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1. VOCABULARY AND INVENTION
Part One of three parts
	Word
	Reference
	Example in Context
	Meaning?

	bemonster
	King Lear IV.ii.63
	Thou changed and self-covered thing, for shame, | Be-monster not thy feature
	To make monstrous or like a monster; make hideous.
Verb (bemonster) from Noun (monster)	
Prefix be- added to monster

	enwheel
	Othello II.i.85
	And the grace of heaven, | Before, behind thee, and on every hand, | Enwheel thee round. 
	To surround or encircle.
Verb (enwheel) from Noun (wheel)	
Prefix en- added to wheel

	Fishify
	Romeo and Juliet II.iv.38
	O flesh, flesh, how art thou fishified?
	To change (flesh) to fish; to transform into a fish. 
Verb (fishify) from Noun (fish)	
Suffix -ify added to fish

	lieutenantry
	Othello II.i.168
	If such tricks as these strip you out of your lieutenantry,
	The office, rank, or position of a lieutenant. 
Noun (lieutenantry) formed from Noun (lieutenant)
Suffix -ry added to lieutenant

	Oathable
	Timon of Athens IV.iii.136
	You are not oathable, | Although I know you’ll swear,
	capable of being sworn to or pledged.
Adjective (oathable) from Noun (oath)	
Suffix -able added to oath

	Outstorm
	King Lear III.i.10
	Strives in his little world of man to outstorm | The to-and-fro conflicting wind and rain.
	To exceed or surpass in storming.
Verb (outstorm) from Verb (storm) 
Prefix out- added to storm

	razorable
	The Tempest II.i.253
	till new-born chins | Be rough and razorable
	Able to be shaved or scraped.
Adjective (razorable) from Noun (razor)	
Suffix -able added to razor

	rumourer
	Coriolanus IV.vi.48
	Go see this rumourer whipped.
	One who spreads rumours; a gossiper.	
Noun (rumourer) from Noun (rumour)	
Suffix -er added to rumour

	under-honest
	Troilus and Cressida II.iii.122
	If you do say we think him over-proud | And under-honest,
	Insufficiently or lacking honesty; dishonest or untrustworthy.
Adjective (under-honest) from Adjective (honest)
Prefix under- added to honest

	unscissor’d
	Pericles III.iii.29
	Unscissor’d shall this hair of mine remain
	Not cut; left uncut or uncuttable.
Adjective (unscissor’d) from Adjective (scissored)
Prefix un- added to scissored

	Unfool
	The Merry Wives of Windsor IV.ii.108
	Master Page, have you any way then to unfool me again?
	To remove foolishness; to restore reason.	
Verb (unfool) from Noun/Adjective (fool)	
Prefix un- added to fool



Part Two of three parts
a) lip
Meaning: To kiss or touch with the lips
Functional shift: Noun → Verb
Notes: Lip is usually a noun meaning the edge of the mouth; here it is used as a verb meaning “to touch with the lips” or “kiss.”
b) duke
Meaning: Acts or functions as a duke
Functional shift: Noun → Verb
[bookmark: _Hlk198418776]Notes: Duke as a noun refers to a noble rank; here it is verbalized as “to duke it,” meaning to act in the manner or role of a duke.
c) urn
Meaning: To put ashes into an urn
Functional shift: Noun → Verb
Notes: Urn normally a noun for a container used for holding ashes; here used as a verb meaning “to place in an urn.”
d) kingdomed
Meaning: Ruled or governed
Functional shift: Noun → Verb
Notes: Kingdom is a noun referring to a realm or territory ruled by a king; here it is used as a verb meaning “to rule over” or “to govern.”
e) grace, uncle
Meaning: To honor someone with grace; To address someone uncle
Functional shift: Noun → Verb
Notes: Grace originally a noun meaning favor or goodwill, shifts to a verb meaning “to honor or bestow favor.” Uncle originally a noun referring to a familial relation, shifts to a verb meaning “to address someone as an uncle” or “to treat as an uncle.”
f) herods
Meaning: To behave like Herod (tyrannically or drastically overdo)
Functional shift: Proper noun → Verb
Notes: Herod is a proper noun, a name; here converted into a verb meaning “to act tyrannically or excessively.”
g) scissored
Meaning: Cut or trimmed
Functional shift: Noun → Verb
Notes: Scissor is a noun meaning device used for cutting; here used as a verb meaning “to trim.”
h) furnaces
Meaning: To emit or breathe out (thick sighs)
Functional shift: Noun → Verb
Notes: Furnace is a noun meaning a heating device; here used as a verb meaning “to emit like a furnace.”
i) safed
Meaning: To keep safe or protect 
Functional shift: Adjective → Verb
Notes: The adjective safe is turned into a verb meaning “to ensure safety.”
j) windowed
Meaning: Placed in a window or made to look out from one
Functional shift: Noun → Verb
Notes: The noun window becomes a verb meaning “to be placed in a position of watching”.

Part Three of three parts
a) down-fallen
Type: Particle (“down”) + Past Participle (“fallen”)
Meaning: fallen down or destroyed.
Paraphrase: “our down-fallen birthdom” means our native land which has fallen into ruin or disgrace
b) snow-broth
Type: Noun (“snow”) + Noun (“broth”)
Meaning: cold fluid
Paraphrase: “A man whose blood Is very snow-broth” means a man whose blood is as cold and pale as melted snow, lacking passion or warmth.
c) mouth-honour
Type: Noun (“mouth”) + Noun (“honour”)
Meaning: empty praise or insincere respect expressed only in words
Paraphrase: “Curses, not loud but deep, mouth-honour, breath” means quiet but deeply felt curses, honorable words spoken without sincere feeling.
d) care-crazed 
Type: Noun (“care”) + Past Participle (“crazed”)
Meaning: driven mad by worry
Paraphrase: “A care-crazed mother” means a mother driven almost mad by worry and anxiety. 
beauty-waning
Type: Noun (“beauty”) + Present Participle (“waning”)
Meaning: losing beauty 
Paraphrase: “A beauty-waning widow” means a widow whose beauty is fading. 
e) out-storm
Type: Particle (“out”) + Infinitive (“storm”)
Meaning: Surpass in storming (fight the storm more fiercely).
Paraphrase: “To out-storm” = to surpass or resist the force of a storm
to-and-fro conflicting
Type: Adverbial (“to-and-fro”) + Present Participle (“conflicting”)
Meaning: Violently shifting back and forth.
Paraphrase: “To-and-fro conflicting wind and rain” means winds and rain clashing back and forth in chaotic movement.
cub-drawn
Type: Noun (“cub”) + Past Participle (“drawn”)
[bookmark: _Hlk198428385]Meaning: Drained dry by her cubs" (a bear whose milk is exhausted by nursing.
Paraphrase: “Cub-drawn bear” means a bear led by its cubs.
belly-pinched
Type: Noun (“belly”) + Past Participle (“pinched”)
Meaning: starving (with a stomach cramped by hunger).
Paraphrase: “Belly-pinched wolf” means a wolf suffering from hunger (its belly pinched from starvation). 


