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Look What Happened To Mabel                                  Jerry Herman (1931 – 2019)
Mack & Mabel                                                           Michael Stewart (1924 – 1987)
This song was first performed by Bernadette Peters on the 6th of October, 1974 at the Majestic Theatre in New York City. It appears in the second scene of the first act of the musical, where both the audience and silent movie director, Mack Sennett, meet Mabel Normand for the first time. The year is 1910 and Mabel, a deli delivery girl, has come to Mack’s studio in Brooklyn to deliver a sandwich to his leading actress, Lottie. Mabel comically stumbles in, tripping over props and demands her 15 cents from Lottie, who refuses to pay. Mack keeps the cameras rolling and accidentally films Mabel’s first picture; he sees star potential in her and offers her a job in his next film, to which she rejects at first. However, she changes her mind once she sees herself “glamorously blown up on the screen” (Citron, 2004. P. 187) and this is where she sings ‘Look What Happened To Mabel’. 
In the early 70s, Jerry Herman was approached by an old friend, the playwright Leonard Spielgass, with the idea for a musical set in the early days of the movies. Spielgass told Herman about the “stormy romance between Mack Sennett and his personal superstar, Mabel Normand” (Citron, 2004. P. 184) and being a movie buff himself, Herman was intrigued by the idea of a musical based on the lives of real people. In 1908, Mack Sennett was hired as an actor by the American Mutoscope and Biograph Company, which was owned by the famous movie mogul D. W. Griffith. By 1910, Sennett was promoted by Griffith to film director, and whilst he was on set for one of his earliest movies, he met model and actress, Mabel Normand. Herman was set on turning this story into a musical, and immediately called Michael Stewart, who he had worked well with previously on ‘Hello, Dolly!’, and asked him to be the librettist. 
In this song, Mabel realizes that she can achieve more than just being a “kid from the deli” (Herman, 1974). At the beginning of the song, we see her doubting and undermining herself as she tells herself to “get down from up there” (Herman, 1974) (when she sees herself on the big screen). The hesitancy that she experiences is reflected in the first 20 bars of the song, as the music is slow and pensive. The use of the woodwind instruments, such as the clarinet, enhances this feeling of insecurity in her, “wind instruments are more expressive because they allow for a greater range of dynamics and articulation” (Y.M, 2022). The music picks up from bar 21 onwards, as the tempo increases and more instruments are introduced; the trombone being the most prominent. This change in the music provides a feeling of excitement for the audience, as we see Mabel’s realization flourish. Another notable characteristic of the song is the use of juxtapositions in certain phrases i.e. “Miss B.L.T. Down is the toast of the town” (Herman, 1974). In this clever phraseology, images are created which highlight the differences between the working class and the bourgeoisie. “’Look What Happened To Mabel’ is a book song, a genre inserted to move the story along… it is a singing actress’s dream that creates great empathy for the waif” (Citron, 2004. P. 187).
Just Like a Pill                                                                  Alecia Moore/P!nk (1979 - )
Album: Missundaztood                                                            Dallas Austin (1970 - )
This is the seventh song that appears in the American pop/rock singer Alecia Moore’s second studio album. Famously known as ‘Pink’, she released this breakthrough album on the 20th of November, 2001. In this song, the lyrics tell us about getting out of a painful relationship and includes drug abuse as a subtheme. The song was released worldwide as the third single from the album on the 10th of June, 2002, and peaked at number eight on the Billboard Hot 100 in the United States, with 220,000 copies being sold within its first week of release. ‘Just Like A Pill’ was “Pink’s first solo number one hit in the UK” (Lester, 2009. P.32). It was received well by most contemporary music critics; Robert Luckett from Drowned In Sound called it "a fascinating record... this is a record with a[n] edge, a kind of pot boiling over at any moment, ready to go off at any time vibe." (Luckett, 2002). In 2002, Digital Spy shortlisted this piece for best single, which came third after ‘By The Way’ by Red Hot Chili Peppers and ‘Just a Little’ by Liberty X. This album was also Pink’s first time collaborating with American record producer, songwriter, musician and film producer, Dallas Austin. Austin’s career kickstarted when he was discovered by Klymaxx member, Joyce Irby. 
