it comes and goes and is only present in the song for about 40 seconds before transitioning into the sounds of a creaky door. From here on out we hear the voice of a radio presenter (Voiced by Levie Issacks) read out a police report of a violent crime that has taken place but also heard on the track is the sounds of a factory or slaughterhouse, the sounds of metal can be heard clanging, then these sounds get louder and drown out the report, then the sounds of a chainsaw can be heard, filling out the rest of the track.
That familiar shutter snap sound taking a picture MINOLTA SR-1 35mm Film Camera 1970s Photography
For me this track encompasses perfectly that feeling of dread and discomfort and with the track being primarily sounds from machinery, various metal and voice, it gives a very ‘real’ tone to it. It’s like it gives you an insight into the disturbing scenes that you are about to witness, and with the disturbing sights that we see later it definitely delivers on those feelings.

Part 3 
The next and final film I would like to talk about in terms of its music is ‘Halloween’ (1978). The original ‘Halloween’ was directed by John Carpenter, He also wrote it alongside Debra Hill, John Carpenter also composed the iconic track for the film. As another influential horror movie director, he is also known for, ‘The Fog’ (1980), ‘Escape from New York’ (1981), ‘The Thing’ (1982) and ‘Christine’ (1983) and many other classics. ‘Halloween’ is also the most profitable independent movie of all time with 70 million dollars on a budget of 300 thousand dollars, alongside the previous movies I have mentioned here, that being ‘Pyscho’ and ‘The Texas Chainsaw Massacre’. ‘Halloween’ is also credited as the first in a long line of slashers and is also considered to be one of ‘greatest and influential horror films ever made’. 
John Carpenter - Halloween 1978 (main Theme)
This is up here as one of the most iconic openings to any horror movie that I have seen in my opinion. Not only very recognizable to those who are fans of the slasher genre but also movies in general, and this is because of how well-known John Carpenter is as a director and composer. Upon hearing this track, it gives off an eerie vibe and almost a sensation that the viewer themselves is being watched by something that we can’t see, and that puts you on edge and makes you want to look behind you when this is heard. The keys in this track to me are like running as it keeps going throughout the song and keys are our footsteps, then we are accompanied by these low strings that makes you feel like what is watching you is getting closer and closer. All these combined gives you such an awful feeling of unease and paranoia.

Research into Camera angles, shots and its effect
Part 1 
As we all know, camera angles and shots are the things that give us those incredible looking moments in film, wide shots of a city or a group of people, or maybe a close of our protagonist. All these shots we know well, but when it comes to the slasher genre its very different, yes it establishes what we are looking at and where we are in the world but in the horror and slasher genre its where we, the audience expects things such as jump scares, horrifying reveals and many others that places the viewer in a state of paranoia.
A short list of camera shots;
1. Medium Shot/Mid Shot- In this shot we see a person from the waist up, we also see the background but the person in shot is the focus
2. Medium Close-Up Shot- A show from where we go from the shoulder to the top of the head.
3. Close Up Shot- This is where we just see the face of our character.
4. Extreme Close Up Shot- In this we usually see just the eyes of our characters.
5. High Angle Shot- This shot is used to make an object or person seem smaller than they are.

Below is a couple of shots that I find work the best in the slasher genre;
Low Angle Shot
This is a shot from where we see a character or an object from an angle that makes them appear bigger and more threating, coming back to ‘Pyscho’ once again here is a low angle shot of the iconic ‘shower’ scene;
[image: ]

As you can see from this shot it shows our antagonist Norman Bates (at this point it isn't known that he is the killer) attacking Marion in the shower, though Marion has not seen Norman but in this very brief shot we see this angle that makes our killer seem a lot taller and menacing. It’s because of this angle we don’t suspect Norman as he is a shorter man, with utilizing this shot we are unsure of who this is.

Point of View/POV Shots
The point of view shot is where we see the world of the film through the characters eyes, this style of shot allows us to almost ‘be there’ with the protagonist or antagonist, for this example I am using the opening scene from ‘Halloween’; 
[image: ]
In this image we see the POV of our antagonist, a young Micheal Myers as he goes throughout his home stalking his older sister with a knife. The reason as to why Micheal does is left ambiguous to the audience but having us along with him whilst he commits his horrific act is such a disturbing way to introduce us to the famous character.