2. GRAMMAR AND RHETORIC IN EARLY MODERN ENGLISH
Part One of three parts
Group 1
a) The first of gold who this inscription bears
PDE: The first of gold which bears this inscription
Analysis: In PDE, which is used for things; who is used for people. Shakespeare uses who for an inanimate object (a casket), which breaks this modern distinction. Additionally, the word order is archaic. The clause “who this inscription bears” would be rendered in PDE as “which bears this inscription,” following standard subject–verb–object structure and modern relative clause formation.
b) John Mortimer, which now is dead
PDE: John Mortimer, who is now dead.
Analysis: Which is used here to refer to a person. PDE requires who when referring to people.
c) Rotten opinion, who hath writ me down
PDE: Rotten opinion, which has written me down
Analysis: Who is used for a non-human (opinion), instead of which, violating PDE norms of relative pronoun use. Also, the archaic verb form “hath writ” would be rendered as “has written.”
Group 2
d) Let fame, that all hunt after in their lives 
PDE: Let fame, which all hunt after in their lives
Analysis: That is used instead of which in a non-restrictive clause (one that adds extra information, set off by commas). PDE distinguishes that (restrictive) from which (non-restrictive).
e) Yea, all which it inherit
PDE: Yea, all who inherit it... or all that inherit it.
Analysis: Which is used for people (or animate possessors). In PDE, who or that is expected when referring to people.
Group 3
f) And should you fall, he is the next will mount
PDE: And should you fall, he is the next who will mount
Analysis: The relative pronoun who is omitted. In PDE, this requires who.
g) I have a brother is condemned to die
PDE: I have a brother who is condemned to die
Analysis: Relative pronoun who is omitted. In PDE, it must be present for grammatical completeness.
h) I have a mind presages me such thrift
PDE: I have a mind that presages me such thrift
Analysis: The relative pronoun that is omitted. Also, word order is altered from PDE expectations.
Group 4
i) This island’s mine by Sycorax my mother which thou takest from me
PDE: This island’s mine by Sycorax, my mother, whom thou takest from me
Analysis: Which is incorrectly used for a person. Whom is also expected here for an object of the verb takest. Additionally, the lack of commas makes the appositive structure unclear.
j) Old Lord, I cannot blame thee, who am myself attached with weariness
PDE: Old Lord, I cannot blame thee, I who am myself attached with weariness 
Analysis: The relative clause introduced by “who” referring back to the subject “I.” Shakespeare omitted pronoun (“I”) before the relative clause, which PDE prefers to include explicitly for clarity. Also, the verb agreement in the relative clause (“am”) correctly matches the singular subject “I.” 
k) As if it were Cain’s jawbone that did the first murder
PDE: As if it were Cain’s jawbone that did the first murder
Analysis: That is used where a non-restrictive which would be more idiomatic in PDE for clarity and formality, especially with punctuation cues.

Part Two of three parts
(a) Negative
Analysis: The negative is formed with the auxiliary “did not” plus the verb infinitive (“think”), which aligns perfectly with PDE past tense negative construction. Shakespeare follows PDE rules.
(b) Negative
Analysis: The negation is created by placing “not” directly after the main verb “like” without using the auxiliary “do.” In PDE, negatives require auxiliary “do” in the present tense when no other auxiliary is present (i.e., “do not like”). Shakespeare’s omission of “do” is typical of Early Modern English usage.
PDE: Or else you do not like my company.
(c) Interrogative
Analysis: The question is formed by simple inversion of subject and verb (“came you”) without an auxiliary “did.” PDE requires “did” for past tense questions (i.e., “Did you come?”). Shakespeare’s use of inversion without “do” auxiliary was a standard form in Early Modern English.
PDE: Signor Gremio, did you come from the church?
(d) Interrogative
Analysis: This is a single-verb question without auxiliary or subject-verb inversion. PDE demands both the auxiliary “do” and inversion (“Do our subjects revolt?”). The Early Modern English form omits “do,” creating a concise rhetorical question.
PDE: Do our subjects revolt?
(e) Interrogative (first clause); Negative (last clause)
Analysis: The interrogative clause follows PDE conventions: auxiliary “did” + subject + verb. In contrast, the negative clause omits auxiliary “do,” placing “not” after the verb (“delights me not”), whereas PDE prefers “does not delight me.” This juxtaposition highlights Shakespeare’s mixed usage.
PDE: Why did you laugh, when I said, Man does not delight me.
(f) Negative
Analysis: The negative is formed without auxiliary “did,” using “came not” instead of “did not come.” PDE requires auxiliary “did” here. 
PDE: Tut, I did not come to hear this.
(g) Negative
Analysis: This aligns entirely with PDE norms: auxiliary “does” followed by “not.”
PDE: No, sir, it does not please me.
(h) Interrogative
Analysis: This interrogative uses auxiliary “does” + subject + verb, fully consistent with PDE question formation in the present tense.
Summary
Negatives:
· Early Modern English: Frequently omits the auxiliary do in both present and past tense negatives (e.g., like not, came not).
· Present Day English: Requires do-support for negatives that lack another auxiliary (e.g., do not like, did not come).
Interrogatives:
· Early Modern English: Often forms past tense questions using simple subject–verb inversion without auxiliary did (e.g., Came you...?).
· Present Day English: Requires auxiliary do in both present and past tense interrogatives unless another auxiliary is present (e.g., Did you come...?).

