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INTRODUCTION

A N S W E R I N C  T H E  Q U E S T I O N : W H A T  I S
M O D E R N I S M I

Romance

l n  med ieva l  l i te ra tu re ,  a  verse  nar ra t i ve  [ recounts ]  the  marve lous

adventures  o f  a  ch iva l r i c  hero .  .  . .  In  modern  l i te ra tu re ,  i .e . ,  f rom the

la t te r  par t  o f  the  r8 th  th rough the  rg th  centur ies ,  a  romance is  a

work  o f  p rose  f i c t ion  in  wh ich  the  scenes and inc idents  a re  more  or

less  removed f rom common l i fe  and are  sur rounded by  a  ha lo  o f

mystery ,  an  a tmosphere  o fs t rangeness  and adventure .

(Wil l iam Rose Ben6t, The Reader's Encyclopedia)

R e a l i s m

A mode o f  wr i t ing  tha t  g ives  the  impress ion  o f  record ing  or  ' re f lec t -

ing ' fa l th fu l l y  an  ac tua l  way  o f  l i fe .  The te rm re fe rs ,  somet imes con-

fus ing ly ,  bo th  to  a  l i te ra ry  method based on  de ta i led  accuracy  o f

descr ip t ion  ( i .e .  ver is im i l i tude)  and to  a  more  genera l  a t t i tude  tha t

re jec ts  idea l i za t ion ,  escap ism,  and o ther  ex t ravagant  qua l i t ies  o f

romance in  favour  o f  recogn iz ing  sober ly  the  ac tua l  p rob lems o f  I i fe .

(Chris Baldick, Oxford Dict ionary of Literary Terms)
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Modern ism

Modern is t  a r t  i s ,  in  most  c r i t i ca l  usage,  reckoned to  be  the  ar t  o f

what  Haro ld  Rosenburg  ca l l s  ' the  t rad i t ion  o f  the  new. '  l t  i s  exper i -

menta l ,  fo rmal ly  complex ,  e l l ip t i ca l ,  con ta ins  e lements  o f  decrea t ion

as  we l l  as  c rea t ion ,  and tends  to  assoc ia te  no t ions  o f  the  ar t i s t ' s

f reedom f rom rea l i sm,  mater ia l i sm,  t rad i t iona l  genre  and fo rm,  w i th

not ions  o f  cu l tu ra l  apoca lypse and d isas ter  .  .  .  We can d ispute  about

when i t  s ta r ts  (French symbol ism;  decadence;  the  break-up o f  na t -

u r a l i s m )  a n d  w h e t h e r  i t  h a s  e n d e d  ( K e r m o d e  d i s t i n g u i s h e s ' p a l e o -

modern ism'  and 'neo-modern ism'  and hence a  degree o f  con t inu i ty

th rough to  pos t -war  a r t ) .  We can regard  i t  as  a  t imebound concept

(say  r89o to  r93o)  o r  a  t ime less  one ( inc lud ing  Sterne ,  Donne,

V i l lon ,  Ronsard) .  The bes t  focus  remains  a  body  o f  ma jor  wr i te rs

(James,  Conrad,  Prous t ,  Mann,  C ide ,  Kafka ,  Svevo,  )oyce ,  Mus i l ,

Fau lkner  in  f i c t ion ;  S t r indberg ,  P i rande l lo ,  Wedek ind ,  Brecht  in

drama;  Ma l la rm6,  Yeats ,  E l io t ,  Pound,  R i lke ,  Apo l l ina i re ,  S tevens  in

poet ry )  whose works  are  aes the t ica l l y  rad ica l ,  con ta in  s t r i k ing  tech-

n i c a l  i n n o v a t i o n ,  e m p h a s i z e  s p a t i a l  o r ' f u g a l ' a s  o p p o s e d  t o  c h r o n -

o log ica l  fo rm,  tend towards  i ron ic  modes,  and invo lve  a  cer ta in
'dehumaniza t ion  o f  a r r .

(Ma lco lm Bradbury ,  in  Ch i lds  and Fowler  zoo5)

Postmodern ism

The new avant -garde l i te ra tu re  (neomodern is t  o r  pos tmodern is t )

par t l y  car r ied  modern ism fu r ther ,  par t l y  reac ted  aga ins t  i t  -  fo r

example  aga ins t  i t s  ideo logy  and i t s  h is to r ica l  o r ien ta t ion .  What  i t

cons is ten t ly  p re tended to  be  (and somet imes ac tua l l y  was)  was ra r . r .

Determinedly self-destructive, i t  attempted to cut off  i ts branch of

t h e  p a s t ,  b y  p r o p o s i n g  e n t i r e l y  n e w  m e t h o d s ,  a  f r e s h ' s y l l a b u s ' o r

canon o f  au thors  (N ie tzsche,  Freud,  Saussure ,  Prous t )  and a  new

reg is te r  o f  a l lus ions .

(A History of English Literature, Alastair Fowler)

I f  rhc  i c lea  tha t  i c lcn t i t l ' ex is ts  r l r rou th  c l i f fe rence is  taken r rs  r r

start ing point, then mocltrnisnr can bcgin to be utrclerstoocl in

te rms o f  poss ib le  c l i s t inc t ions  f rom o thcr :  l i te ra ly  f i r rms.  Moc l -

ernism is, for exarnl. lg, f ieclr-rently cl ist ir-rguishccl frorn rcal ism,

l

the dominant mode of the novel from

the eighceerrth century rvith the r ise of I

l ) r e s r n r . l i r y .  A c t o r d i n g  t o  m e n l  c r i r i c

by ics atternpt to offer up a mirror ro cl

i ts own cultural ly condit ionecl process(

assumptions. Modelled on ;: ,rose forn

urnd journal ism, real isc writ ing thtts oft

parenrly representative of the alrthor'

characters, langr-rage, ar.rd a spirtial-temp

contemporary readers. N{ost in-rportanc

history, i t  is a;rparent that the hegemor

nant fbrm of the novel u'as chal lenged

twentieth century as alternative ways (

che u,orlcl wcre presentecl by modernist

Rc , r l i snr  i rse l { :  rv . rs  ( )n (e  a  ncw,  innovat

authors such as Danicl Defoe (1660-1

son ( t ( r90-17( i1 )  p rov id ing  a  d i f fb ren t

the previously dominant mocle of 1.,rc
rvhiclr q'a-s parodiecl in one of the very f

Quixute (1(rO5-15), ancl srrn' ives in (]or

rhe prresent day, real ism remairrs rhe I
most novel ists, but many avant-g,rrd

writers have souqht to undermine i ts

speaking, the vast majori ty of atte

modes of representation from the mid

cury to che middle of t l ' re trventieth ct

another been tern-recl nrodernisc, and

mus ic ,  pa in t ing ,  6 lm and arch i tec t r - t re

and after this period). In poetry, mo<

movc's to break from the iambic pentr

verse, to introclnce t ' tr t  l i l ru. symbolisl

writ in: j .  In prosc, i t  is associated rvith

subjeccivity in ways t.nore real than

sc iousncss .  I )e rcePt ion .  emor ton .  tne . r

relzrt ion tc'r  society through interior r

sc iousness ,  t r rnne l l ing ,  c le f i rm i l ia r i sa t

ancl ocher tetms thar lvi l l  be encoL

Mociernist 
"vr irers 

therefore strugglt

'il 
!



r i t i ca l  usage,  reckoned to  be  the  ar t  o f
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meless  one ( inc lud ing  Sterne ,  Donne,
bcus  remains  a  body  o f  ma jor  wr i te rs
rnn ,  C ide ,  Kafka ,  Svevo,  Joyce,  Mus i l ,
re rg ,  P i rande l lo ,  Wedek ind ,  Brecht  in
r t ,  Pound,  R i lke ,  Apo l l ina i re ,  S tevens  in
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spat ia l  o r ' fuga l '  as  opposed to  chron-
; i r o n i c  m o d e s ,  a n d  i n v o l v e  a  c e r t a l n

n  Bradbury ,  in  Ch i lds  and Fowler  zoo5)

ure  (neomodern is t  o r  pos tmodern is t )
rrther, part ly reacted against i t  -  for

and i t s  h is to r ica l  o r ien ta t ion .  What  i t
(and somet imes ac tua l l y  was)  was new.
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ory of English Literature, Alastair Fowler)

s throlrgh cl i f f-ercnce is rakcn as a
;m can begin to bc unclersroocl in
; from othcr l i terary forn.rs. Mocl-
Ienrly cl ist inl juisl ' recl from real ism,

I N T R O D U C T I O N

the clominant moclc of the novel from its inception in Brirain in
the eighteenth century wit l ' r  the r ise of bourgeois capital ism to rhe
present clay. Accorcl ing ro many crir ics, real ism is characterised
by i ts attempt to of l-er up a mirror ro the rvorld, rhus disavorving
its orvn cultural ly condit ionecl processes ancl ideological sryl ist ic
asslrmptions. Moclcl led on prose forms such as l .r istoriography
and journal ism, real ist wrir ing thus ofren presenrs irself  as trans-
parently representarive of rhe al l thor's sociery trncl so features
characters, language, ancl a sparial-temporal sert ing fanri l iar ro i ts
contemporary rcaders. Most imporranrly for a clebate of l i rerary
history, i t  is apparent that the hegemony of real ism as t l ' re domi-
nant form of t l .re novel was chal lengecl by 'uvri ters throughour rhe
twentieth centlrry as alternarive ways of reprcsenting real i ty and
the rvorld were presented by modcrnists and then postmodernisrs.
Realism itself  r .vas once a new, innovative form of r.vr i t ing, with
authors  such as  Dan ic l  Defbe  ( l (160 1731)  and Samuel  R icharc l -
son (1690-1761) provicl ing a dif l -erent templatc for f icr ion from
the previously dominant mode of prose 'uvri t ing, rhe Romance,
which was ;:,aroclied in one of rhe very 6rst novels, Cervanres's Dazr

Quixote (1(r01-15), ancl survives in Gochic ancl fhnrursy f ict ion. To
the prescnt day, real ism remains t l .re ;rr imary favoured style lbr
most novel ists, but many 2rvant-uarcle, innovtrt ive, ancl racl ical
writers have sougl"rr to unclcrmine i ts clominance. Very broadly
speaking, the vast majori ty of arrempts to of ler alternarive
modes of reprcsentation from the middle of the ninereenrh cen-
t lrry to the miclcl le of the trvenriettr century have at one r imc or
another been termecl modernisr, ancl rhis appl ies ro l i terarr-rrc,
music, paint ing, f i lm ancl archirectr-rre (and ro some works before
ancl after this periocl).  In poetry, moclernism is associatecl with
moves to break from the izrmbic pentamerer as rhe basic Lrnir of
verse, to introcluce ters / i l re, symbolism, ancl other new forms of
writ ing. In ;rrose, i t  is associarecl rvi t l .r  arremprs ro render human
subjectivi ty in rvays more real than real ism: ro represenr con-
sc iousness ,  percept ion ,  cnror i ( )n ,  mean ing  anc l  thc  ind iv idua l ' s
relat ion to socicty through interior monologue, stream clf  con-
sc iousness ,  tunne l l ing ,  c ie fnmi l ia r i sa t ion ,  rhyrhm,  i r reso lu t ion
and other terms that wi l l  be encor-rnrerecl later in the book.
Moclernist writers therefore struggled, in Ezra Pound's brief
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l )h rasc ,  to 'm i rke  i t  nerv ' ,  to  moc l i f y  i f  nor  ovcr ru rn  cx is r ing
moclcs zrncl sublects of reprcsentzrt ion, parr ly by pushing rhem
to'"varcls the alrstr,rct ()r thc introsl 'rccrivc, and to express the
nerv  sens ib i l i t i es  o f  rhe i r  r ime:  in  a  conr l r resscc l ,  condensec l ,
conrplex l i tcratrrre of the city ' ,  oi  inclusrrv ancl technology, war,
mrrchinerv ancl slced, mass mirrkets ancl commLlnicarion, of
in tc rna t ion t r l i sm,  the  Nerv  \ (oman,  rhe  acsrhere ,  rhe  n ih i l i s t  anc l
thc flincttr.

