LOVEPLAY by Moira Buffini - Performed by UWTSD Performing Arts students - Directed by Dan Jones
Controversial, brave and strong are the first words that come to mind when I think about love play. This daring play, set over ten different time periods covers a range of important themes and stories which instantly capture the audience. Some of the main themes covered in this play were respect, consent, and acceptance and raised questions about the difference between lust and love. 
One thing that made love play stand out was the relationship between the actors and the audience. The actors interacted with the audience in a way that brought the audience into the action. This included gestures and lingering eye contact. This helped to break the audience’s role as a spectator and created a stronger emotional response to the characters. A memorable feeling that was both uncomfortable and enjoyable. 
Viewing this play through the eyes of a future set designer, the use of modern technology mixed with the historical setting was imaginative and effective.
During the play, a projector was used to show the changing timeline throughout. This was a brilliant example of a visual narrative which helped guide the audience and keep them informed.
The decision to use projection came from the importance of informing the audience of the jump in time periods that occur throughout the piece. With ten different time periods explored it was felt to be the clearest way of informing an audience of the journey.  (Goulstone 2022).
Another way modern technology was used throughout the play was in the scene transitions. This was portrayed by having an actor in their historically accurate costume engage with a modern dating app on a mobile phone. These phone interactions included pictures of people from the past time period and were projected onto two screens on either side of the stage.  These scenes were humorous and helped to break up the tension from a distressing scene.  
The vision of the director Dan was to ensure that elements of modern technology kept undercutting the play through time, and the use of projection guaranteed this mould of performance.   It also gave opportunity to set the scene in each particular period by an image that represents the particular period. (Goulstone 2022).
Although the use of technology was effective for this play, the layout of the room and the quality of the projections did create some problems.
The clarity of the projections was not always clear as they had to be projected onto sheets, which were not ironed as well as they could have been, and some audience members were unable to see all the images shown. (Goulstone 2022).
The set design was one strong point of this play. The main set stayed the same throughout, and each scene was enhanced with different set dressings and props to keep it relevant. As all the scenes worked with one set (from a latrine to an Abbey to a dating service), the same cast and the same technology, it showed a good example of cohesive dramaturgy. 





(Billington 2001) describes this play in the Guardian as “Two thousand years in 90 minutes”, a description which shows the vast extent of time periods covered and hints at the fast-paced feel of the play. And whilst later in his review, he states that Buffini's play “risks turning the play into a series of rapid revue sketches”, I believe that in the version of the play I saw performed by the UWTSD Performing Arts students each scene was well thought out with interesting characters and an accurate portrayal of each time period’s values and themes. 
 
Overall, I think that the play was interesting, thought-provoking and unique. Some trigger warnings were shown beforehand which allowed people to make their own judgement which helped to create a safe environment for the actors to explore controversial subjects.
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