Part Three of three parts
I. Syntax and Sentence Structure
The entire 14-line speech forms a single complex sentence, rich with embedded subordinate clauses and phrases. The structure reflects hypotaxis, as numerous subordinate clauses are layered one upon another. Within the sentence, there are three causal explanations introduced by phrases such as “for…,” “by…,” and “or by…,” two parenthetical interruptions (“As…,” “Carrying, I say…”), three relative clauses (“wherein…,” “that…,” “be they…”), and multiple prepositional phrases that further modify the causes. The main verb phrase, “shall take,” does not appear until line 13, thus intentionally delaying the main clause and progressively building layers of qualifiers and conditions. This syntactic delay creates dramatic emphasis and heightens anticipation. The accumulation of causes before reaching the conclusion metaphorically reflects how small faults can build up and ultimately overshadow an individual’s virtues.
II. Figures of Speech and Metaphor
The dominant metaphor involves the corruption of character by a single flaw, which is illustrated through several figurative images:
Principal Subject: The broad concept of human virtue or character.
Subsidiary Subject: Individual faults or defects are metaphorically represented by “vicious mole”, “o’ergrowth”, “pales and forts”, “habit”, “stamp”, “livery” and “star.”
Metaphorical Imagery:
“Vicious mole of nature” - a blemish or birthmark as metaphor for moral failing.
“O’ergrowth of some complexion” - refers to an excess of one of the humours, suggesting imbalance of temperament.
“Pales and forts of reason” – reason imagined as a fortified city under siege by passion.
“stamp of one defect” - a metaphor drawn from coinage, equating a defect to a marked impression that brands a person.
“nature’s livery or fortune’s star” - clothing and astrological imagery symbolizing characteristics imposed by birth or fate.
These metaphors collectively suggest that flaws are:
Together, these metaphors portray flaws as natural but visible blemishes (“mole”),
excessive or intrusive elements that breach internal boundaries (“o’ergrowth”, “pales”) and marks or signs imposed by external forces (“stamp”, “livery”, “star”).
III. Summary: How These Elements Serve the Rhetoric
The complex and layered sentence structure effectively mirrors the intricate nature that a subtle flaw has the power to undermine even the greatest virtue. Embedded metaphors transform this abstract concept of moral corruption into vivid, concrete imagery, making the idea more tangible and relatable for the audience. Additionally, the strategic use of rhetorical pauses, such as dashes, carefully controls the pacing of the speech, allowing the listener or reader to follow the sophisticated and densely packed reasoning step by step. Together, these elements create a rich and persuasive rhetorical style that requires careful attention to fully appreciate the depth and nuance of Hamlet’s reflection.


3. RHETORIC IN EARLY MODERN ENGLISH
Part One of three parts
(a) tide/tied
Explanation: The pun hinges on the homophones “tide” (the sea’s rise and fall) and “tied” (bound or fastened). Panthino warns Launce that he’ll miss the tide (the chance to leave with the tide). Launce, punning, says it doesn’t matter if the tide/tied is lost, because the one that’s tied (bound) is his dog Crab, who is tied up and being unkind. The humor comes from mixing these homophones.
(b) soles/soul
Explanation: The pun contrasts soles (shoe bottoms) and soul (inner spirit), which sound the same but have very different meanings. Mercutio talks about dancing shoes with nimble soles, and Romeo replies he has a soul of lead, too heavy to dance. The pun plays on the identical sound of sole (part of a shoe) and soul (the spiritual or emotional core), contrasting lightness and heaviness.
(c) recover/recover; with the awl / with the all
recover/recover
Explanation: This is a homographic pun, involving a single word with two meanings. The word “recover” means both “to repair (shoes)” and “to restore health.” The cobbler says he “recovers” old shoes, playing on the double meaning: he “heals” them as a surgeon might heal a patient, and he “repairs” them as a cobbler does.
with the awl / with the all
Explanation: This pun is homophonic, playing on the similarity in sound between “awl” (a cobbler’s tool) and “all”. The cobbler cleverly pretends to misunderstand Flavius’ condescending tone by responding literally about his tool. He uses an awl to mend shoes and jests that his entire livelihood (“all that I live by”) depends on this single instrument.
(d) son/sun  
Explanation: “Son of York” refers to King Edward IV, but son also sounds like sun, suggesting the end of a dark period (“winter of our discontent”) and the arrival of brightness and hope (“glorious summer”).
(e) gild/guilt
Explanation: This pun is homophonic, playing on the similarity in sound between “gild” (cover with gold) and “guilt” (culpability). Lady Macbeth says she’ll gild the grooms’ faces with blood to make them appear guilty. The pun is that gild sounds like guilt, blending the visual of gold/blood with the crime.
(f) civil/Seville 
Explanation: This pun plays on the similarity between “civil” (meaning polite or courteous) and “Seville” (a Spanish city famous for its bitter oranges). Beatrice calls Claudio a “civil count,” meaning polite or proper, but cleverly twists the meaning by comparing him to a Seville orange, symbolizing bitterness.