The clominalrt  posr-w.rr concepti()n of r loclernisrn hirs irccen-
tuated thesc asl)ccts ro i ts kev re\rs; ho\\.evcr, emphascs irr reccnt
sttrcl  ies havc movecl rorvzrrcls al rernative conceptual isat ions. Instcacl
o f ' thc  l r rogress ive  nrode l  w l . re reby  l i re rary  modes ec l i ; rse  or
sr-rpcrseclc olclcr ones in a tcleological l ine of clevclopment, l ike
Virginia Voolf 's gig-lan-rps symnterrrcal ly arrarngecl, there is
acknowleclger-nenr of, f i rsr,  sryles cxrst ing alonssicle one anorhef
in  the  tex t ,  anc l  scconc l ,  o f  moc le rn ism's  invo l 'n ,emenr  in  rhe
broacler soci ir l  structr-rres of the lreriocl ancl '"vi t l -r  the mass move-
ments ancl polrr-r lar culturcs of moclernity. Here, thc l i rcrary
complexior-r starts ro changc once rhc clominant vierv of a break
from prcvi<-us, or indcecl conremporarl , ,  f i rrms ancl crrIcr-rr ir l  prac-
t ices is r luestioneci, ancl nrarr inal isecl voiccs from the Jin fu r i i r /e
aud the Empire, as well  as voices of t l -rose excludecl for rerasons of
gencler or sexnali ty. are placerl closer to the centre of modernism's
narracivc. Also, a cri t ic sucfr as Lawrcnce Rainey explores t l .re role
played by variorrs incl iviclrLals, sr-rch irs parrons antl  col lecrors, and
ins t i tu t ions .  such as  the  nca t lemy.anr l  the  law cour rs ,  in  in i t ia l l l '

l )romotins the avant-.qarcle to a '"vider reading public, bevoncl
rvhich point l i terary moclernism, rvl ' rose enragement rvith popu-
lar culture is eviclenr in the rvorks of James Joyce ancl T. S. El iot
for exurntplc, rvoulci recluire the inf luence of rhe m,rss media as
rr,cl l  as both 

'cr i t ical 
approbation ancl some clegree of conrmercial

v i a b i l i t v  t o  r a t i f y  i r s  s t a r u s  a s  a  s i g n i f i c a n t  i c l i o m ' ( l t a i n e v  1 9 9 8 :
170) .  S t t r r t ing  rv i th  the  l i r t le  d iscussed pre-war  v is i rs  ro  Eng land
of the Ital ian f irrurist Fi l ippo Tommast.r Marinett i ,  Rainey's
sociologically orier.rted Inttitution.r oJ' Alotlerni.rtt: Lirerarl E/in.r ard
Prb/ic (r/ trn'c rcconsrrlrcrs torm.rt ive momenrs in the making of
modernism, f ircrrsing on rhe clecaclc- r,r f ier 1912 up ro the pub-
l icir t ion of Joyce's U /1.r.res ancl El iot 's 

' l ' fu 
Wa.rte Land in lL)22. and

tlren Ezra Por-rnd's Drali o

modernism betr.veen the ap

r :n ivers i t ies ,  see ing  i t  as  s

geois culture and rhe corn
thetics. Mosr in-rportantly

i ts incl inations away f iom '

cultural practices in the u

moclernism, Rainev sees ;

t  t r l r t r r a l  i n s t i t t r r i o n s  r h l n

iden o f  the  de luxe  ec l i t ron

and,',fhe Waste l.awl (both

sive l)atronage), pol i t ics I

H .D.  Thus ,  the  s ign i l i can<

co 
'h igh  

modenr isnr '  can  I

extremes as Joyce's inreres

on the extremely sLlccessf
Btrt,  the wider int luence c

irnd che sheer f ienzy of r

fron'r market fbrces to n-rac

clepict ions of moclernism.
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Witl.r  regarcl to l i rerature.

tl.rrorrgh the rvork of the

decades before irnd after tl

contentious term and shor-
the l i terary, historical an

irirniecl its usage. The prol

cri t ics avoicl provici ing onr

Davicl Ayers avoicls tl.re i

contrasring problem with

a touci-rstone fcrr uses of tf

almost impossible to read

u,hich means reference u,i l

of textual forms, ar.rd rang

no nlatter horv much cc

novel 's content. in terms '



,  to mocli fy i f  not overrurn exist ing
presentation, parr ly L)V prrshing t l ' ren.r
,he introspective, and ro express rhe
' t ime:  in  a  compressec l .  condensec l ,
ci ty, of incl irsrry ancl rechnolosy, war,
ass markcts irnt l  cor 'nmunication, of
Voman, thc aesthete, thc ni l .r i l ist ar.rcl

conceptlon of moclernism has trccen-
key texts; hor.vcver, en"rph:rses in recenr
s alternative conceprual isat ions. Instezrcl

whereby l i rerary nrodes ccl ipsc or
re leo log ica l  l ine  o [  c levc lopmcnt ,  l i ke
p-rs s1'r-nmerrical ly arrangccl.  rhcre is
styles exisrir-rs alor- lcsicle one anorher
o f  modern ism's  i r . rvo lvemenr  in  the

I the periocl ancl u' i th rhe mass move-
res of moclerniry. Hcre, thc l i rerary
je once the dominanr vierv of tr  break
ontemporary, forms ancl cr-rlturzrl prirc-
arsinnlisecl voices fronr rht .fin de tilcle
voices of r l-rose excluclccl fbr rcasons of

ced closer to r l te centrr- oi moclcrnisr-r-r 's
h as Lawrencc Rainer, c.xplores t l ' re role
als, such as parrons and col lectors, ancl
ademy and the la.uv courts, in ini t ial ly
e to a wider reacl ing public, bcvoncl
rnism, r.vhose engagement wirh popu-
e works of James Joycc irnd T. S. El iot
'e the inl lr-rence of che ntrrss meclia as
barion nnd some clegree of 'comnrercial
;  a s  a  s i g n i l l c a n t  i r l i o n r ' ( I t a i n c y  1 9 9 8 :
t le discussed prc-\yar l is i ts ro England
i l ippo  Tommaso N lar inec t i ,  Ra iney 's
itutions of' AIorlernisnt: Literarl Elite.r and
formative momenrs in thc making of

he decadc after l !12 Lrp ro rhe plrb-
rd Eliot's 

'I'he 
\Y/aste Lan,l rn 1t)22, and
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then Ezrir Por,rncl 's Drdl l  ol  XVI ( 'anto: in 1911. Rainey pitches

modcrnism betrveen the agc of journal ism zrncl rhe coming of the

r-rniversit ies, seeing i t  i rs si t l tatecl betrvccn a passing el i te bor-rr-

gcois cultnre ancl the cotnit . tg miclcl le-brorv rvorl . l  of media aes-

rhetics. Most imlrorrantl \ ' .  i t  rvts ambigr-ror,Lslt '  catrght betrveen

its incl inrrt ions : iwirv t iom ancl torvards contenlPorzlneotls common

cu l tu ra l  p rac t ices  in  thc  rv ic le r  c iv i l  soc ic tv .  ] t t  h is  conccpr ion  o i

moclernism, Rainey sces a greater importatrcc fbr al l  kincls of

cLrl tr ,rral inst i tr-rt ions thirn has previously been irckntl lvleclged: the

iclea of t l ' re cleluxe ecl i t ion l incl Ll /1ste.r,  the r ise of the l i t t le revierv
' . tncl ' f  / :e Vtsle Lantl  (bttr l i  forn.rs of publ icat ion inclebted to mas-

s ive  pa t ronagc) ,  po l i t i cs  fo r  Pounc i  : rnd  
'a  

e ( ) tc r i t  Po l i t i cs '  fb r

H.D. 
' Ihus, 

t l .re signif icrrnce <ti  popr-r lar ancl evetr clcnrotic culrurc

to high moclcrnism' ci t t t  be reircknowleclgecl,  fr t ln-r strcl l  seeming

extremes as Joyces interrest in pornographt'  to -El iot 's 1923 essa.v

on rhe cxtrcmcly successfi t l  comeclian ancl singer Mnric Lloyd.

Btrt,  t l . re ' ,vicler inf luer)cc of jazz, art,  music, tomance, machinery

and t l ' rc shcer frenzy of cconomic, cultural and social change,

from markct forces to nrachines, is incrcasingly felt  in t l -re myriad

clepict ior-rs of nrode rnism.

P L U N C I N C  I N

Vith regarcl to l i ter ir ture, modernism is nrost readi ly unclerstood

thror-rgh the rvork of the avant-garcle al l thors rvl lo wrote in the

clecacles befbre trncl after the tr-rrn rtf the trventictl.r century. lt is a

contentiol ls term ancl shor-r lcl  not L)e discussecl t ' i thoLrr,r scnse of

the l i terary, historical irncl pol i t ical clcbates that have accom-

panied i ts r-rsage. Tl ie ; ,roblems of de6nit ion are sr:ch that manv

crit ics avoicl provicl ing one, even thor-rgh thcy freelv Ltse the term.

Dlvid A1,ers nvoicls rhc issr-rc <t i  clehnit ion bi '  stat ing rr starklv

contr irst ing lrroblcrn rvith regrrrd to U/1.r.rc' .r :  .)ovce's novel is such

a touchstotrc fcrr uses olt  thc tcrm in l i terattrre that i t  has become

rr lmost  imposs ib le  to  re r rc l  i t  in  any  te rms o the , ' t l - ran 'modern is t ' ,
'nvhich means referencc rvi l l  be maclc to ics symLrol ism, i ts variety

of textr-ral fbrms, ancl range of methods (see Aye rs 200/i :  66), and

no matter hgu, much L()ntcntfortry crir ics try to analyse the

nclvel 's content, in tenns ctt  seuder, nationtr l ism. colonial ism ancl

,.{in
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so on, rather than i ts fbrm, content ancl form remain inseparable,

anc l  so  do ,  i t  seems, I l l y . res  and moc lern ism.

