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ALICE
WALKER,

EVERYDAY USE

First published 1973, Rutgers
University Press, New Jersey.

Part of a short story collection "Love
and Trouble", told in first person
narrative by "Mama": an African
American woman living in the deep
south: she is a working class woman
living with her family in a "pasture”.
(p.p2378)

The story is set out with ideas of
heritage, family, glamour, possession,
cultural identity, and tradition.

The themes present are the meaning
of heritage & the divisive power of
education. (Sparknotes, 2021)

My keywords are Homely, Family,
Tradition, Memory, Heritage and
Creativity.
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An extremely bold romantic short story written in second and third person

narrative. Atwood sets out the immediate structure of her story through
segments: going A to F. Atwoods use of third person focusses the readers

attention on the plot and structure of the story. Creating an emotionless

ATWO o D narrative that disconnects the reader from the characters presented.
, (Sparknotes, 2021)
Atwood's use of themes are presented through her iterations of sterotypes
H a Py and character arcs. She presents sexuality as heavily conditioned by social

and gender norms, most often to the detriment of women. Through her

iterations and ideals of courtship, Atwood highlights how like the marriage

o
E n I n g s at the start the story always comes to an end.
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dramatic irony.
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Figure 5: Carl Van Vechten, Wikipedia,
2021.

First published in 1953, Harpers Roald Dahl's moral of the story is based
Magazine, New york City. upon the concern of how society overlooks

New Publication 2012, Penguin Books the true nature of a personwhen faced ina

Limited, London. situation of preconceived nature and this

Dahl set outs an exciting short story in then allows them to cloud our judegment of
e third person narrative about a murder said person. To support Dahls concept

and deception within a socially normal there is the idea of racially sterotyping a

household. The police detective Patrick  person to accuse them of a situation.
Maloney who is fatally struck by his Something that still occurs in mdoern

wife Mary Maloney with a leg of lamb society.
meat, after Patrick announces he is

leaving Mary and her unborn child.



KEYWORDS

The main plot of the story presents extreme
Discipline discipline from the main character, everyday
being committed to making and eating spaghetti.

The main character is by himself in his
apartment, he has no one but his own
thoughts and his spaghetti.

What defines the main character as distant is
the fact he chooses not to meet with people,
he purposefully segregates himself.
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Igure © P w
: . Figure 7: Short Story Magic Tricks,
The main character notices the smallest sounds [Py}

in his quiet apartment, the sound of the water
Huruki Murakimi boiling his spaghetti.

A first person narrative of a man who
makes spaghetti everyday by himself for a - N : - :
et e T i e | believe Murakimi's main character in the story is
back into society but chooses not to, he is - [HIREEEESSEEIN NRSaNE OrNOt mentally healthy, choosSINg to De'so
fully committed to his spaghetti. ‘-\.'Tufak\'n\ alone with his spaghetti.

presents themes of repetition, isolation,

oneliness and process.




CAT PERSON,

Kristen
Roupenian

2017, New York, The New Yorker.
A short story written in first person depicting two
characters going through the concept of modem

dating as seen through Roupenian.

Roupenian's characters Margot and Robbie show the
complicated game of early courtship within modern
dating.
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Paper

Menhagerie,

Narrated in first person by a

Heriatge

KEYWORDS

Figure 11: 2016 Larry D. Moore.

Connection

Adolescence - resents his cultural heritage,

viewing it as the reason people
bully him or dislike him. From
resenting his culture so much he
distant with his mother as
he blames her for it, as she is
chinese but Jacks father is not.



Masculinity

Attraction

Beauty

Gabriel Marquez,

The Handsomest
Man inthe World

After-life

1968

Short story of a drowned man who is bought to land by fisherman, and
adored by the villagers when they see his size and beauty.

The simplicity of the third person narrative has a rather complex
technique, the narrator only describes the man through the eyes on the
onlooking community. The point of view shifts only off 'Esteban’' when
the villagers question themselves when they view ‘Esteban’ in the
context of their own lives.

Marquez portrays themes of admiration, transformation, isolation, and
men & masculinity.
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Figure 12: Britannica, 2021.
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Alice Walker’s "Everyday Use’ had the biggest connection to me as a reader
and a photographer, having influenced me with a large range of photo ideas
and constructs that link with me personally. The more personal family links
that | share with the story are based upon the tradition of family quilting: on
my Mothers side all the woman in her family made quilts for their families,
using any material possible and even there wedding dresses; a theme and
process seen in Walkers story.