Part Two of three parts
(a) Prefix/root confusion
allusion → collusion → pollution
Dull mishears or misunderstands “allusion” (a reference) and replaces it first with “collusion” (a secret agreement for deceit), then with “pollution” (contamination). Both are semantically unrelated, leading to absurdity and humour.
(b) Prefix confusion
Increase → decrease
Slender says that “heaven may decrease” love, when he means “increase”. “Decrease” is the opposite, thus reversing his intended meaning and highlighting his naivety.
(c) Root confusion
apprehend → comprehend
“Comprehend” means to understand, while “apprehend” means to arrest or detain. Dogberry’s use of the wrong term produces comic authority.
(d) Suffix/root confusion
recommendation or commands → commendations
While “commendations” is technically not wrong, her erratic delivery and her reputation for verbal confusion suggest the term is used without full understanding.
(e) Prefix/root confusion
approach → reproach
Reproach means criticism or disapproval, which is the opposite of what is intended. 
(f) Root confusion
cardinal → cardinally
“Carnally” refers to physical/sexual relations, whereas “cardinally” pertains to importance or cardinal virtues. A clear case of root misuse with comic results.
(g) Suffix confusion
infinite → infinitive
“Infinitive” is a grammatical term (e.g., “to go”), while “infinite” means limitless-clearly what she meant. The errors are nonsensical and comic.
(h) Suffix confusion + Prefix confusion
temporality → temper
The misuse of “temporality” (the state of being temporal or relating to time) creates a comically inflated term where a simple one “temper” (one’s state of mind or mood) would suffice. 
Mistress Quickly inflates a simple concept with an inappropriately grandiose term, creating comic pretentiousness
extraordinarily → ordinarily
The added prefix “extraordinarily” (exceptionally, unusually) ironically reverses the “ordinarily” (normally, as expected) meaning, suggesting Doll’s pulse is unusually strong rather than healthily normal

Part Three of three parts
(a) naughty
PDE meaning: “Disobedient”, “mildly bad” often used with children.
EME meaning: Wicked, morally corrupt, or evil.
Explanation: In this passage, Portia contrasts the small light (a candle) with the darkness of a morally depraved world. “Naughty” here means sinful or morally wrong, not merely mischievous or cheeky.
Paraphrase: A good deed shines brightly in an evil or wicked world.
(b) doubt
PDE meaning: To be uncertain or suspect something is not true.
EME meaning: To suspect or fear that something is true.
Explanation: In Shakespearean English, “doubt” often meant the opposite of its PDE meaning-it implied suspicion or fear, rather than uncertainty.
Paraphrase: I fear some foul play.
(c) humorous
PDE meaning: Funny or amusing.
EME meaning: Related to the humours (bodily fluids); “humorous” could mean moody, capricious, or governed by a certain temperament.
Explanation: Jaques is describing a mood or temperament, not something comical. “Humorous sadness” here implies a kind of brooding melancholy, driven by temperament.
Paraphrase: Deep thinking often immerses me in a melancholic, moody sadness.
(d) merely
PDE meaning: Only, simply, just.
EME meaning 1: Same as PDE-nothing but, exclusively.
Explanation 1: Portia is emphasizing that Shylock will receive justice only, no mercy, no compromise. It highlights the harsh interpretation of the law.
Paraphrase 1: He will get justice and his bond and nothing else.
EME meaning 2: Entirely, completely.
Explanation 2: Here, “merely” means surrendering entirely or wholly to chance, not just in part.
Paraphrase 2: Completely commit yourself to risk and uncertainty.
(e) undertaker:
PDE meaning: A funeral director.
EME meaning: A person who undertakes a task or responsibility.
Explanation: The modern use for funeral directors has not yet become dominant.
Paraphrase: Let me take responsibility for dealing with Cassio.
(f) ecstasy
PDE meaning: Extreme happiness, or a drug name.
EME meaning: Madness or frenzy (being beside oneself mentally).
Explanation: From Greek ekstasis - “to stand outside oneself.”
Paraphrase: His youthful beauty is ruined by madness.
(g) effeminate
PDE meaning: Having characteristics traditionally associated with women (often pejorative).
EME meaning: Gentle, tender, sensitive, emotionally soft.
Explanation: In Shakespeare’s time, it didn’t yet always carry a negative connotation about masculinity.
Paraphrase: Your soft and compassionate remorse.
(h) glass 
PDE meaning: A material or object for drinking or seeing through.
EME meaning: A mirror.
Explanation: “Glass” commonly meant “mirror” in Shakespeare’s time.
Paraphrase: You shall not leave until I show you a mirror to see your true self.
Etymological Category
	Word
	EME Meaning
	PDE Meaning
	Process
	Explanation

	(e)undertaker
	One who engages in an activity
	Funeral director
	Restriction
	Narrowed from general “doer” to specific profession

	(f)ecstasy
	Madness or mental disturbance
	Intense joy or extreme happiness
	Amelioration
	Shifted from pathological to positive

	(g)effeminate
	feminine, female; 
	Unmanly
	Pejoration
	Once-neutral description became insult

	(h)glass
	Mirror
	Any glass item 
	Extension
	Broadened from one specific use to all glass products


Etymological Analysis
(e) undertaker 
Roots: Under- (prefix) + take (from Old English tacan)
Timeline:
14th c.: one who engages in an activity
16th c. (Shakespeare): Neutral agent noun (as in Iago’s usage)
18th c.: Specialized to funeral management (first recorded 1698)
Why Restricted?:
Professionalization of deathcare in the 1700s
Competing terms like “contractor” replaced general sense
Irony in Othello: Iago’s “undertaker” suggests both helper and killer—a dark double entendre lost today.
(g) effeminate 
Roots: Latin ex (out) + femina (woman) → effeminare (make woman-like)
Timeline:
15th c.: Descriptive of tender qualities (Chaucer uses positively)
16th c.: Political liability in Renaissance masculinity (as in Richard III)
19th c.: Exclusively derogatory (OED records pejorative use by 1836)
Cultural Shift:
Machiavelli’s influence made compassion seem weak
Victorian gender binaries cemented negative connotations
Richard III’s Context: Buckingham’s “praise” subtly critiques Richard’s (feigned) vulnerability.


4. SYNTAX AND STYLE IN EARLY MODERN ENGLISH
Part One of three parts
	Example No.
	Clause Type
	Explanation

	(a)
	Purpose	
	The clause “so that he wouldn’t miss the train”explains the purpose of arriving early. The conjunction “so that” introduces a purpose clause.

	(b)
	Time
	The clause “before he went online” indicates when he did his homework. “Before” is a subordinating conjunction used to introduce a time clause.