One of the f irst aspects of mucl.r moclcrnist writ ing to str ike

contemporary readers was the way in rvhich sr-rch novels, stories,

plays and poems immerse r l-rem in an unfamil iar worlcl  wit l ' t

l i t t le of the orienting preambles ancl descript ions provicled by

most nineteenth-century real ist writers, such as Jane Austen'

Cl-rarles Dickens and George Eliot.  In other words, modernist

writ ing 
'plunges' the reacler into a confr-rsing ancl dif f icult  mental

landscurpe rvl ' r ich cannot be immecliately understoocl but which

must be moveci rhrough ancl mappecl in orcler to unclerstand i ts

l imits ancl meanings (see Murl.raffey 2001)'  ln this lntroduction, I

rvi l l  br iel ly sketch f-eaturcs of rhis lanclscap,e so that some of the

contolrrs of moclernism can be visiblc, but I  recommend that the

readcr returns to the Introduction having rcacl the entire book, at

rvhich t ime i ts broacl brr,rshstrokes rvi l l  be betcer appreciatecl

r.r , i th the knowleclge accruecl from the later chapters.

Br-rt beforc plunging into tl.re terms ancl tl.re cleiinitions employed

by cri t ics, I  woulcl l ike to plunge into a f icr ional narrat ive and

cl iscuss rvhat is going on at the st ' .ut of a modcrnist text which is

in some ways excmplary but rvhicl.r  woulcl actual ly be sidel inecl

by some clel lni t ions of moclernism ancl by some ovcrviews of

moclernist rvr i ters. Samuel Bcckett 's l l t trpfu was publishecl in

19ju, supposedly eight years after moclernism started t() witne

and be replacecl by the neo-retr l ism of rvr i tcrs srtch as Graham

Greene, Cieorge ()rrvcl l ,  Ernest Hen'r ingway, Rosamond Lehmann

and Evelyn Waugh. l t  is also by a rvri ter rvho is often cited ns

the l l rst /r .r /modernist.  Hor.vever, the clements of rel igious scep-

t icism, deep introspection, tcchnical ancl formal experin.rentat ion'

cerebral game-playing, l inguist ic innovation, self-referencial i ty,

misantl-rropic clespair overlaicl  rvi th hr-rmour, phi losophical spec-

ulat ion. loss of faith and culturir l  exhaustion al l  exempli fy the

prcoccupations of modernism. I sl .ral l  cluote the opening pagc of

the novel, to givc a strong l lavour of thc writ ing, and then offer a

commentary  on  l t .

The sun shone,  hav ing  no  a l te rna t ive ,  on  the  no th ing  new.  Murphy

sat  ou t  o f  i t ,  as  though he  were  f ree ,  in  a  mew in  West  Brompton.

Here  fo r  what  migh t  have been s ix  mot

s lep t ,  and pu t  h is  c lo thes  on  and o f f ,  i r

5  nor th -western  aspec t  commanding  an  u

sized cages of south-eastern aspect Soc

other  a r rangements ,  fo r  the  mew had t

wou ld  have to  buck le  to  and s ta r t  ea t r

pu t t ing  h is  c lo thes  on  and o f f ,  in  qu i te  a l

He sa t  naked in  h is  rock ing-cha i r  o f  L

not  to  c rack ,  warp ,  shr ink '  cor rode,  o r  c re

i t  never  le f t  h im.  The corner  in  wh ich  he

the  sun,  the  poor  o ld  sun in  the  V i rg in  i

Seven scarves  he ld  h im in  pos i t ion '  Twr

15 rockers ,  one h is  th ighs  to  the  seat '  two

back ,  one h is  wr is ts  to  the  s t ru t  beh ind '

ments were possible. Sweat poured off hir

breath was not perceptible. The eyes, colc

s ta red  up  a t  an  i r idescence sp lashed r

shr ink ing  and fad ing .  Somewhere  a  t

between twenty and thirty, became the

now entering the mew gave Quid pro qu'

These were  s igh ts  and sounds tha t  h t

h im in  the  wor ld  to  wh ich  they  be longt

25  hoped.  He wondered d imly  what  was br

wares  were  be ing  c r ied .  D imly ,  very  d im

way because i t  gave h im p leasure !  F i rs t

appeased h is  body .  Then i t  se t  h im f ree

unt i l  h is  body  was appeased tha t  he  cou

descr ip t ion  in  sec t ion  s ix .  And l i fe  in  I

such p leasure  tha t  p leasure  was no t  the

tiThen beginning to interpret or deco(

remember thzrt modernist prose is enorr

means r l .rar i t  ougl-rt  to be read wit l

reservecl fbr poetry or phi losophy' Brie

icle'as; comic set pieces enact phi losoph

l i r r l c  a t r ( ' m l ' t  r o  r e l a t e  t l t e  c x r r e m r  s i r r

t ions in the novel to anything the rea
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reprcscnr in l l  
' nornra l i t ) " .  

Th is  opcn inu  conta ins  man i  o f  the  fea-
tures associated u' i th moclernist stt ' l ist ics ancl lrreocc:r-r l)at ions: a
sol i l -rsist ic mental l trnclscape, an unrel iablc ni lrraror, l rsychological
anc l  l ingu is t i c  re i re t i r ion ,  an  obsess ion  w i th  langr raqe,  . . r  c lues-
t( ioning) torvarcls 

'real iry 
,  r-rncerrir inty in rr ( iocl less universe, rhe

constraints of conventron agir ir-rst che clr ives of passion ancl black
h u m o u r .

A DLrbl incr in Lonclon, N{rrrphy' is a clrr i te rypic:r l  Rcckert
(an t i - )hero .  Th is  i s  a t  leasr  in  rhe  sense t l ' ra t  he  f i r l l ows Becker r ' s
iclea of the human concl i t ion ancl so hrs ir  sulrple nrincl slracklecl
to an irr-rperfcct, cumbersonrc bocly: the one a s2rnctui lrv to rvhich
hc rvishc's co retrc2lt ,  the other a chrcs lvl ' r ich hc rvishes ro con-
t ro l .  Thrs  i s  one re i rson  he  is  l i te ra l l y  t iec l  L rp  a t  rhe  open in t  o f
t l-rc novel. as he atteml)ts ro negare t l-re bclcly ancl esctrpe inro his
mincl by rLchieving some kir.rcl  of nirvana t l ' rror-rgl ' r  mecl i tat ive
contemplac ion .  For  o r r r  purposcs .  rh is  immec i ia re ly  s igna ls  a
gre2lter interesr, typical of ntoclcrnism, in rhc workings of rhe
nrincl than of the bocl l ' .  As cl iscussecl belolv, i t  is also a start ing
point fbr consicler;rt ion oi 'how rhe mincl rvorks ancl,  in lrarr icular,
horv a mincl in extremity rvorks.

As rvoulcl Lre common in a moclernisr narracive. ther novel has
been reacl irs a search co clrmb ir.rsicle the r l incl,  an'ay from the
bocl l"s neecls anci \v?]nts: to be f ice f iom desire. On rhe superf icial
level ,  N|,rrphy is ir  young man with a glr l l 's cyes irncl a 1'el lou'
complexion rvho suffers f iom violent heart artacks. His gir l fr ier-rcl
Celi i r  is a prosti tute rvho is clescriLrecl via a perfr-rncrory l isr of
measlrrernents ancl passport cletai ls 2rr rhe srarr of Clrzrpter 2 and

vet is thc most sympirthetical lv portr iryed of al l  thc characrers -

Becketr cal ls thern plrppers - in lr is novels. I t  is Murphy's pre-
dicament thar he is to be soughr bv each of the orher characters
in che novel ' ,vhi le he only rvishes ro escape from l.r in-rself-.

Murphl.wants to l lee rhe physical rvorlcl  ancl seek ref irse in the
ind iv is ib le ,  unex tendec l ,  pa in - f ree  menta l  wor lc l ,  wh ich  is  o r . re
rcason why l .re later takes a job in a mental asylum. Beckett 's
in te res t  rs  in  the  Car tcs ian  prob lem o f  c lua l i sm:  how do rhe  nr inc l
ancl the bocly inrcracti  They coexisr rogerher l ike the yolk and
albr-rmen sealecl within an egg, but no one knorvs how they arre
conncctecl.  In irn attenrpr to represent this cl i lemrna, Bcckett to1. 's

rvith several t l -reories such as D

connectiorl  chrough the pineal

explanacion, related to the issue

incl ividr-rarl  wi l ls their body to mr

perfbrmed. Such concerns, thoLigl

preoccupations, exempli fy moder

th r  n r in . l  l ) roLessrs  o r  p ro je t rs

incl iviclunl br.rt  which is often al i

The r-rovel is also cleeply conce

of.the r-rniverse and with cluestior

rvith or rvi thout God. The oper

novel, remincls us that there is

Ecc les ias tes  1 :9 )  and a lso  h incs  a

rvi l l  in the nniverse. The sr-rn has

in the seconcl sentence u'e f incl N

rh<, t r r :h  l te  ' , v t  rc  f rcc ' ,  s t ts tes t inu

c le te rmined by  h is  na ture ,  d r iven

impr-rlses of which l.re knorvs very

t ion has a more l i teral embodied

rvhen 'nve learn t l ' rat Murphy is rr

is cluite possibly'  a parcidy of th,

fhmcluslv used to sit  on a deckchr

btrre room trt Cirmbridge. The

about Beckett 's narrator as i t  dot

the narratof, rvho at most later

undecicled about the length of

Brompton: 
'wirat 

might have be,

the 6rst hir-rts that the narrzrtor,

plavf ir l ,  is not goir.rg ro fol low

tel l ing, br-rr wi l l  n.rock them inst

normal  rea l i s t  descr ip t ions  o f  h

Mr-rrphy's condemneci mews as

western aspect. '  The i inl l  sente

anorh( ' r  o f  Becket  r ' s  f  avour i re  re

9 repeat the rouncl of eating,

ment ionec l  in  l ines  j  and 4 .  In

the point that, t l .ror-rgl.r  Murph

rv i l l  i n t l t cd  be  r ro rh ing  ncrv  f 'o



' l . r is 
opening contains many of t l .re fezr-

ernist styl istrcs ancl preoccupations: zr
:,  an r,rnrel iable narrator, psychologict l
i rn obscssion rvith langLrage, a qLles-
uncertainty in a Gocl less Lrniverse, rhe
gainst thc clr ives of passion nrrcl black

Murphy  is  a  c lu i re  ryp ica l  Becker t
in the sensc that he fol lorvs Bcckett 's

rn ancl so has a suplr le mincl shacklc,cl
ne body: the one a sancrl lary to rvhich
ther a chzros rvl-r ich he rvishcs to con-
is l i teral ly t ied up at rhc opening of

o negate thc bocly zrncl escape rnro his
kind of nirvana rhrough n.recl i tat ive
ufposes, this imntecl iately srgnir ls a
modernism, in the rvorkings of che
discussed below, i t  is also a srarr ing

ow the mincl rvorks ancl,  in parr iclr lar,
/orks.