In an interview in 2009, Pink said that the song shows “part of who I am” (Moore, 2009), referring to her documented issues with drugs in her teenage years. Having seen her parents go through a divorce before she reached 10 years old, she began getting into trouble. However, she started performing in clubs in Philadelphia after taking singing lessons at 14, and that’s when she began using her stage name ‘Pink’. There have been a few different stories behind the reasoning of this name, but many seem to trace back to her childhood when she was bullied and kids pulled down her trousers. She turned ‘pink’ from humiliation and the name stuck. After being a member of two bands, Basic Instinct and Choice, the singer decided to pursue a solo career and released her first album, ‘Take Me Home’ in 2000. She is known today as a pop/rock icon and has even become a frontwoman to the feminist movement, “Through song, Pink encouraged women across the nation to stand up to injustice and voice their opinions to those in power, a key message of the feminist movement” (Newlin, 2018). 
	‘Just Like a Pill’ as a song is a product of its time, and of Pink’s fan demographic. It’s notably rife with highly repeatable lines for a female teenage audience to scream out and feel a little rebellious, “but she’s being a little bitch” and “run just as fast as I can” (Austin & Moore, 2001) – both lyrics laden with action; speaking to a desire for young women to raise their voices and not sit quietly and demurely like their parents’ generation. The analogies between Pink being addicted to this pill and a past toxic relationship are simple by design, but figures by Tito Adhikary show that love really does produce mind-altering chemicals. 



When I Look At You                                                              Frank Wildhorn (1958 - )
The Scarlet Pimpernel                                                             Nan Knighton (1947 - )
This musical officially opened on the 9th of November, 1997. Christine Andreas was the first to perform this song, playing the role of Marguerite St. Just, who is a French actress. We see this piece performed in the first Act of the show, and it is the eighth on the track list. Prior to this point in the musical, we learn that this show is set in Paris, 1794; but Marguerite has recently married Sir Percival “Percy” Blakeney, a wealthy English aristocrat, in England. Since their marriage, which was 5 weeks ago, Percy has taken the identity of the Scarlet Pimpernel, in order to save French aristocrats. When Marie, Marguerite's old costume designer and best friend, arrives at the Blakeney estate to paint Percy's portrait, Marguerite notices her husband’s foppish beahaviour as he gossips with the servants about The Scarlet Pimpernel. This distresses her, especially as she is unaware of Percy’s disguised identity. The song is poignant as it reflects the sadness she feels when she realises that her husband is now a different man to the one she married, and the orchestral score enhances the sadness she is experiencing. From bar 15 to 16, the melody ascends on a scale travelling up the octave, which emphasises her cry for his attention, “If you could look at me once more” (Knighton, 1997). The repetative mellodic theme, which is revisited in each verse, portrays her key objective, which is to understand Percy’s changed behaviour, supported by the accompaniment’s progression from an A minor 7 to G. 
Based on Baroness Orczy’s 1905 novel by the same name, this story is set in the time of the French Revolution, which took place during the eighteenth century. In the novel, the Scarlet Pimpernel is described as a “cursed Englishman” (Orczy, 1905. P.11). The aim of the French revolution was to overthrow the French monarchy and establish a Republic. An aristocratic Englishman successfully saved the lives of many French aristocrats, by smuggling them out of France and across the channel to England. Th Englishman in this story was known as the Scarlet Pimpernel because when he would escape the French patrols, he would leave a note describing the rescue signed with a red, star-shaped flower, which the English referred to as a scarlet pimpernel. It is considered “one of the greatest adventure novels of all time” (goodreads, 2023), and is the first book of fifteen from The Scarlet Pimpernel series, written between 1905 and 1940. Baroness Emmuska Orczy, a Hungarian-born British novelist, was best remembered as the author of these novels, as it was “one of the greatest popular successes of the 20th century” (Beadle, 2023). Prior to the publication of her novel, she studied in Brussels and Paris, then went on to study art in London. Some of her work was later exhibited in the Royal Academy.
In 1999, Frank Wildhorn, a multi-Grammy and Tony Award nominated composer/producer, became the first American composer in 22 years to have three shows running simultaneously on Broadway: Jekyll & Hyde, The Scarlet Pimpernel, The Civil War. This musical was Wildhorn’s first collaboration with librettist Nan Knighton, who received a Tony nomination for Best Book of a Musical for The Scarlet Pimpernel. She is also known as the author for both the West End and Broadway productions of Saturday Night Fever. Having come away empty handed after being nominated for three Tony Awards, most thought that this musical’s journey was over. However, it re-opened after Madison Square Gardens Productions became its new producer, and the show proceeded to tour the U.S. in the summer of 1999. “The evolution of The Scarlet Pimpernel was a fascinating chapter in Broadway history. These bizarre resurrections made it strange, but some of the happiest times for those involved, and—to date—no other Broadway show has experienced such live re-writes.” (Loria, 2019). 
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