	(c)
	Manner
	The clause “as though her life depended on it” describes how she ran. “As though” introduces a manner clause, expressing the way or method.

	(d)
	Concession	
	The clause “Although it rained hard” contrasts with the main clause. “Although” is used to show a surprising or unexpected contrast, which is a concessive clause.

	(e)
	Relative	
	The clause “that I used” provides additional information about “the pen”. “That” is a relative pronoun introducing a relative clause.

	(f)
	Conditional
	The clause “If Mark swims well” describes a condition that may happen. “If” introduces a conditional clause.

	(g)
	Reason
	The clause “because she wanted to go to university” gives the reason for her working hard. “Because” is a subordinating conjunction used to express cause.

	(h)
	Place
	The clause “Where she lived” indicates the place. “Where” introduces a place clause.

	(i)
	Result
	The clause “so she left early” gives the result of finishing her work. “So” introduces a result clause.



Part Two of three parts
A Comparative Analysis in Shakespeare’s and Dryden’s Prospero Speeches
Introduction
The transformation of Shakespeare’s language by Dryden in his adapted version of Prospero’s speech from The Tempest exemplifies the enduring influence of stylistic refinement and rhetorical clarity in English literature. While Shakespeare’s original text is rich with poetic diction, layered syntax, and vivid imagery, Dryden’s version seeks to streamline the message, removing ornamental elements to achieve a more direct, accessible tone. By comparing Shakespeare’s original speech (I.ii.22) with Dryden’s revised version, we can observe how Dryden alters the text to suit the stylistic and rhetorical preferences of his era. This essay critically examines the specific changes Dryden made and the effects of these changes on the speech’s rhetorical power, emotional impact, and stylistic elegance.
Key Changes and Their Effects
1. Simplification of Syntax and Elimination of Redundancy
Shakespeare’s Version: “I have with such provision in mine art / So safely ordered, that there is no soul – / No, not so much perdition as an hair / Betid to any creature in the vessel / Which thou heard’st cry, which thou sawst sink.”
Dryden’s Version: “I have with such a pity order’d that not one creature on the ship is lost.”
Analysis:
Shakespeare’s phrasing is elaborate, using parallelism (“which thou heard’st cry, which thou sawst sink”) and hyperbolic negation (“No, not so much perdition as an hair”) to emphasize Prospero’s control over the shipwreck. Dryden, however, condenses this into a single, straightforward statement.
Rhetorical Effect:
· Shakespeare’s version builds tension through repetition and amplification, reinforcing Prospero’s authority and Miranda’s emotional reaction.
· Dryden’s version loses some dramatic emphasis but gains clarity and conciseness, aligning with Restoration preferences for logical precision over poetic flourish.
2. Removal of Theatrical Gestures
Shakespeare’s Version: “Lend thy hand, / And pluck my magic garment from me. – So, / Lie there, my art.”
Dryden’s Version: (Omitted entirely)
Analysis:
Shakespeare includes a physical action (removing the magic robe), symbolizing Prospero’s shift from sorcerer to father. Dryden cuts this entirely, focusing only on the dialogue.
Rhetorical Effect:
· Shakespeare’s version is visually theatrical, reinforcing Prospero’s dual role as magician and narrator.
· Dryden’s omission streamlines the speech but removes a symbolic gesture, weakening the connection between Prospero’s magic and his revelation.
3. Reduction of Emotional Intensity
Shakespeare’s Version: “Wipe thou thine eyes. Have comfort.”
Dryden’s Version: “Wipe thine eyes, have comfort;”
Analysis:
Shakespeare’s imperative “Wipe thou thine eyes” is softened in Dryden to “Wipe thine eyes”, removing the archaic “thou” and the pause created by the full stop.
Rhetorical Effect:
· Shakespeare’s phrasing heightens Miranda’s distress and Prospero’s paternal care.
· Dryden’s version flattens the emotional rhythm, making it more matter-of-fact.
4. Lexical and Grammatical Modernization
Shakespeare’s Version: “The direful spectacle of the wrack, which touched / The very virtue of compassion in thee”
Dryden’s Version: “the direful spectacle of the Wreck, which touched the very spirit of compassion in thee”
Analysis:
•	“Virtue” → “spirit”: Dryden replaces an abstract moral term (virtue) with a more emotional one (spirit).
•	“Wrack” → “Wreck”: Modernizes spelling for contemporary audiences.
Rhetorical Effect:
“Spirit of compassion” is more emotionally direct than “virtue of compassion”, aligning with Dryden’s preference for clear sentiment over philosophical abstraction.
5. Elimination of Repetition and Poetic Flourish
Shakespeare’s Version: “Sit down. / For thou must now know farther.”
Dryden’s Version: (Omitted entirely)
Analysis:
Shakespeare reiterates Prospero’s authority with a command (“Sit down”) and a foreboding tone (“thou must now know farther”). Dryden cuts this, moving straight to the next line.
Rhetorical Effect:
· Shakespeare’s version builds suspense, making Miranda’s impending revelation feel more ominous.
· Dryden’s omission speeds up the dialogue, sacrificing some dramatic tension for narrative efficiency.
Dryden’s Motivations for Revision
1.	Clarity and Conciseness
The Restoration valued logical precision and avoidance of excess verbiage. Dryden likely saw Shakespeare’s repetitions and amplifications as unnecessary.
2.	Modernization of Language
Dryden updates archaic terms (“wrack” → “wreck”) and simplifies syntax for 17th-century audiences.
3.	Shift in Theatrical Style
Shakespeare’s physical stagecraft (e.g., removing the robe) was less emphasized in Restoration drama, which prioritized dialogue over spectacle.
4.	Emotional Restraint
While Shakespeare heightens emotion through imperatives and pauses, Dryden flattens affect to suit the more restrained, rational tone of his era.
Conclusion
Dryden’s adaptation of Prospero’s speech reflects a shift in literary aesthetics—from Shakespeare’s poetic complexity to Restoration-era clarity. While Dryden’s revisions streamline the text for accessibility and rational coherence, they inevitably sacrifice much of Shakespeare’s rhetorical richness. The losses are significant: the theatrical power of Prospero’s symbolic gesture (discarding his robe), the emotional depth built through pauses and repetition, and the layered ambiguity of metaphorical language. Yet Dryden’s version gains narrative efficiency, linguistic transparency, and a more naturalistic tone, aligning with Enlightenment preferences for direct communication over ornamental flourish.
This contrast underscores a fundamental tension in rhetoric: the balance between aesthetic persuasion and practical clarity. Shakespeare’s style, marked by ceremonial phrasing, rhythmic interruptions, and metaphysical imagery, serves to elevate wonder and dramatic tension. Dryden’s approach, by contrast, prioritizes immediate comprehension and emotional reassurance, reflecting the Restoration’s growing distrust of ambiguity and its emphasis on rational discourse.
In this light, Dryden’s Tempest is not merely a simplification but a reinterpretation, one that privileges Enlightenment’s ideals of order and clarity over the Renaissance’s celebration of linguistic exuberance. The differences between the two versions remind us that style is never neutral-it is a mirror of the values and anxieties of the age that produces it.