. a modernist narrarive, the novel has
imb insicle the mind, away f iom the
be free from clesire. On rhe su;rerf icial
man with a gr-r l l 's eyes and a yel lorv
n violent hearr amacks. His gir l fr iencl
is describecl via a perf lnctory l ist of
detai ls ar rhe srzrm of Cl.rapter 2 and

:aliy portrayed of all thc chzrracters
-  in  h is  nove ls .  I r  i s  Murphy 's  p re-

ought by each of the ot l ' rer characte rs
rly wishes ro escape from himse l f  .
rhysical world ancl seek ref irge in the
Lin-free menral rvorlcl ,  which is one
a job in a menral asylr-rm. Beckett 's
rroblem of dual isn.r:  hou, clo the mincl
:y coexist tosether l ike the volk ancl
rgg, but no one knorvs horv they arc
represenr this cl i lemma, Becketr toys
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lv i th scvcral t l ' reories such as Descartes's bel ief that there is a

connect ion  th rough the  p inea l  g lanc l  and a lso  the  theo log ica l

ex;r lanation, rclatecl to the issLre of free 
"vi l l ,  

thac rvhenever the

incl iviclual rvi l ls t l -rcir body to move, Gocl calrses the action to bc
perfbrmecl. Such concerns, thougl.r Havourecl by Beckett 's pecr-r1iar

preoccl lpi l t ions, exempii fy moclernism's fascination rvith the way

the mincl processes or projects a real i ty wl 'r ich surrouncls the

indiviclLral but ."vhicl-r is often nl icnzrt ing ancl oi.1.rg55rng.

The novel is also clecply concernecl rvi t l .r  rel igious explanations

of the r-rniverse ancl rvi t l -r  ql lest ions of what i t  means to be human

rvith or rvi thout Gocl. The opening l ine of t l .r is, Beckett 's l i rst

novel, remincls us that there is nothing nerv under the sr-rn (cf.

Ecclesiastes L:9) ancl also I ' r ints nt the bel ief t l .rurt t l -rere is no free

rvi l l  in the r-rniverse. The sun has no alternative but to shine, and

in the seconcl sentence lve l incl MLrrphy sit t ing or-rt  of the sun 
'as

though he r.vere free',  suguesting that he, l ike the sun, is actr-ral ly

cleterminccl by fr is natr-rre, clr iven by biological ancl p,sychologictr l

impu lses  o f  rvh ich  he  knows very  l i t t le .  Th is  comment  on  res t r i c -

t ion has a more l i teral embocliecl relevance in t l ' re next ptrrurgrapl-t

rvhen rve learn that Murphy is t iecl to a chair,  a precl icament that

is qr-r i te possibly a parocly of t l ie phi losopher \Tit tgenstein rvho

famouslv nsecl to sit  on a deckchair beneatl ' r  a fan in his otherwise

bare room at Cambriclgc. The third scntcnce tcl ls Lrs as much

about Beckett 's narrator as i t  cloes about Mr-rrphy. This is because

the narrator, rvho ir t  most latcr t imes rvi l l  appear omniscient, is

undeciclecl about t l -re length of t ime Murphy has been trt  \7est

Brompton:  
' r . vha t  

migh t  have been s ix  months ' (1 .  l ) .  I t  i s  one o f

the hrst hints that the narrator, who we l ' rave alreacly real iscd is

playf ir l ,  is not going to fol low the r-rsr-ral conventions of story-

tel l ing, bLrt rvi l l  nrock them insteacl.  So he has l i t t le t ime for the

normal real ist descript ions oi homes and is content to clescribe

N{urphy's conclemnecl mews as 
' i i  

mecl ium-sized c:rge of north-

western aspect. '  The frnal sentence of the paragrapl 'r  introdr-rces

another of Becketr 's favor-rr i te techniclr-res: reperit ion. Lines 8 ancl

9 repeat the ror,rncl of cnting, clr inking, sleeping ancl clressing

ment ionec l  in  i ines . l  anc l  + .  In  rh is  case,  rhe  echo ing  under l ines

the point that, thoush Murphy rvi l l  soon have to move, there

rv i l l  i nc leec l  be  no th ing  new f i r r  the  sun to  sh ine  on .  Th is  i s  a
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modcrnist preoccr.rparion with reperir ive. cvcl ical rather than
chronological,  teleologicir l  t ime rvhich rvi l l  be cl iscussed later.

The second lraragr,rph immecliatcly macches _N{r-rrphy's Lrndres-
secl bocly rvi th rhe undressecl rcak ofhis rocking chair,  rhe perfecr
vel.r icle in u,hich to be consrirnt l l 'moving ancl yet toing nor.vhere.
The cliflerence betrveen rhe trvo is that Murphy's boclf is not gr_rar-
anteecl not to'crzrck, . 'varp, sl-rr i  nk, corrode, or creak at night '  (  1. I  1 ).
The reircler rs rhen once more remindecl of nattrre's Lrnremircing
cycles ir t  che level olr rhe cosmos and of anin.ral sexrral iry, rvi th
' the  

poor  o ld  sun [son ]  i r . r  rhe  v i rg in  aga in  fo r  the  b i l l i on th  t ime '
(1 .  I  l ) .  

' Ihe  
exr ra  s ign i l i cance o f  rh is  i s  rha t  Becket r  subs t i tu tes

astrology fbr Gocl zrs ir  sysrem of faith for Mr-rrphy. The fol lowing
sentences conccrning Mr-Lrpl.ry's borrdage are a typicrr l  Beckcrt set

lr icce in t l .rat they conrain che clecai lecl bLrt f larvecl over-explanarion
of  a  s i rua t ion  conta in ing  permLr rar ions .  Iv lu rphy  is  t iec l  r r1>  w i rh
seven scarves :  two on  h is  sh ins ,  one ro t rnc l  h is  th ighs ,  two ar  h is
torso, and one rotrncl l-r is rvr ists. Tl-re inacleqr-rate or clel inquent
rather chan unrel iable narrrator lcaves rhe rea.der wirh rwo ques-
t i<lns: rvhere is the scvenrh scirrf ,  anci h<_rw did Murphy on his
o ' ,vn  ach icve  t l r i s  Houd in i - l i kc  po-s i t ion ,  in  wh ich  h i .s  hands  are
t iec l  anc l  he  is  res t r i c rec i  to  

' the  
mosr  loca l  n rovemcnrs '  ( l l .  l6 - l7 )?

Beckect 's 1-:,oints here are that, l i rst,  marhemarics. t l te purest sci-
ence, cloes not acleqLl2rrely represent t l -re world; fcrr example, try to
rvork orrt ,  to as r lany clccin-ral places as your n-r incl can tolerarte,
the exact nLrmber of rveeks in a yeirr by cl ivicl ing r l ' re number of
days  in  a  year  [36 i ]  by  the  number  o f  c lays  in  a  week [7 ] ) ;  and,
second, that Nfrrr lr l -ry 's mincl is urhvays cnsnared in ancl r-rnable ro
cscape f iorn his bocly, ancl hence is ahvays 

'r iecl 
up'.  Bringing

these trvo points rogerher provides:r clue ro why Mlrrphy larer
cir l ls ancrther charrctcr 

'Tl.rou 
surcl '  (Beckerr 191 ): 17 l .  A surcl is

.rn irrat ionrr l  nl lmber, such irs thc sqrrare root of minus one. f 'he
mathematical wav of recorcl int these imaginecl l tgures which
exist in rheorv but not in lrract ice is wirh r l .re symbol l ,  which,
clrr iolrsly, is also when capital isecl rhe pronoun usecl ro represent
the incl iviclual,  u,ho is always an irrat ional ancl rr lsrrr. l  f igure in
Beckett 's imrrginecl f ict ion, rvhere t lre pervcrse, nerlr()r ic,
thoLrghr - to rmentec l  chamcters  o f  n roc le rn ism l inc l  the i r  fu l les r
exDfess ion .

Murphy sits, swears ancl wat

cei l ing. A cuckoo clock str ikes I

rwenty and thirty and ecl.roes t l

(one thing in exchange for anoth

the clifference between the cor

capital ist world against which

fieedom, is a precr,rrsor of one

philosophical rhemes: thert the a

is alrvays constant, though i t  ma

is thi i t  l i fe is a closecl syscem, I

eased,  another  i s  made worse  . .

buckets .  .  .  one going down to I

be empcied' (Beckett 191 3: )6-

rheory  i s  thar  rhoug l r  th ings

cannot get worse either. Things

always rvere' (Beckert 1L)11: 36

rhe book, there is 
'nothing ne

red is t r ibu t ion :  qu id  p ro  qLro .

operaces on the divine level bY r

rhe gospels i t  is stared that one

Jesus was savecl and the other o

the  ind iv idua l  shou ld  ne i ther  de

a balanced i f  inexpl icable ancl r-

ofcen rvants to draw oLrr attent

several of his n'orks , as in LImP,

s a v e c l '  ( 1 9 7 3 :  1 2 1 ;  f i o m  S t  A u g

The thircl  paragraph tel ls us

cl istract ions breaking into his c,

f iom his pleasure, r,vhich is to 
'

again raises the question of fre

ireedon-r of the mind depencls u

rr fact that the narrator, again br

t e l l s  t r s  w c  w i l l  l t a v c  t o  w a i t  t t t

Sr-rch meta6ctional comments

modernist cecl.rniqr,res. The las'

was not rhe worcl '  for the PIeasr
repeatecl trope in the book (cf.

21) ,  
'no t  

c lu i te  the  r igh t  word '



i th repeti t ive, cycl ical rat l ' rer than

me which rvi l l  be cl iscussecl later.

nediately matches Murphy's unclres-

teak  o l -  h is  ro ,  k ing  rh r i r .  r l r c  l ' r ' r f c t r
.nt ly moving and yet going norvhere.

vo  is  t l re r  Mr r rp l r r ' ' s  lndy  is  n ( ) r  g r . l . r r -

ink ,  cor roc le ,  o r  c reak  a t  n igh t '  (1 .  1  1  ) .
- e  r e m r n d e . l  o l -  n a r r r r c  s  r r n r c m i r r i n g
,smos and of animal sexuali ty, rvi th

e virgin again for the bi l l ionth t ime'