Tracking/Dolly Shot
One of my personal favorite camera shots, a tracking shot is when we follow a single character or a group of characters around in a scene, it is also done in one shot, meaning that no editing takes place, and everything must be done perfectly. I would also like to use the same scene from ‘Halloween’ for this example;
Halloween (1978): The Opening Kill - YouTube
At the end of the scene, we see the camera pan away from Micheal and his parents and we’re left wondering what becomes of him, it also gives the audience a moment to take in the scene that has just taken place. 

Deep Focus/Foreground and Background Layering
This style of shooting was first made popular in the cinematic masterpiece thriller and mystery ‘Citizen Kane’ (1941). Deep Focus is when both the foreground and background images in the shot both remain sharp and clear, allowing audience members to easily distinguish what is going on in both areas, now a lot of slasher films don’t utilize Deep Focus too often, but they do use many static shots where the protagonist is hiding and the killer is out looking for them and they can be seen in the background whilst the protagonist is in the foreground. 
[image: ]
The image shown is a shot from the 2009 3D remake of ‘My Bloody Valentine’, in the foreground we see our protagonists trying to escape whilst the killer in the background is making his way to them. When an audience sees this, it gives us a sense of urgency, even though the characters cannot see the killer and we can, it makes us want to shout at our screens telling the characters to get a move on. And even though it is an over-the-top reaction it does evoke a reaction out of us, we want the good guys to survive. 





Research Into Locations and the effects
Part 1 
When it comes to locations in the slasher genre they are usually set in a smaller rural towns or a familiar safe place, like one's home. They are set in these particular areas because not only does the smaller space play with the viewer's mind but also allows the film to amp up the intensity even more, as we don’t know when the killer will strike.
Location 1
The first location we are going to look into is the filming location of ‘The Texas Chainsaw Massacre’. The movie takes place in the fictional area of rural Texas called 'Newt’. The farmhouse that was used was actually located in Quick Hill Road, Round Rock, Texas, and in 1998 it has since been moved to Kingsland, Texas where it became a restaurant. 
[image: ] [image: ]
Here it is in its original location; the rural esthetic of the outside does not seem all that bad but there is an uneasy feeling to the outside, maybe it's because it's in a place where civilization seems far away, but when we get inside, that's when it goes from bad to worse, the interior is filled with bones, both human and animal, the furniture is made from even more parts of animals and humans. When I saw this for the first time, I was put on edge because I personally don’t do well with bones and bodily things but at the same time it’s interesting to watch, where you want to look away, but you need to see what happens next to the characters.

Location 2 
The next location we’re going to dive into is ‘Camp Crystal Lake’ which appears in ‘Friday The 13th’ the movie was directed by Sean S. Cunningham and was written by Victor Miller. Another cult classic slasher fans rank this movie way up there with ‘Halloween’, the film was also the first independent film to obtain distribution from a major studio, that being Paramount Pictures and Warner Bros. ‘Camp Crystal Lake’ was filmed in New Jersey at Camp Ne-Be-Bo-Sco in Hardwick, this location was scouted by Cathryn McHugh.
[image: ]
Here is an image of one of the shacks used in the movie, though there were many more they all had a similar style to this shack. In the daylight this place doesn’t look that threatening, a bit remote maybe, but at night this place becomes a place of sheer panic, in your direction all you see is a dense forest, the area is also very far from communication with the rest of the world. Even though the set itself didn’t have a lot of props the film makes up for it by using the cover of night to fill you with a sense of dread.

Location 3 
The final location I will be looking at is the house from the 2011 slasher ‘You’re Next’, directed by and edited by Adam Wingard and written by Simon Barret. The film is almost your classic slasher, with a group of killers targeting a family during a reunion, ever since its release it has gained that ‘cult following’, the location was filmed in 2007 S Country Club Drive, Columbia, Missouri.
[image: ]
Another slasher that brings itself right into a place of comfort, but so far, we have talked about there being one killer, this time around there is a group of them. The house itself it spacious which seems like an advantage at first but soon it works against you because that means that the killers could be absolutely anywhere, this film also has a plethora of jump scares which did get me the first time around, the killers also wear masks so that adds to the shoch value of the scares because you don’t know who it is. 