Part Three of three parts
1. Analysis of Shakespeare’s Measure for Measure (III.ii.163)
Connections and Punctuation
The passage is composed of short sentences, each ending with a full stop. The dominance of full stops segments each thought sharply, creating forceful and standalone statements. The absence of semicolons or commas to soften transitions intensifies the sense of urgency and frustration expressed by the speaker. Additionally, the lack of conjunctions or connectives lends the speech an impassioned, spontaneous, and emotionally charged tone.
Shifting Subjects
The passage features rapid shifts in grammatical subject, moving from the speaker’s perspective (“I”) to “this ungenitured agent” (Angelo), then to a metaphorical subject (“Sparrows”), before returning to “The Duke”. These shifts reflect the speaker’s scattered emotional state and allow for a multifaceted critique within a few lines.
Main Point
The main point, a desire for the Duke to return, appears at the beginning and end of the passage:
“I would the Duke we talk of were returned again.”
“Would he were returned.”
The initial statement introduces the main point clearly, while the closing repetition serves as an emotional reinforcement. In between, the speaker elaborates on the consequences of the Duke’s absence using metaphors and complaints. This technique of placing the main point upfront and following with elaboration aligns well with the Baroque style.
Literal to Metaphorical Shifts
“Sparrows must not build in his house-eaves because they are lecherous.” This is a clearly metaphorical sentence. Here, “sparrows” represent people, and the “house-eaves” symbolize Angelo’s jurisdiction or control. Sparrows are not literally banned from nesting due to their supposed lasciviousness; rather, they stand for natural expressions of sexuality in the natural world. The metaphor suggests that natural impulses or freedoms are being harshly restricted as if even innocent creatures are seen as immoral. The sparrow metaphor extends to humanity, if even birds are not allowed to be lecherous near Angelo, what hope is there for the human population?
The passage then shifts back to literal language: “The Duke yet would have dark deeds darkly answered. He would never bring them to light.” This movement from metaphor to straightforward speech reflects Shakespeare’s Baroque style, using imagery to convey social criticism.
2. Analysis of Shakespeare’s Henry V (III.vii.15)
Segmentation and Punctuation
The passage contains four distinct sentences, marked by two full stops and two semicolons. The semicolons serve as full stops, providing segmentation while preserving a rhythmic flow. This punctuation structure reflects curt style. The short simple sentences enhance the immediacy and impact of each image.
Sentence 1: “When I bestride him, I soar; I am a hawk.”
Sentence 2: “He trots the air.”
Sentence 3: “The earth sings when he touches it.”
Sentence 4: “The base horn of his hoof is more musical than the pipe of Hermes.”
Shifting Subjects
Each sentence introduces a new subject, creating a sense of dynamic movement and layered perspective:
Sentence 1: I (the rider)
Sentence 2: He (the horse)
Sentence 3: The earth
Sentence 4: The base horn of his hoof
This continual subject shift creates a dynamic, vivid effect, moving readers from the rider’s personal feeling to the horse’s action and then to a detailed image of sound.
Main Point
The main point is established in the first sentence: “When I bestride him, I soar, I am a hawk.” This point states the rider’s emotions serving as the thematic anchor for the vivid imagery that follows. The subsequent sentences describe the imagery of the horse’s graceful movement. This structure, stating the main point first, followed by elaboration, is characteristic of typical baroque style.
3. Ben Jonson’s Every Man out of His Humour (V.v.14)
Connections and Punctuation
The passage consists of long complex sentences with multiple clauses, linked mainly by commas and conjunctions such as “and” and “for”. In the first sentence, phrases like “signior Fungoso,” “at supper to-night,” “at a tavern,” “with a sort of gallants” are separated by commas that create deliberate pauses and add specific details. These phrases and clauses are not tightly integrated syntactically but are loosely stacked using commas and semicolons without subordinating conjunctions, which results in a cumulative effect that builds a rich, detailed image. The second sentence is even more complex, featuring parenthetical asides, absolute participle constructions, and multiple linked clauses. The absence of explicit subordination, combined with the use of semicolons to connect related ideas, enables the speaker to accumulate justifications and consequences in a single utterance. The interruptions and embedded clauses slow the flow and reflect the Baroque style expression.
Main Point
The main point, which is the advice to seize the opportunity to redeem the wife’s brother, does not appear immediately. Instead, it is embedded within the middle of the text, surrounded by detailed contextual information and extended reasoning. This delayed placement of the main point embedded within a complex sentence is a typical Baroque style’s elaboration and layered structure.
Present Day English Paraphrase
Your wife’s brother, signior Fungoso, is having supper tonight at a tavern with some gallants. There was a quarrel among them, and now he’s been left as a hostage for the bill. If you’re looking for a good chance to do your wife a kind and impressive favor, this is it. Take this opportunity right away and go pay off his debt. Because he is your wife’s brother and his honour is so deeply involved right now, when she hears about it (he won’t be able to hide it, but will have to tell her out of desperation) that you came and offered yourself so kindly and with respect to his reputation, there’s no way she won’t be enchanted and crazy for your affection.