:e of this is thar Beckett substi tutes

r of faith for Murphy. The fol lowing

y's bonclage are a typical Beckctt set

detailed but fl ar.vecl over-expl:rnatior.r

rmLltat ions. Murphy is t iecl up rvith

ns ,  one round h is  th ighs ,  two a t  h is

r ists. The inacleclr-rate or del inclr-rent

or leaves the reader rvith two ques-

scarf,  and horv cl id MLrrphy on his

ke posit ion, in which his I ' rancls are

re  most  loca l  movements '  (11 .  \6 -11)a

. t ,  h rs t ,  mathemar ics ,  the  pures t  sc i -

)resent the rvorld; for example, try to

ral places as yol lr  mincl can tolerate,

in a year by cl ivicl ing t l ' re nr-rmber of

number of clays in zr wcck Ul);  ancl,

is always ensnarecl in anci r-rnable to

hence is  a lways  
' t ied  

up ' .  Br ing ing

rovides a clue to why Murphy later

r surd' (Beckett 197.1: 41). A surcl is

.s the square root of minr-rs one. The

ding these imaginecl f igr-rres which
,ractice is rvi th t l .re symbol l ,  which,

al ised the pronolln used to represent

ys an irrational ancl alsr-rrd ligr-rre in

r, where t l-re perverse, nelrrot lc,
' rs of modernism l irrcl  their ful lest
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Murphy sits, srveats ancl watches the sunl ight 's play on the

cei l ing. A cr-rckoo clock scrikes the improbable t ime of between

twenty and thirty ancl echoes the barterer 's sholrt  Qaid l tro quol
(one thing in exchange for anotl-rer).  This business cry, signal l ing

the cl i f ference between the commercial preoccr-rpations of the

capital ist world against which the moclernists pit ted art ist ic

freedonr, is a precnrsor of one of che novel 's major specr-r lat ive

philosophical themes: t l .rat the amount of suffering in the world

is always constant, though i t  may chtrnge in fbrm. The argument

is  tha t  l i fe  i s  a  c losed sys tem,  tha t 'For  every  symptom tha t  i s

eased, anocher is made worse . .  .  Humanity is a well  rvi th trvo

buckets .  .  .  one going down to be l i i led, the other coming up ro

be emptied' (Beckett 191 3: )5-1). Tl ' re supposed comforr of this

theory is t l .rat cl .rough things cannot overal l  get better they

cannot get worse either. Things'wil l  always be t l .re same as they

alrvays r.vere' (Beckett 191 ): 36); or, to ret l l rn us to the start of

the book, there is 
'notl-r ing 

nerv' uncler the sun, there is only

redistr ibution: quicl pro quo. Beckett su:agests that this also

operates on the cl ivine level by reference to the fact that in one of

the gospcls i t  is stnceci that one of the thieves on the cross beside

Jesr:s rvas savecl ancl t l ' rc ot l-rer one damned, the moral being that

the indiviclual shoulcl neither despir ir  nor presume. This suggests

a balancecl i f  inexpl icable and r-rnfair universe, to which Beckett

of icn rvants to draw ol lr  attention in a phrase whicl-r occurs in

scveral of his works, as in A\w1th1':  
' l lemember 

also one thief was

saved ' (197) :  L2 I  f rom St  August ine) .

The thircl  paragraph tel ls us that Murphy cloes not l ike such

distract ions breaking into his consciousness because they detract

f rom h is  p leasure ,  wh ich  is  to 'se t  h im f ree  in  h is  mind ' ,  wh ich

again raises the cluestion of free wil l .  Murphy bel ieves t l-rat the

freeclom of che mincl clepencls upon the appeascment of the bocly,

a fact that the narrator, trgain breaking the frame of the narrarive,

tel ls us we rvi l l  have to wait r-rnt i l  section six to h:rve describecl.

Sr-rch metal]ct ional commcnts irre i lnt iciPlrtory of many pctst-

modernist tcchniques. The last sentence tel ls r-rs that 
'pleasr-rre

was not the word'for t l ' re plcasi-rre in Murphy's mincl ancl this is a

repeated trope in thc book (cf.  'hardly 
the rvorcl '  (Beckect 1973:

21) , 'no t  c lu i te  the  r igh t  worc l '  (197 1 : .19) ,  anc l  
'p leasant  

was no t

il
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rhe  rvor r l  (  l  c )7 i :  6 ( r ) ) .  Th is  i s  l ra r t l v  a  .p resr ion ing  o f  language 's

abi l i tv to rel)rescnt the rvorlcl  acleqtLately ancl is zr iso a qucstionrng

of bounclaries: can ;rleasurc be pushecl so firr that it beconrcs some-

t l-r ir .rg else, such as pain, wl.r ich leavcs asicle t l ' rc other question as

to rvlrethcr pleasrrre is f-elt  by rhc bocly r ir t l ' :cr than the nrindi '

Thc  chapter  cnc ls  by  re tu rn ing  to  r rs  bcg inn ing :  r i re  nar ra to r

contemlrlatcs 
'mosr 

r l ' r ings uncler thc moon' while MlLrphy rests

back  in  l ' r i s  rock ing  cha i r :  
'Soon 

h is  boc ly  wou lc l  be  qu ic t ,  soon hc

lvoLr lc l  bc  f ree . 'Murphy  is  evcn tua l l v  f rccc l  f iom hrs  c les i res ,

rvhcn. u.hi le he is scatecl in his rocking chrr ir ,  a girs lcak is ignitecl

and N{r-rrpl.ry at lasr achieves thc obl ivion hc hzrs sought in a f inal
'big 

barrg'.  Ic is trn tncl ing that is inevitzrble in a rvorlcl  in rvhicl.r ,

rcminc l ins  us  o f  the  nove l ' s  f i r ta l i s t i c  o l ren ing  sentcnce, 'a l l

th ings  hobb le / l imp together  f i r r  t l . re  on lv  poss iL ' r le '  (Becket t  197 i :

I  27 rrncl l) l  ) .  , \ t t trph1, is a ve ry f irnny brrt clccpl l ,  pessimist ic

novcl,  ancl i t  is entirely appropriate that Murphy's wil l  asks fbr

his burnt remains to be f lushecl clorvn chc toi let in rhe Abbey

Thcr r r re ,  I )L rb l in ,  
' r ' , ,here  

the i r  ha l .p ies t  hours  h i rve  been spent ' .  I r

i s  ap l , ropr ia te  to  Beckc t t ' s  sense o f  l i fe 's  i ron l ' . rnJ  f i rc r l i cy '  th , r r

thel 'rvi l l  actual lv be sczrttered ircross the t lo<-rr of a Lonclon pub in

a brarvl.

l lavin.r;  plnngecl into an ln-some-wilys-rci)resenti i t ive moder-

nisr piece of writ ing, irncl thr-rs of icrecl rr microcosr-r-r ic bottom-np

perspectivc of a segment oi moclernisnr t l -rror-rgl ' r  one l i terarv

example, I  rvant now to movc to the other cnd of thc spectrum of

lupproirchcs ar-rcl offcr a top-clorvn macrocosmic overvierv of the

terms rncl cr ir icir l  st irnces irssociatecl rvirh nroclernism. I t  is onlt '

through rhc negotiat ion of these t 'nvo undcrsttrndings of mod-

ernism, as specif ic textual examples ancl as ur number of gross

cr: l tur ir l  movements, t l -rat thc rvorcl i tsclf  can become meaninqfir l .

W O R D S ,  W O R D S ,  W O R D S :  M O D E R N ,
M O D E R N I S M ,  M O D E R N I T Y

Moclernisnr is variously arsuccl to be a pcriocl,  style, senre or

combina t ion  o f  rhc  above;  b r r t  i c  i s  f i r s t  o f  a l l  a  rvorc l ,  onc  chat

exists alongsicle cognate worcls. I ts stem. 
'mociern-, 

is a tern-r

t l-rat,  f ionr the lat in ntrt t lo, meuts'clrrrent ' ,  i rncl so htrs a f:rr wicler

cl lrrency irnd range of meanin

6fth centr-rry, fbr exrrn-rple, tl.re I

t ian present in oPPosit ion to t l

dist inguisl-red from Middle EI

l i terature is considered to bt

alt l -rongh ic is sometimes used

ing. More general ly. 
'modern' l

rhe avant-garde, though since

lras been embraced bY rhe ce

htrs shif ted f lom meaning 
'no$

is this sense of t tre avant-g:

revolut ionary side to the mol

co inage 
'modern ism' ,  and i t

,rppealecl rvl .ren insist ing 
' I l  fa

must be modern zibsoh'rtelY).

It is now, however, PerhaPs
speak of a single 

'moclernisrr

'modernisms' clatcs back to t

the  re rm is  s imp l f  i rn  imPos i t

group of unrelated authors a

such as imagism and vort icir

opet l  in  l i t c ra rY s tu t l ies  a  rec t

of moclernist aLlchors and cer

arisen an ever-growing bodl

grolrnding alternative and otl

cr-rlar, but aiso, fbr examl

Renaissance and. more recent

Euro-America, rvhose work

staked by the assert ions, cl i

names and their cr i t ics. I t  is

say rvhat modernism was,

definit ion insinlrates many I

predominancly been rePresent

American middle-class terms

each of these aspects either re'

e l i t i sm o f  a  pantheon o f  moc

one of a Plural i tY of moderr

l icient currency and investn



This is parr ly a qr-resrioning of lansuase's
world adeclr-rarely and is also zr qLresrionins
rre be pushecl so fnr that it bccomes some-
, which leaves asiclc rhe other qLresrion as
elt by the bodv rarhcr than cl.re nrincl i,
returning to i ts beginning: the narr2ltor

rgs under rhc ntoon' lvhi le Murphy resrs
r: 

'Soon 
his bocly rvoulcl be quiet, soon hc

ry is cventual ly frecci from his clcsires,
rn his rocking chir ir ,  a sas leak is ignitecl

eves thc obl ivron he has sor-rgl.r t  in a f inal
ng that is inevitzrble in a rvorlcl  in rvhicl i ,
nove l ' s  fh ra l i s t i c  open ing  scn tence, 'a l l
' ther  fo r  thc  on lv  poss ib le '  (Becket r  197.1 :
is a very f irnny but cleeply pcssimisric
appropriate rhat Murlrhy's wil l  asks fbr

e f lushecl clorvn rhc toi let in the Abbcy
their happiesr hours have bcen spenr' .  Ir

t t 's sense of l i fe's irony ancl f l t i l i r l '  t l -rzrr
t tered across the l loor of a Lonclon pr_rb in

, an ln-some-wi1ys-fepfcsentative mocier-
,d thus ofhrecl a microcosmic bottom-u1-r
nt of moclernism thror-rgh one l i terary
move ro the ot] ' rer end of the spectrum of
top-down macrocosmic overvietv of t l -re
:s associatecl rvi t l ' r  modernisn.r.  I t  is only'
i  of these trvo understancl ings of mocl-
-ral examples and as a number of gross
t the worcl i tself  can become mcaningfi-r l .

i l / O R D S :  M O D E R N
D E R N I T Y

argued to be a periocl,  stylc, gcnre or
re; but i t  is 6rst of al l  a worcl,  one that
:  words .  I t s  s tem,  

'modern- ' ,  
i s  a  te rm

?, means 'cl l rrcnt ' .  
ancl so has a far u, iclcr

I N T R O D U C T I O N

currency and range of meanings t l ' ran 
'moclernism'. 

In t l .re late

lifth century for example, the Latin tuoderna.r refbrrecl ro the Chris-

t ian present in opposit ion to the Roman past; modern English is

cl ist inguishcd from Midcl lc English; ancl the modern period in

l i terature is consiclered to be from the sixteentlr century on,

althor-rgh i t  is sometimes used to describe twentieth-century writ-

ing. More gcneral ly, 
'moclcrn' 

l -ras been frequently used to refer tcr

the avant-garde, tl.rough since tl-re Seconcl \7orid \Var tl'ris sense

has been embracecl by the term 
'contemporary' 

whi le 
'modern'

h a s  s h i f t e c l  f r o m  m e a n i n g ' n o w ' t o ' j u s t  n o w ' ( W i l l i a m s  1 9 8 9 ) .  I t

is this sense of the avant-garde, radical,  l rrogressive or even

revolut ionary sicle to the modern that was the catalyst fbr the

coinage 
'n-roclcrnism', 

zrncl i t  is to this meaning that Rimbar-rd

appealed rvl.rer.r insist ing 
' I l  

faut 6tre absolr-rment moclcrne' (One

must be moclern absoir-rtely).