Horror and Slasher Movie Tropes
Part 1 
A trope is a motif, a recurring theme within the slasher and horror genre, below is a list of the most seen tropes within the genre;
1. Nearly Indestructible Killer
2. Driven by Revenge
3. They stalk the ‘Final Girl’
4. The protagonist falls over or trips on something when the killer is chasing them
5. The killer appearing dead but turns out to still be alive in the same movie or the sequel
6. A chase scene either in a school Lockeroom, home or any other confide space
7. A dramatic unmasking or reveal
8. Death during intercourse

Part 2
Now to go in depth about what these tropes are and what they do to the story;
The Nearly Indestructible Killer
[bookmark: _Int_E6eKx65P]This happens fairly often within the genre of the slasher; this is where the protagonist is trying their best to fight back against the killer, but they keep coming no matter what they go through. This is often seen in the ‘Halloween’ franchise or the ‘Friday the 13th’ franchise, both killers are incredibly tall and tough, Jason Voorhees from the ‘Friday the 13th’ movies is pretty much an undead being and keeps being brought back through many different means during the sequels, and they able to shrug off things such as, being shot, being run over, being impaled and anything else that would easily finish off any normal person in this genre, but the killer won’t stop until they’ve completed their ‘mission’ so to speak. Their desire to finish off their victims is too strong and it's almost like their have never-ending adrenaline. 
Driven By Revenge 
[bookmark: _Int_F3hUYYIg]Here is the reason as to why these killers are indestructible, particularly the ones mentioned above, both of the killers mentioned are driven by revenge. In the ‘Friday the 13th’ movies the killer Jason Voorhees desires revenge on the camp counselors that left him to drown at a young age, and anyone that goes to the location of ‘Camp Crystal Lake’ is fair game to him as anyone associated with the place is responsible for his demise and therefore anyone that goes there has no chance of escaping. Interestingly Jason was not the original killer in the first movie instead it was his mother Pamela Voorhees who was seeking revenge on the camp counselors who neglected to save her son whilst he was drowning in the lake, in the first film she meets her demise at the hands of ‘Final Girl’ Alice Hardy. This also adds another reason as to why Jason keeps coming back, he seeks revenge against the people that finished off his mother. When it comes to Micheal Myers and what makes him unstoppable is a little bit different to that of Jason and Pamela Voorhees, it is believed that he is driven by him needing to ‘finish the job’ in the first film we see Micheal’s sister Judith perish by his hands, he also has a younger sister that he doesn't harm and he instead is taken away to a mental institution and his youngest sister Laurie is adopted by a new family and all records of the incident is kept hidden. Years later when she is older, he comes back to finish what he started, as mentioned previously it not known how Micheal knows that Laurie is his sister, and a lot of the reasoning is left ambiguous to us the audience. Every time Laurie manages to escape and somehow Micheal keeps on surviving and eventually tracks her down.
Stalking the Final Girl
[bookmark: _Int_p2jyhizH]To begin with the term ‘final girl’ was first used in ‘The Texas Chainsaw Massacre’ with the protagonist Sally Hardesty being the only survivor left at the end of the movie, since then most of the films within the slasher genre end up with the main female protagonist being the only one left from their group. These ‘final girls’ usually start off the film being quite tame and quiet from the rest of their friends but by the end they become the most tenacious and defiant of them all, resulting in them either ‘killing off’ the killer or managing to escape to their freedom before the killer can finish them off. In the final moments of the film, we see the ‘final’ girl’ trying to escape her killer or killers, and the killer will end up slowly following them usually taunting them because in their minds there is no chance of them escaping so they take their time and play mind games with their victim, but it turns out that they shouldn’t have done that because ‘final girl’ manages to turn it around by either escaping or getting the jump on their attacker and finishing them off instead. The ‘final girl’ trope is still continued to this day most recently seen in the ‘Terrifier’ franchise.
The protagonist tripping or falling over
[bookmark: _Int_akfYQdmm]This one is a classic within the horror and slasher genre, at any point there is a chase scene in the films the protagonist somehow manages to fall over absolutely anything, which results in the killer getting closer to their target or the protagonist alerts the killer their location with a chase ensuing shortly after. This is used in the genre to amp up the intensity of the scene so that we become more engaged with the moment, and we hope that the protagonist somehow escapes, if it is earlier in the film there is no chance of escape for our hero as they are most likely the ones that are the first victim for our antagonist. 
The Killer appearing dead, but they are not
Just as we see our protagonist fall over in most slashers, we see this one just as often, this is the moment in the film that we see our protagonist finally ‘triumph’ over their attacker, but we are surprised to find out that their still alive and kicking and the fight is back on, this is used to scare the audience, it's their way of telling us ‘it's not over yet’, for that brief moment when we think that the killer is dead we take a rest just like the protagonist does in the movie as we both think it’s finally done, but suddenly we are thrown back into the fray and scares keep coming. Sometimes at the end of a slasher film we see a post credit scene where the killer's body has either moved since then or we see the body twitch or we do close into the eye only for it to open at the very last second, which means that they are not done yet and possibly sequel to that film is on the way. 