5. PRAGMATICS AND DISCOURSE IN EARLY MODERN AND PRESENT DAY ENGLISH
Part One of two parts
(a) Fico (and foh)
Fruit: Fig
Fico: From Italian fico (fig), used as a slang term of contempt or dismissal, often accompanied by a fig gesture, thumb between index and middle finger.
Modern equivalent: “I don’t give a fig,” meaning I don’t care at all.
Foh: Variant of “faugh,” used to express disgust, especially of a bad smell.
Modern equivalents: “Ugh!”, “Yuck!”, or “Gross!”
(b) Fie
Function: Used to express moral disapproval, shame, or outrage. Often directed at socially inappropriate or sinful behaviour.
Examples:
(i) Hero’s response to Margaret’s joke → Rebuke: “Shame on you!”
(ii) Merchant to Antipholus → Condemnation: “For shame!”
(iii) Hamlet’s lamentation → Moral and existential disgust: “Disgusting!” or “Shameful!”
Modern equivalents: “Shame!”, “Tsk!”, “Disgraceful!”, “How awful!”
(c) Go to
Function: Expression of impatience or disbelief. Exclamatory phrase often used in a dismissive or scolding tone showing you don’t believe or are frustrated.
Modern equivalent: “Come on, come on” (often repeated)
(d) Oh me / Ah me
Function: An expression of sorrow or lamentation, very close to the Italian oime.
Modern equivalents: “Woe is me!” “Oh no!” 
(e) Pish
Function: An expression of disdain or dismissal. 
Semantic root: Possibly from “push”, rejecting an idea as if pushing it away.
Modern equivalents: “Pfft!” “Nonsense!” “As if!”
(f) Tush
Emotion: Disbelief, impatience, or dismissal.
Used when someone wants to downplay or deny the seriousness of something.
Modern equivalents: “Come on, come on” (often repeated)
(g) Heigh-ho / Hey-ho
Historical use: Found in Shakespearean songs as a melancholic sigh, often expressing resignation, wistfulness, or tiredness.
Modern use: Still used (often ironically) to convey mild despair or humorous resignation.
Modern equivalents: “Oh well…” “Such is life.” “Sigh…”
(h) Buzz, buzz
Meaning: An expression of impatience or mockery when someone states the obvious or repeats old news.
Used to signal that something is unnecessary or already known.
Modern equivalents: “Yeah yeah.” “Blah blah.” 

Part Two of two parts
Order of Politeness 
Arise [2]
Notes: A bare imperative - blunt, without softeners or modifiers.
Arise, prithee [5] 
Notes: The use of prithee (pray thee) softens the imperative and conveys appeal, making it sound more like a request.
From bed, sirrah [1]
Notes: Least polite. Harsh and commanding. “Sirrah” is a dismissive or inferior form of address, making it brusque and authoritarian.
If it please you, arise now [7]
Notes: A conditional clause places control with the listener, creating a deferential and highly courteous tone.
With every thing that pretty is, my lady sweet, arise [8] 
Notes: Most polite. A poetic and flattering form. Uses ornate structure, endearment (my lady sweet), and indirect command to elevate politeness.
Arise now, I beseech you [6]
Notes: The verb beseech adds emotional weight and humility, expressing a respectful and earnest appeal.
Come, sir, the guests are within and ’tis almost time to dine [3] 
Notes: Slightly more polite due to indirectness and providing a reason, but “come, sir” still holds a tone of expectation rather than invitation.
Will you not arise now, sir? [4]
Notes: Formulated as a question, which can be polite, but the negative (“will you not”) adds pressure. It implies criticism or impatience.

Comparing Early Modern English (EME) and Present Day English (PDE) Politeness
Similarities:
· Length and elaboration: In both EME and PDE, longer, more descriptive directives tend to be more polite.
· Conditional/indirect phrasing: Using if it please you in EME functions similarly to if you’d like to in PDE.
· Appeals and softeners: EME uses prithee, beseech, while PDE uses please, could you — both soften the directive.
Differences:
· Modal verbs: PDE frequently uses modals (could, would) to express polite requests. EME relies more on performative verbs like prithee or beseech.
· Address terms: EME uses formal or hierarchical address forms (e.g. sirrah, my lady sweet), which can either elevate or diminish politeness depending on the context.
· Poetic/figurative language: EME may employ poetic devices or elaborate compliments, which are less typical in everyday PDE politeness.
Features affecting politeness in directives (both Present Day and Early Modern English)
	Feature
	Early Modern English (EME)
	Present Day English (PDE)

	Forms of address
	Often hierarchical or poetic (sirrah, my lady)
	Often neutral or omitted

	Softeners
	Based on appeals and ceremony (prithee, beseech you)
	Based on modals and politeness markers (please, could)

	Structure
	Can be highly poetic or florid
	More conversational and syntactically varied

	Negatives in questions
	Less commonly used
	Frequently used for politeness (Won’t you..., Wouldn’t you...)

	Imperatives
	Often softened through elevated language
	Can feel blunt unless paired with please or modal expressions


In sum, politeness often correlates with formality, explicitness, indirectness, and respectful language. Early Modern English combines these elements differently from Present Day English, often relying on poetic or elaborate phrases to convey politeness.