I t  is norv, horvever, perhaps both impossiblc ancl unclesirable to

speak of a single 
'moclernism,' 

trnd the practice of referr ing tcr
'modernisms' 

dates back to the 1960s. Some cricics arglre that

the tcrm is simply an imposit ion, appl iecl after the fact to a small

group of unrelatccl alrthors ancl a series of genr-r ine movements

such as imagism arrd vort icism. Uncloubtedly, there has devel-

oped in l i ter irry str-rcl ics a recognisable but not immutable canon

of modernist authors ancl texts, just as there has more recently

arisen an ever-growing bocly of cr i t ics since the 1980s fore-

gror-rncl ing alternative ancl other writers: female authors in pnrt i-

cular, but also, for example, the writers of the Harlem

Renaissance and, more recently, novel ists and pocts from outside

Euro-America, rvhose rvork contests the ground t l-rat has been

stakecl by the assert ions, claims and practices of the fhmil iar

names and their cr i t ics. I t  is consequently invidious to have to

say rvhat modernism was, ;rrecisely because any history or

definit ion insinr-rates many implici t  exclusions. Modernism has

predominantly been represented in white, male, heterosexist,  Euro-

American middle-clnss terms, and any of the recent chal lenges to

each of these aslrects either reorients the term itself  and di lutes the

el i t ism of a pancheon of modernist writers, or introduces another

one of a plural i ty of modernisms. This reveals that there is sr-rf-

f icient currency ancl investment in t l-re term itself  t i rat wrirers

t 3
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ancl cr i t ics seck ro conrest i ts parameters ancl scope, i ts appl ica-
t ion(s) ancl meaning(s). Even the assert ion that n.roclernism was
international ist ( in t l re sense of Eurol.ean ancl tr irnsi l t lantic) r ir ises
a cluestion mark over the extent to u'hicl-r cr i t ics can speak of a
'Br i t i sh ' i i te r : r ry  

modern ism,  jus t  as  in  l lne  ar r  rhe  assumed pre-
ceclence of continenral painters has bcen quesrioned in rhc l ighr
of re-examinations of negleccecl and lrreviously unfashionable
I lr i t ish arr isrs f iom the rurn of che centurv. \ i7hi le rhe rvorks of
Picasso ancl Matisse have l-racl mclre impact, thcre is an alternative
history of moclern(ist) i rr t  to bc decluced from lraint ings such as
those of the Camclen Torvn ( iroup irncl the Lonclon Gror_rp.

Des;r i tc thr>se crir ics rvho argue that i t  is a specious label, the
cerm 

'moclcrnism'appcars 
to be here to sta) ' ;  thougir mo-st of the

points rhat rvor,r lcl  have Lreen irsserred of ic in r lrc I970s are chal-
iengenble. For example, thnc ir is firrrclamcr.rtally Er-Lro-An.rerican is
open to immecliatc c1r-rerying, rvhen ir can as persuasively be
argue'd that nroclernism markecl t l .re regenerarion of a t irecl
\ f lestern art ist ic tracl i t ion bv orl-rer cnltures: Afi ican, Afr ican-
Amer ic i rn ,  As ian ,  ( -h inese,  anc l ,  more  gencra l l y ,  c l iaspor ic .  S imi -
larly. the vierv rhat moderrr ist rvr i ters simply rcjected or broke
trrvir l ,  f11;11 Victorian I i terature, for exanrple, has been more ancl
more chal lcr"tged as cri t ics lruirrr ( ,Llr conuectjons with rat lrer than
clepartures from rhe rvrir ings of srrch f igures rrs Roberr Brorvning,
\(/alter Pater-, A. (-.  Srvir.rburne ancl even Rr-rclyard Kipl ing.

'Moclemist 
is zr compararively old rvorci rvhicl.r  in the late six-

teenth ccntl l ry namecl a moclern person anci came by rhe eight-
eenth ccntlll'v to de'r-rore a fbllorver of moclern wtrys and also a
slrpporter of modern ovcr ancicr-rt  l i terarrrre. Bv contr irst,  

'mod-

ern ism' rv i rs  f i rs t  usec l  in  t l - re  car ly  e ighreenrh  cenrury  s imp ly  ro
clenote trencls charactcrisr ic of n'rodern t imcs, r 'hi le in the nine-
teenth celrtLlrv irs nteaning cncclml)assc(l  a s1'mparhy l l , i th
moclern olr inions, sryies or cxlrrcssions- In the l i rcer part of che
ninetecnth cenrury, 'moclernisnr'  

refbrrccl ro progressive trencls in
thc Cathol ic Chr-rrch. In l i reratr-rre, i t  surfaced in Thon.ras Hardy's
' l 'er.r 

of tbc D'Urhen,j / les (tu9l).  ro clenote what lre cal lecl a general
ancl unwelcomecl creeping industr inl 'ache 

of Moclernisrn'.  Tl-re
term also gair-recl rvicler ancl earl ier usc in relat iot-r to clther arts,
bur  in  l i te r r r ry  c r i t i c i sm,  rhe  contex t  rv i th  wh ich  th is  book  is

concerned, the expressron

gur in  cur rency  -  w i th  Rob

stucly A San'q of t\Iodernis'

convict ion that there was i

circul ir t ion before the Secc

Potrncl 's 
'ntake i t  new wi

cl is;r ' tratc writers sl lch that

thac  
'modern ism'  i s  z r  P l

s r ru ( te ( l  an . l  n tYrho log ise ,

trLle that mzrny writers

recognised in the earlY de<

r r c n d s  t o w a r J  r l c l i c a l .  i n r

rv r i t ing  r l ra r  wor r l . l  r tma i

u'ere removecl.

Ic  was  on ly  in  the  19r

rv idc ly  useJ  as  a  J tsc r ip t

lirerary phase tl-rar was bc

Its l i terary roocs have bee

poet and essayist Charie:

F l a u l - r r r r ,  i n  t h c  R o m l n t i

rvh i le  i t s  cu lmina t ion  o t

First \Torlci \i7ar, by wl:

inrpactecl on al i  the arts,

Joyce's (t /) tses, T. S. El iot

Th" G.trJ,n P;r21. MaY S

Frean, and Virginia \Wool

wr r r  d l tes  fo r  mo. le rn isn

Br i t i sh  and a lso  US l i te r

o ther  in  EuroPe.  I t s  end :

1910,  19 ' i0 ,  1950,  o r  e r
erary reactlon, as neo-rea

r iona l  a r t  te rm,  i t  co !

movements th:rt  Prol i fer;
imagism, surreal ism, [r-r

and,  in  rv r i t ing  i [  no t  P ,
i n g  i s  m o s t  p a r r i t  L r l u r l Y

;r lexity, i ts fbrmalism an

t l t e  n e r v ' .  l t s  h i s c o r i c a
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concernecl, the expression emergecl most notably - but fai lecl tcr
gain currency - r.vi th l tobert Grurves's ancl Laura Ricl ing's 1927

strrcly A Sttrt t . l  of , \ Irr /enti .st Pottr l .  However, i t  is also true that a

convict ion thar thcre rvers ,r 
'moclern 

nlovcment cume into broacl

crrcr.r lat ion bcfore the Seconcl $Torlcl  War, and the spir i t  oi  Ezra
Pouncl 's 'make 

i t  new was consciouslv embracecl by many and
c l i spar i r te 'nv r i te rs  s r , rc l - r  t l ra t ,  u ,h i l c  i t  i s  c t>mmonpl t rce  to  ma in t i r in

thar  
'n rodern ism 

is  a  [ )a r r ia l  vers ion  o f  l i re rary  h is to r l ,  con-
structed and mythologisecl long after the fact, i r  is nonethcless

true that mzrny rvri ters ancl especial ly their harshest cr i t ics

recornisecl in rhe early clecircles of the t l , 'ent ieth centrrry mult iple

trends torvatcl racl icir l ,  innovative, chrLl lenging ancl expcrimental
rvr i t ing that woulcl rem'.r in even i f  the rctrospective label i tself

rvere removccl.

I t  rvas  on ly  i r . r  the  1960s rha t  rhc  te rm 
'moc le rn is t '  

became
iviclely used as a clescript ion of a generation of rvr i ters ancl of zr

l i terary pl.rase that was both iclcnti l iable ancl in somu scnse over.
I ts l i terarv roots have been saicl to be in the rvork of the French

poet and essrryist Charles BaLrclclaire ancl the novel ist ( iust irve

FlaLrbert,  in thc Romantics, or in the 1S)Os Jiu-cle-.r l lc le u,r i ters,
rvhi le i ts culmination or apogec argr-rably occurrecl befbre the
First Woricl  War, by rvhich poinc racl iczrl  experimentation l .racl

impactecl on al l  the arts, or in 192). rhc anntrs t t t i r t l t i / i . r  of -Jirmes

Jnt'..'t L] l1,s,rc:, T. S. Elior's 
'f 

he Wa.rtt Land, Karherine Mansfield's

Tbe Garden Party, May Sinclair's I'he Life antl Dertth rlf' Harr)ett

Frtat,  a.ncl Virginia \7oolf 's . lacob's l loont (see Norrh l999). Post-
wilr  cl :r tes for moclernism'.s high-poiut nrake sense in terms of
Bricish ancl also LJS l i teratr,rre buc, perhaps, noc in cerms oft any

other in Europe. I ts end is variously clef ined, in terms of t ime, as

19 i0 ,  1940,  i910 ,  o r  even ye t  to  haPpen,  anc l ,  in  tc rms o f  l i t -

erarl '  reaction. us neO-real isnl or postD-roclcrni.sm. As an internir-

t iorral art term, i t  covers the m:rny avzrnt-gardc styles ancl
movcments that prol i feratecl Llncler the names 0f expressionism,
imag isn- r ,  sur re i r l i sm,  fu tu r ism,  Dada ism,  vor t i c ism,  fo rmrr l i sm

: r n d .  i n  r v r i t i n g  i l -  t r o t  P : r i r r t i u . q .  i m I p ( ' 5 s i o n r s m .  I \ l o d r r n i s t  u  r i t -

in r :  i s  most  par t i cLr la r ly  no ted  fb r  i cs  exper imcncat ion ,  i rs  tom-
p lex i ty ,  i t s  fb rmal ism anc l  f i r r  i t s : rc teml r t  to  c rea te  a 'c rac l i r ion  o f

the new'. I ts historical ancl social back{rrouncl inclr-rclcs the
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; t  rcs parameters and scope, i ts appl ica_
Sven the asserrion that modernism rvas
nse of European and transarl irnt ic) raises
r extent to u'hich cri t ics can speak of a
sm, jusr as in f ine arr rhe assumed pre_
Linters has been questionecl in rhe l igl-rt
eglectcd ancl previously Lrnfashionablc
urn o[ the cenrLrry. While the rvorks of
hacl more impact, t l -rcre is an altcrnative

to be clecluced from painrings sucl.r as
'n Group ancl rhe Lonclon Group.
ho  argue thar  i r  i s  a  spec ious  labe l ,  rhe
r to be here ro sray; though mosr of the
een asserrecl of i t  in the 1970s are cl.r ir l_
rat l t  is funclamentrr l ly Euro-Americirn is
' y ing ,  when i r  can  as  persuas ive ly ,bc
marked the regeneration of a t irecl