A chase scene in a confide space
[bookmark: _Int_KuBCui13]Another classic moment from the genre, involving our antagonist following or running after their victim in a really tight space such as a school lockeroom, their home or a store. This is to make the viewer feel on edge due to the tightness of the space and almost claustrophobic feeling to it, we also don’t know when this chase will end, does our hero escape or do they meet their end here? Again, these kinds of places are familiar to us, by putting us in a place that we’ve most likely been in makes the scene realistic and it instills fear into us because these should be safe spaces to us but in this instance that safety is being violated.
A dramatic reveal or unmasking
[bookmark: _Int_s19Afjnz]This is moment where we find out who’s been the killer the entire time, sometimes it’s the person we expected it to be because there has been hints it was them throughout the entirety of the film but sometimes the reveal is done incredibly and we would have never expected it to be that person. One of the best reveals in the slasher genre in my opinion, comes from ‘Friday the 13th’ when we find out it was Pamela Voorhees the entire time, at first, she seems like a kindhearted woman but when she and the final girl is left, Pamela reveals to us that it was here that was responsible for the camp goers demise, this entire time the audience is lead to believe that Jason survived the drowning and came back to get revenge on those who neglected him but no, it was his deranged mother the entire time. When these moments take place, it is to satisfy the audience’s intrigue into who it was, and we have those ‘I knew it moments’, but in this instance with Pamela it was a real and genuine shock to find out it was her, you wouldn’t assume that a woman of her stature and age would be able to commit such violent crimes. 
Death during intercourse
The final one trope I will be talking about is the ‘death during intercourse’ moment that is a staple throughout the genre. This involves two victims of the killer that are having a romantic moment with each other and the killer decides to ruin the moment by ending their lives, these scenes are mainly for shock factor and show us that the killer does not care what it is you are doing, they will get you at any moment. These moments also usually happen at the beginning of the movie, to set its tone and show the audience what kind of gore we can expect for the rest of the film. 






Research into Horror/Slasher Theatre
Part 1 
When I first started this project, I didn’t think that there would be many Slashers in the theatre, but I was wrong, turns out there are a few that exist you just need to do some digging as they aren’t as well-known as popular ones such as ‘Sweeney Todd’. There were two that stuck out to me whilst I was researching this topic, those two were, ‘Scream’d: An Unauthorized Musical Parody’ and ‘Halloween: The Musical’ two slashers that were originally made for the screen with ‘Scream: The Musical’ most recently been performed in 2023. These two I found to be the most interesting because in my opinion these would work the best in a stage setting, due to their contents, from what I found online, ‘Scream: The Musical’ is performed ‘In the round’ this is where the seating for the audience is surrounding the stage and the actors are seen at all times. Staging it this way is such a good way to get the audience involved in the performance, being that close to the performance almost makes you a part of it as you watch the characters perish in front of you.
[bookmark: _Int_RD5fxVAR]‘Halloween’ as a musical is an interesting one but it works because the original film is quite dark in terms of how it looks; you can replicate that onstage by using darker lighting and using blackouts, in order to bring sense of fear and dread to the audience.
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To note also the stage version of ‘Halloween’ is a parody, so a lot of the scenes are very over the top whilst still managing to keep the fear there within the audience. 