6. LEXICAL, GRAMMATICAL, DISCURSIVE, AND PHONOLOGICAL VARIATION IN PRESENT DAY ENGLISH
Part One of two parts
Example 1:
· Lexical Variation:
“Dept” is an abbreviated form of “department”, which is used in the official website in Indian. While, in Standard British English, particularly in formal documents or websites, the full form “department” is preferred for clarity and formality.
“Hostel” often refers to a place where people, especially young people, can stay cheaply for short periods when they are travelling, with shared rooms. Whereas in Standard British English, “hostel” also denotes a temporary residence for homeless individuals.
· Grammatical Variation:
In the phrase “Dept… give importance,” the singular noun “Department” requires the singular verb form “gives importance.” 
The phrase “encourages the youth to join in” contains a redundant preposition “in.” In SBE, it is preferable to say “encourages the youth to join various sports programs.”
· Discourse Variation:
The text lacks coherence markers, resulting in a list of ideas without clear logical progression. 
The repeated use of “also… and also…” is stylistically redundant in SBE and should be varied or omitted.
Example 2:
· Lexical Variation:
The verb “login” is used in place of “log in”. While SBE distinguishes between “login” as a noun and “log in” as a verb.
“Pertaining to” is a formal or legalistic phrase; SBE often opts for simpler alternatives like “about.”
· Grammatical Variation:
In the phrase “Use name and address of a specific facility…,” the definite article “the” is omitted. In SBE, the correct form is “use the name and address of a specific facility.”
· Discourse Variation:
The inclusion of “etc.” signals vague summarisation, which is typically discouraged in formal British administrative or informational writing due to its lack of specificity.
Example 3:
· Lexical Variation:
The phrase “disposal of scholarship applications” is an awkward collocation; in SBE, “processing” or “handling” would be more appropriate.
Similarly, “timely payment” is more common in business contexts. For scholarships, “distribution” or “disbursement” would better suit the educational register.
· Grammatical Variation:
In “aimed to facilitate faster and efficient disposal,” there is a mismatch in modifiers. SBE requires parallel structure, such as “faster and more efficient.” 
The phrase “The scholarships to the students…” contains unnecessary articles; the preferred form is “scholarships to students.”
· Discourse Variation:
The sentence is long and bureaucratic in tone. Breaking it into two or more clauses would enhance clarity and readability in SBE.
Example 4: 
· Lexical Variation:
The gender-specific pronoun “his” in “Customer can cancel his bus ticket…” is increasingly replaced by gender-neutral alternatives in SBE. 
Grammatical Variation:
The phrase “Before 24 hours of his journey” is non-standard and better expressed as “24 hours before the journey” in SBE. 
“This service… can be avail” is non-standard; the passive form “can be availed” should be used in SBE.
· Discourse Variation:
The repeated reference to “MPOnline kiosk or MPOnline portal” is redundant and could be condensed for clarity. 
Example 5: 
· Lexical Variation:
The phrase “desire employment” sounds overly formal. In SBE, “are seeking employment” or “are looking for work” would be more natural.
“Indian Railways” is a non-standard plural proper noun. SBE might use the singular form “the Indian Railway.”
· Grammatical Variation:
The terms “Railway Recruitment Board” and “Allahabad” function as an appositive pair in the sentence, referring to the same entity. However, based on the context, Allahabad specifically denotes the location of the Railway Recruitment Board office or jurisdiction.
· Discourse Variation:
The excerpt lacks elaboration and detail, which are typically expected in promotional or informational content produced by British agencies.
Example 6: 
· Lexical Variation:
The phrase “for visit to Rajbhavan...” is non-standard. SBE might replace it with “to visit Rajbhavan”.
“Rajbhavan Maharashtra” appears without an article. SBE would normally include the definite article, e.g., “the Rajbhavan Maharashtra.”
· Grammatical Variation:
The list “Individual, small group, college or large group...” is unbalanced in number and form. SBE would prefer “Individuals, small groups, colleges, or large groups...”
“Route map is given” is passive. SBE prefers the active, such as “The route map is available.”
· Discourse Variation:
The frequent use of nominalizations (e.g., “visiting places”) reduces overall clarity. 

Part Two of two parts
	Word
	British Pronunciations
	American Pronunciations
	Yod-dropping Occurrence

	abuse
	/э, b, j, uː, z/
	/э, b, j, uː, z/
	No

	accuse
	/э, k, j, uː, z/
	/э, k, j, uː, z/
	No

	amuse
	/э, m, j, uː, z/
	/э, m, j, uː, z/
	No

	assume
	/э, s, j, uː, m/
	/э, s, uː, m/
	Yes

	beauty
	/b, j, uː, t, I/
	/b, j, uː, t, I/
	No

	cute
	/k, j, uː, t/
	/k, j, uː, t/
	No

	dew
	/d, j, uː/
	/d, uː/
	Yes

	duplex
	/d, j, uː, p, l, e, k, s/
	/d, uː, p, l, e, k, s/
	Yes

	ensue
	/ I, n, s, j, uː/
	/ I, n, s, uː/
	Yes

	few
	/f, j, uː/
	/f, j, uː/
	No

	fuse
	/f, j, uː, z/
	/f, j, uː, z/
	No

	huge
	/h, j, uː, dʒ/
	/h, j, uː, dʒ/
	No

	humour
	/h, j, uː, m, э/
	/h, j, uː, m, ɚ/
	No

	music
	/m, j, uː, z, I, k/
	/m, j, uː, z, I, k/
	No

	news
	/n, j, uː, z/
	/n, uː, z/
	Yes

	nuisance
	/n, j, uː, s, э, n, s/
	/n, uː, s, э, n, s/
	Yes

	pew
	/p, j, uː/
	/p, j, uː/
	No

	[bookmark: _Hlk198270028]puma
	/p, j, uː, m, э/
	/p, uː, m, э/
	Yes

	stew
	/s, t, j, uː/
	/s, t, uː/
	Yes

	tune
	/t, j, uː, n/
	/t, uː, n/
	Yes

	view
	/v, j, uː/
	/v, j, uː/
	No

	Zeus
	/z, j, uː, s/
	/z, uː, s/
	Yes


Notes:
Yod-dropping occurs in General American English after alveolar consonants (/s, d, n, t, z/), especially in words like assume, dew, news, tune, and Zeus.
After labial consonants (/b, m, f/), the /j/ sound is retained, as in cute, music, and beauty.
In some cases, American English shows variant pronunciations, such as puma pronounced /p, uː, m, ə/ without the /j/, while others, like pew (/p, j, uː/), retain the /j/ sound.