.r  by other cLrl tures: Afi ican, Afr ican_
:, ancl,  more general ly, cl iaslroric. Sin.r i_
: rn is t  wr i te rs  s imp ly  re jccccd or  b roke
ature, for example, has becn more ancl
point out connections with rarl-rer t l .ran

rgs of such 6eures as Robert Browning,
rurne and even Ruclytrrd Kipl ing.
'at ively olcl  rvord which in the late six_
nodern person rrncl came by rhe eight_
a follorver of nrorlern rvays and urlso :r

zrncicnt l i reratrrre. By conrrast, .nr<lcl_

the early eigl.r teenth cenrl lry simply ro
ic  o f  modern  r imcs ,  wh i le  in  r l . re  n ine_
ting encomPassecl a s)/nrl)arhy wirh
rr expressions. In the larer parr of the
rnism' referrecl to progressive trencls in
terature, ir  surfacecl in Thomas Harcl l .s
91) ,  to  denore  rvhar  he  ca l lec l  a  genera l
;  industr ial ache of Mocle rnism'. TI.rc
rd earl ier use in relat ion ro other arrs,
the conrexr wirh rvl-r ich this book is
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emersence of the Neu, \7oman, rhe peak anci downrurn of chr
Brit ish Empirc, unprececlentcd technological change, the r ise oi
the Labour Party, t l ie irppearnnce of frrctory-l ine nrass production,

lr 'ar in Afr ica, Euroire ancl elservhere. Modernism has, therefore,
alm<;sr universal ly been cor-rsiclerecl ir  l i terature of nor jr-rst change
Lrr-rt  cr isis.

'Moclernity '  
is rr lvorcl f i rst usecl by Baudelaire in rhe mid.

nineteenth cenrurv. In his essiry 
'Thc 

Paintcr of Mrxlern Life' ,
Bar-rclelaire clescribes moclernity as che fashionable, f leeting and
cont ingent  in  a r t ,  in  < ippos i r ion  to  rhe  ererna l  anc l  immLr tab le .  In
relat ion to moclenrism, morlerniry is consiclerecl to describe a wa1
of  l i v ing  anc l  o f  exper ienc ing  I i fe  wh ich  has  ar isen  w i rh  rhe
chzrnges wrolrgl ' r t  by inclustr ial isat ion, urbanisation ancl secnlar-
isir t ion; i ts chzrr ' lcterisr ics irre cl isintcgrirt ion ancl reformation,
f iagmentation ancl rzrPicl change, ephemeral iry ancl insecnriry. Ir
involvcs ccrtain new irnclerstancl ings of t ime ancl space: speed,
mob i l i t y ,  communica t ion ,  t rave l ,  dvnamism,  chaos  anc l  c t r l tu ra l
revolut ion. This societzrl  shif t  was cl i f ferently theorised at rhe rnrn
of the century' iry, ior examlrls, Emilc Durkheim, Max \feber and
Fcrcl inancl Ti innies. Durkheim ft lcr,rsecl on the increased cl ivision
of labor-rr inherent in modern production, \Weber on the cl isen-

ch,intnrcnt of a rat ional iscd rvorlcl ,  and Ti jnnies on rhe gradual
move from the interrel ir t ions of the close-knit  rural communirv.
the Gettein.rchaft, to the l.reterocloxy ancl anonymity of urban
society, rvlr ich he termecl the Gesellschaft ( .see the Intr<;ducrion ro
Braclbr-rry ancl McFarlane 1976). The fbunclat ions of sociology l ie
in these attenrpts to come to rerms with changes that were also
Lrein:r proccssecl by the moclernisrs.

The most notable rvri ters on moclernity in the l i rst half  of the
twentieth ceutury were the Frankfurr School of Crit ical Theor-
ists, such as Theodor Adorno, Mttx Horkheimer nnd Walter
Ben jamin .  Ber r jamin 's  n in rh  rhes is  in  h is  

'Theses  
on  the  Ph i lo -

sophy of History'  pnl ' ic les a famous image oi ' the nightn'rare oi
history'  as the modernists sarv i t .  He clescribcs an 

'Angel 
of

H is rory ' :

H is  face  is  tu rned toward  the  pas t .  Where  we perce ive  a  cha in  o f

events ,  he  sees  one s ing le  ca tas t rophe wh ich  keeps  p i l ing  wreckage

upon wreckage and

to stay, awaken the

But  a  s to rm is  b lou

wi th  such v io lence

s torm i r res is t ib ly  P
turned,  wh i le  the  p i

i s  what  we ca l l  Pro l

Th is  image complem

tus and shored ruins,

Franz Kafka, of El iot

t ion of t l .re past and

moment  o f  po ten t ia l

aesthetic rePresentati(

and responses bifurca

Le Corbusier, Mavakt

the primir.r i ly conden

El io t ,  $7 .  B .  Yeats ,  E

More general ly, 
'mc

It hns been said to el

sance, or the ePoch t)

en t i6c  revo lu t ions  o

Descarces; i t  has also

rhe eigl-rteer-rth-centul

mastery of nature anc

al i ty has been consic

organisation, understt

Marsha l l  Berman (1 !

l i00-1 t300 (when 1
clescribe modern l i f-e)

Revolut ions rhrough

ninereentl ' r  century),

rvorld became involv

natively, moclernity h

cpoch (Foucau l t  l9 [

. i trempt t0 place hur

the centre of everyth



rw \ i loman. t lre peak zrnd clou,r-rturn of thc
-ececlentecl technological cl .range, che r ise of
appearance of factory-l ine r.nass lrrocluct ion,

e ancl clsewhere. Moclernism has, therefore,
en considere(l  a l i teratr-rre of not jr-rst cirange

vord f irsr used by Bauclelairc in the micl-
ln his essay 'The 

Painter of r\{oclern Life' ,
modernicy as the fashior.rable, f lcecing ancl
opposit ion ro rhe erernrl l  ancl immlrtable . In
n, moclernity is consiclerecl ro clescribe a wtry
reriencing l i fe rvhich hzrs arisen with t l-re
industr ial isat ion, urb:rnisarion ancl sccLrlar-

' ist ics irre cl isintegration ancl rcfbrmation,
pid chanue, ephemernl iry ancl ir .rsccr-rr iry. Ir
undersrirncl inss of r ime ancl space: speecl,

. tron, cravel, clynamisnr, chaos nncl culrr-rr:r l
tai  shif t  was cl i f ferently rheorised ar rhe r lrrn
example, Emile DLrrkheim, NIax STeber and
)urkheinr fbcr-rsecl on rhc increased cl ivision
L modern procluct ion, N7ebcr on rhe disen-
nai ised world, and Tcinnies ()n rhe gradual
'e la t ions  o f  the  c lose-kn i t  ru ra l  con lmun i ty ,
rhe  he teroc loxy  and anonymi ty  o f  u rban

ned r lre Gtrel lscha.ft  (see the Inrroduction to
ane 19 t-6). The fbundations of sociology l ie
come to terms with changes that were alscr
re modernists.

i l r 'nters on moderniry in the hrsr half  of the
rre rhe Frankfurt School of Crit ical Theor-
rr Adorno, r\ Irrx Horkheinrer and N7alrer
s  n in th  rhes is  in  h is  

'Theses  
on  rhe  ph i lo -

rvides a famous imagc of 
' thc 

nightmare of
lrnrsts saw it .  He clescribes an 

'Angel 
of

toward  the  pas t .  Where  we perce ive  a  cha in  o f
r  s ing le  ca tas t rophe wh ich  keeps  p i l ing  wreckage

I  N T R O  D U  C T I  O  N

upon wreckage and hur ls  i t  in  f ron t  o f  h is  fee t .  The ange l  wou ld  l i ke
to  s tay ,  awaken the  dead,  and make who le  what  has  been smashed.
8u t  a  s to rm is  b lowing  f rom Parad ise ;  i t  has  go t  caught  in  h is  w ings
wi th  such v io lence tha t  the  ange l  can  no  longer  c lose  them.  The
s torm i r res is t ib ly  p rope ls  h im in to  the  fu tu re  to  wh ich  h is  back  is

tu rned,  wh i le  the  p i le  o f  debr is  be fore  h im grows skyward .  Th is  s to rm
is  what  we ca l l  p rogress .

(Benjamin t 973: 259-6o)

This image complernents the emergir.rg vierv of hisrory, as cletr i-
rr-rs and shored rr.r ins, in the worlcl  of (-harles Baudelaire and rhcn
Franz Kafka, of El iot ancl Joyce. Modernity is both the culmina-
t ion of thc past and the lrarbingcr of t l .re f ir turc, pinp6inl lnr, 

"moment of potentinl breakclorvn in socio-cLrl tural relzrcions ancl
aes the t ic  representa t ion .  I t  i s  no t  sL l rp r is ing  th i r r  a r r i s r i c  rcacr ions
ancl reslronses l ' : , i f i rrcatet l  into rhe largely cclebrirtorv (Marinett i ,

Le  Corbus ie r ,  May i rkovsky)  and,  par r i cu l r r r l v  in  che Br i t i sh  Is les ,
thc primari ly condenrnatory or al)oci l lypric ancl clesptr ir ing (T. S.
ELiot, \W. B. Ycats, Ezra Pouncl, T. E. Hulnre, D. H. Ltrwrence).