Part 2 
Next up I want to discuss ‘Sweeny Todd: The Demon Barber of Fleet Street’ is a musical based off the play ‘Sweeny Todd’ written by Christopher Bond in 1970, the musical was written by Hugh Wheeler with Stephen Sondheim as the composer and lyricist, the musical was first performed in 1979. The reason why I have decided to talk about the musical version instead of the play is because the musical would be made into a movie in 2007 by the same name, a reversal of what I was researching which is very interesting to me, Tim Burton was the director of the 2007 movie. Of course, with a bigger budget and it being a film they were able to make it a lot gorier and more gruesome when it came to Sweeny Todd finishing off his victims, but with the stage version they had to be a little bit more creative, when the stage version of Sweeny went for the kill, he would bring the cutthroat razor to the victims throat and then whilst he does a cutting motion he would potentially pull out a red piece of fabric to give off the idea that ‘blood’ has been sprayed everywhere and he would then dispose of the body by placing them down a hole that was cut into the stage to give off the effect of throwing somebody down his basement chute. 
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Workshop and Collaborations
Initial Idea and what it became
When I first started this project, I really wanted to take all the research that I’d found and put it to use to create a short slasher scene with a few of my fellow actors but due to putting too much focus on other modules and outside projects I realised that I realistically couldn't pull this off to the standard that I would like it to be. So instead, I decided to create a workshop around the slasher and horror genre, it involved me giving out scripts to groups of two, one was from ‘The Shining’ and the other was from ‘Scream’, I know that ‘The Shining’ isn’t a slasher, but it does have the uncomfortableness that I was looking for as I wanted to explore more of what an audiences reaction is to an intense scene. 
The place I chose for this was Parry 3, as the room is quite a unique space to be in, it has a ‘cramped’ feeling to it which I thought was perfect candidate for what I wanted to achieve. Both groups were giving 15 minutes to translate their movie scene to stage, upon observing the groups I noticed a lot playing with levels, distancing and placements. When both groups were ready to show back, the ‘Scream’ group went first, this group consisted of fellow classmates A. Bowsher and H. Hawkins, (Bowsher was playing ‘Casey’ and Hawkins was playing ‘Man on Phone’). What intrigued me with this group was their placement and where they wanted their audience to be when watching, In Parry 3 there is an upstairs that is filled with lighting equipment but there is also an area that overlooks the rest of the room, H. Hawkins was up there whilst A. Bowsher was in the middle of the room, we as the audience never saw H. Hawkins but we did hear their voice, which gave the audience and myself a sense of unease because we were hearing a voice but we couldn’t see where it was coming from but they could see us, that sense of paranoia was there. 
Our second group that was doing a scene from ‘The Shining’ consisted of two other classmates J. Claes and A. Haycock, (Claes was playing ‘Wendy’ and Haycock was playing ‘Jack’). The scene that they had was the part in the film where Wendy confronts Jack with a baseball bat, and we see the iconic line ‘All Work and No Play makes Jack a dull boy’, this is where we really see how far Jack has fallen into his madness, A. Haycock played ‘Jack’ with a cold but collected demeaner and J. Claes played ‘Wendy’ with concern and uncertainty. They started off with a lot of distance between them and status, with Haycock standing and Claes sitting, then they closed that distance when ‘Wendy’ started having second thoughts of about it, the scene itself is already horrific when you see it on screen but seeing it happen just a few feet away from you brings a real different element to the scene, it’s like we are witnessing  ‘real’ fight in front of us, which is very hard to watch.
After a break both groups swapped scenes and were given another 15 minutes to see what else they could do with the material, and this time I told them to really consider their audience when they worked through it this time. When they showed back this time the second group went first with their version of the ‘Scream’ scene (A. Haycock was playing ‘Casey’ and J. Claes was playing ‘Man on Phone’), this time around we had both actors onstage, but Claes had their back to us whilst he was on the phone and he was further upstage whilst A. Haycock was more downstage, with the way they staged this it made me think that they were in a public place with loads of people around them and the ‘Man on Phone’ was singling out ‘Casey’ and watching them from within the crowd of people. That feeling of being watched felt real in that moment, then we had the first group come back on and show off their version of ‘The Shining’ Scene, (H. Hawkins played ‘Wendy’ and A. Bowsher played ‘Jack’) this version of the scene had a lot of drive and high intensity, ‘Jack’ was a driving force and ‘Wendy’ was timid but also not afraid to bite back at points. This back and forth and intensity was great to see as we really saw where ‘Jack’ was at this point in his fall, and like the previous groups rendition it really made me feel uncomfortable, it was unclear when they were going to lash out and it filled me with dread and uncertainty.
We then played a game to wind down from the intensity and then the workshop ended. Everyone that was involved really helped me get a good sense of where this kind of theatre can take me in future if I decide to take this beyond education, and after careful consideration I would love to continue to explore this in future and one day hopefully create my own horror/slasher on the stage that reaches a wider audience. 
If my original idea was to become a reality, I would’ve created a sort of hybrid between stage and screen. My idea would’ve seen a small cast working on a film a horror film set, but one of the cast members would be the killer and take out other members of the cast in such a way it looks like it's part of the scene that they are ‘filming’ and one by one people perish, except for the final girl. We would then come to our final act where we see the final girl and killer take each other on, many tropes would’ve been involved such as, the protagonist falling over, the final girl being stalked by the killer, a dramatic unmasking and the killer appearing dead, but they are still alive. My original idea was very ambitious but as previously mentioned I would like to this idea further outside of education and make something out of it, I think more workshops would be very handy so I can make this work as much as possible. 
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