Although Walker’s intentions were to focus the reader on the moral of the
story, being one of education and cultural identity, seen in the symbolization
of characters and their environments. | chose to focus on smaller details
within Walkers story due to the immediate link of the quilting process, a
factor | knew was strong within my family and allows me to take a more
direct and honest documentarian approach then my usual style of
constructing an image.

\ l l ( ' lf In a previous Documentary module due to the covid pandemic | had very
- ~ oo little opportunities to take more objectively truthful images and so had to
o ¢ » 4 take more constructed images, with being at home | am limited to my family

v:“ \\ ;\ lJ l\ l‘J l)\ \ but this idea links perfectly for my situation. Allowing me to develop a

. f documentary approach to my subject and my skill as a photographer.

'_"‘v $

[Website] Available at: https://www.goodreads.com/review/show/2455369046 (Accessed on: 12/02/21)



KEYWORD RESEARCH

Homely: Walker presents her story as an encounter between
members of the rural Johnson family, Younger ‘Dee’ or
‘Wangeroo’, accompanied by her partner ‘Hakim-a-barber’. Who
have travelled down from the city to see ‘Mama Dee’ and
‘Maggie’ in their “pasture”. The setting is briefly described by
‘Mama’ when discussing the polaroid's, the imagery presents a
calm and tranquil environment. Giving highlight to the more easy
going working class lifestyle that ‘Maggie’ and ‘Mama’ live in.

| will use the themes of homely in my photos to create a relaxed
calm group of images.

Family: Walkers presents the initial emphasized theme of family
very strongly when ‘Mama’ discusses the yard that her and
‘Maggie’ made so “clean and wavy”, introducing the concept of a
strong family connection between the two. This connection is
further exampled when ‘Mama’ gives ‘Maggie’ the blankets that
‘Mama’ has stored away for all these years, giving blankets made
from her families ancestors, a sentimental gift that should not be
seen lightly. This connection of family is a strong theme which |
will try to involve in my photos.

Tradition: Walker symbolizes cultural identity through
tradition, the process of which the rural Johnson family
make blankets, a skill that is core to their heritage and
ancestry. Tradition will play a large roll in my photos from
the similarity that it shares with my family. | hope to show
the process or possible outcome of my families tradition.

Heritage: Heritage is a persons unique inherited sense of
family identity, through traditions, culture, and artefacts
handed down by generations. Walkers shows the African
American heritage of the Johnsons family making blankets
for the next generation to use, this links perfectly with my
families heritage of traditional quilting.

Creativity: Creativity plays a large roll in the process of
quilt making, using whatever material you can and being
as original as possible. A key factor | will incorporate into
my photos.




QUOTES



“Thats about as far back as | can trace it. Though, in fact
| probably could have carried it back beyond the civil
war, through the branches.”

QUOTE ONE



“These old things, was just done by me and big Dee from
some tops your grandma pieced before she died.”

QUOTE TWO



“God knows I’'ve been saving them for long enough with
nobody using them, | hope she will.”

QUOTE THREE



“She can always make some more”

QUOTE FOUR
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IMAGE ANALYSIS Singular Object in
- relation to topic.

~* Needle & thread
* Crotchet needles
* Thread

* Blanket

THEME = + Quilting
* Family
* Tradition
* Documentary
* Personal Study

Process of quilting

Shot of lone object/material

e Material

* Plans Portrait of hand work
* Stitching Close up of hand work
 Crochet

o
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Portrait of working

The Portrait has
developed into "a regime (ot
of the spectacle” (Lalvini, Bl
1996, p.82), focusing R
solely on the glorified — g 2 "
Our hands are the tools that subject. | will develop my

: J ; which we use to create skill to capture the
Images by the captivating meaning and physical objects.  working environment
Lewis Hine, the height of . .
, : Close up imagery of singular encapsulated by the
the camera is the subjects ]
hands or hands at work? portrait.

eye level.



IMAGE ANALYSIS Too literal?
THEME = + Quilting

* Family

e Tradition

* Documentary
* Personal Study

A group of one or more parents caring for
their children.

What Is family?/

e Ancestry - Family tree
e Connection — Making the blankets for the
collective family to inherit and look after.
* Tradition - Michelle being taught how to quilt by
her mother.
\ D 4 L. 1 The headless figure gives an
1 ] emotionless response as of no
| T J - facial expression but the
| . accompanying figure is what
~draws the viewers response for
% the emotion, having overall two
’ . bodily structures but only one is
-seen for subject information.

Rene Burri,
2015.

(

Gllbert and George Famlly tree, 2010 |

Positive emotions
deter the negativity !
and serious tone
bought from black
and white photos.