More general ly, 
'moclcrniry'  

is an imprecise ancl conresred term.
It  has been saicl to encompass Sfestern hisrory from thc Renais-
sance, or t l ' re epocl 'r  that besan rvith thc seventeenth-centl lry sci-
en t i f l c  revo lu t ions  o f  Ga l i l co ,  Hobbes,  Nerv to r r ,  Le ibn iz  and
Descartes; it hrrs irlso been trrguecl to hlve lreen inar-rgr-rrirrecl by
rhe eighteenth-ccnrtrr! '  Agc o[ Enl igl.r tenr.rrenr ancl irs drive ro a
mastery of nature ancl society throLrgh reason, since whicl ' r  rarion-
al i ty has been consiclerecl the key to jrrsr ice, morzrl i ty, control,
orsanisation, understancl i  ng ancl hurppi ncss. One i  n f luenrial cr i  t ic,
Marsha l l  Berman ( l9u l ) .  c l i v ic les  modernr t f  in ro  t l ' r ree  phasc-s ,
I t(X)- l  f3(X) (r.vhen people str lrg:alecl to f incl i r  vocabulary ro
clcscribe nrodern l i fe), the l i l (X)s (fronr rhe Arncricrn ancl F'rench
Revolut ions t l ' rroLrgh che great r:pheavir ls across Europe in the
nincteenth centLrry)1 ancl r l ' re 1900s ( in rvhich tr lmost r l .re ' ,vl .rolc'

rvorlcl  became involvecl in t l ' rc prccess of mo(lernisation). Alter-
natively, moclernity has been saicl ro be an att irrrcle rarher rhan arr
epoch (Foucault l9f l6). Above al l ,  i t  is characerisecl by t lre
attenrl)t  tu place humanitv ancl,  in prarr icr-r l i rr ,  human reason irt
the  cent re  o f ' cvcry th ing  f ionr  re l ig ion  anc l  na ture  to  l lnance i rnd

t 7
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sc icnce.  Moc lc rn i ty  descr ibes  the  r i se  o f  cap i ta l i sm,  o f  soc ia l  s tud ,
ancl srate legularion, oi bel ief in progress anci proclucrivi t l ,  lead
ins  to  mass  sysrems o f  inc lusr rv ,  ins t i tu t iona l i sa t ion ,  ac lmin is t ra
tion ancl surveillancc. Defende.l by its si4-rpr)rrers as il Llniversa
enclcavour that lcacls to thc sraclual emancipation of al l  l -rumar
bcir.rgs, i ts aclvcrsarial cr i t ics conrencl that renson rLnd knorvledg,
are mercly usecl to enslave ancl conrrol People in alrernacive rva1,r
to premoclern socict1,, lvhich cmployecl cocrcion. rcl igion ant
'nacura l '  

aL l t l lo r i ry  to  ach ievc  soc ia l  dc ln r inar ion .  One o f  n - roder .
nitv 's staunchcst clefenders, rhe cri t ic Ji irgen Halrermirs, ar{ue
tha t 'T l - re  p ro jcc r  o f  modcrn i ty ,  f i r rmu la tec l  in  rhe  e igh teend
ccnt l r r \ :  by  the  p l r i ioso l rhcrs  o f  rhe  En l ighrenmcnr ,  cons is ted  i r
their ef lbrts to develop olr ject ivc science, universal moral iry anc
l i rw ,  z rnc l  aL l tonomol ls  a r t  i r t corc l ing  ro  rhe i r  inner  log ic  . . .  f c r r  th t
ra t iona l  o rgan izar ion  o f  everyc lay  l i fe '  (Habermas l98 l :  9 ) .  For
Habermas,  moc lc rn i ty  i s  an  incomple te  p ro jec t  because i t  con .
t inues to arrempr i ts orvn self-rcclehr-r i t ion thror_rgh manv instan.
ces ancl Lltrerances of iclenri f icat ion ancl project ion. Bur, tht
colrnter-t lr l {Llment f l l l ts, $,[r i lc the <lominirnce of reasor-r and sci.
ence has lecl to marerial be nefi t ,  moclcrnirv has not f i rsterec
incl iviclual irLrronomv or lrrof i tabie selt-knorvleclge. Ir  has noi
p rov idec l  me l rn ins  ro  rhe  rvor l r l  o r  to  s l r i r i tua l  l i fe ,  re l ig ious  or
orherrvisc, perhalrs reclucing huntalts rnerely to rnt ional( ising
animals r.vho arc increasingly perceivccl as morc cont;r lex and
consec lL rcn t ly  m( ) rc  emor iona l l y .  l r sys l lo log ica l l y  anc l  rechno log i .
cal ly clepencienr. I lunraniry iLrgtr irbly ir l rpears r ' , ' i thor-rr purposi
ancl is insteacl merelv str ivins for cl-rangc irncl transfbrmarion
rvhicl'r proclr-rce only nromcnrarl sarisfaction or meaning. Moclernirr
is also associatecl rvi t l r  the periocl of Etrropean global expansion
s l rch  t l ia t  i t s  un iversa l i s ing  th rLrs t  hars  been concomi tanr  w i th  and
cltpentlerrr ul)on 1)ear-gl<>bal systems of .sLrb1'ur:at ion ancl nirvigatior
clcspite irs Eurocentr ic f i rcus. Sr-rggcstiolrs of counrermoclernit ier
birsecl on cokrniai or posr-colonial moclels have lrecn made bt
c r i t i c s  s u c h  a s  H o m i  R h a b h a  ( 1 9 9  l )  a n c l  P a u l  C i i l r o y  0 9 9 1
irrTlong others.

Nloclern jsr.rr l ' ras, therefirrc, freclLrcntly been sccn as an acsrherj(
ancl cr: lrural reacrion ro lare nroclernitv and moclernisarion. On thr
one h i rnc i ,  n roc le rn is r  u r t i scs  k ickcc l  a l ra ins t  t l re  homogen isar ron

required by mass sys
condi t ions of  produ
clerecl by cechnologi
paradc-rxical if not op
tionary positions, fe.u
the o ld,  n ih i l ism anc

P E R I O D S ,  C E N  F

Modernism is regu
genre-bound art fofl
located in the vears
that it deveiops fror
lose i ts  inHuence in
the per iod in  which
conversely,  most  l i te
n is t .  When genre-b(
tion and novelty i1n(
ancl Irish l igures as
Coleridge and Laurr
'moc le rn i sc ' r v r i t i ng

t ion,  spat ia l  or  rhy
conscior-rs reflexivent
htrmirn subject anci
reality. Any adequa
borh viervs and of
r ional  and interd isc
,rf rhe nvenrieth cen

Another approach
the represencative I
example, see $7hit\
offered rvhat he call
rvich the fbilorving
histor ic ism because
something requirin.
than the macrocosn
sociirl. I! rvas conc
that lvrrs about itst



l escr ibes  thc  r i se  o fcap i ta l i sm,  o fsoc ia l  s tuc ly
L, of bel ief in ;rrogress ancl producrivi ty lead-
s  o f  indus t ry ,  ins r i tu t iona l i sa t ion ,  ac lmin is r ra -
e. Defended by ics sr-rlrporrers as a universal
l s  to  the  grac lua l  emanc ipa t ion  o f  a l l  human
al cr i t ics contencl that rezrson and knorvleclge
:nslave ancl controi l reople in alrernative wilys
rty, rvhiclr en.rployecl coercion, rel igion and
o achieve social dominarion. Onc of moclcr-
' fenders. the cri t ic Ji irgen Habermas, arglres
rf moclerniry, fbrmulatecl in t l .re cighreenth
osophers  o f  the  En l igh tenment ,  cons is tec l  in
' lop objective sciencc, universal n.roral i ty and
s  ar t  accorc l ing  to  t l ie i r  inner  log ic  . . .  fb r  the
n of everyclay l i fe'  (Habern'ras lglJl :  9). For
ty is an incomplctc projecr because i t  con-
s own self-rcclel lni t ion t l-rroi-rgh many insran-
o f  iden t i l l ca t ion  and pro jecr ion .  But ,  rhe

uns, rvhi le thc clon-r inirnce of reason ancl sci-
ateri tr l  benefl t ,  moclcrniry has nor f irstered
ry or prof i table sclf-knorvleclge. lr  has not
,o  the  rvor lc l  o r  co  sp i r i tua l  l i fe ,  re l ig ious  or
reclucing humans mcrel l '  ro nlr ional( ising)

rcreasingl l '  perceivecl ns more complex and
emotional ly, ;rsvchological ly nncl recl.rnologi-
umanity arguablv appcrrrs rvi tholLt I)r lrpose
ely str iving f irr  change ancl rransfirrmirt ion,
momentary satisftrct ion or mcaning. Moclerrr i ty
i t l .r  the periocl of European gkrbzrl  expansion,
;al ising thrurst has been concomitzrnt rvi th ancl
r-global systems of sLrbjugation ancl nrrvigatior.r
:r ic focus. Sr-rggcsti<tns oi countcrntodernir ies
rr post-colonial models have been macle by
r i  B h a b h a  ( 1 9 9 1 )  a n c l  P a u l  G i l r o v  ( 1 9 9 1 )

hereforc, f ieclucntl l '  Lrecn seen as irn aesrheric
r to late moclernity and moclcrnisarion. On the
it  art ists kickecl against t l tc homogenisrrt ion

required by mass systcms. ()n the other, they celebrated the new

condit ions of procluct ion, circultrcion and constlmption engen-

dered by technological change (Harvey 1981): 21). There rvere

paradoxical if not op1-nsecl trencls towards revoltrtionary ancl reac-

tionary positions, f-e'.rr of the nerv and clelight zrt tl're clisappearance of

the olcl,  nihi l ism ancl f i rnatical enthusiasm, creacivity ancl clespair.

P E R I O D S ,  C  E N  R E S ,  M O D E L S

Modernism is regr-r lar ly vierved as either a t ime-bound or a

genre-bouncl 2irt  form. \ i7l .ren t ime-bouncl, i t  is often primari lv

locatecl in the years 1U90 1930, wit l .r  a wider acknorvledgement

that i t  develops from the micl-nineteenth century ancl begins to

lose i ts inl luence in t l ' rc micl-twentieth centLrry. This is certainly

the period in rvhich most modernist l i teratr-rre was writ ten, brtt ,

conversely, most l i terature writ ten in the period was not moder-

nist.  Vhen genre-boLrnd, moclernism is associated wit l .r  innova-

t ion and novelty ancl has been stretched to incl lrde such Brit ish

and Ir ish l igures as John l)onne, Nfi l l iam Blake, Samuel Taylor

Colericlge ancl Laurence Sterne: typical aspects to this kind of
'modernist '  

rvr i t ing are radical aesthetics, tecl.rnical expcrimentzr-

t ion, spatial or rhythmic rzrther than chronological form, self-

conscior-rs ref lexiveness, scepticism towarcls the idea of a centrecl

human subject and a sustainecl inclr-r iry into che Ltncert ir inty oF

real i ty. Any aclequate cl iscr,rssion, horvever, has to take note of

bo th  v ie rvs  and o f  the  i r  meet in$  l .o in t  in  rhe  in tense in te rna-

t ional ancl intercl iscipl inary art ist ic revoltrt ions arouncl the start

of the trventieth century.

Another aplrroach is to attempt to construct a descri lr t ion of

the representative faatnres of moclernist rvr i t ing or style (f i tr

example, see \Thitworth 2007). One cri t ic, Norman Ctrntor, has

oflerecl whar he cal ls a Moclel of Moclernism (Cantor 19UU: l1),

rvi th the fbl lorving cherrncte r ist ics. Mode rnism fzrvourecl anti-

historicism becanse truth is not evolr-t t ionary ancl progressive br,rt

something requir ing analysis. Ic focusecl on the micro- rather

than t l-re macrocosm, trncl,  hence, the indiviclual morc than the

social.  I t  was concerned rvit l .r  self-referential i ty, proclucing art

that rvas about i tself  ancl tcxts that rvere self-cctntainecl rather

t 9
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than representational. I t  leant rowirrds the cl isjointed, disin.
telarat lng ancl cl iscorclanr in opptrsir ion to Vicrorian harmonl

Moclernism also at lvocirtecl th,rr i rn object exiscs in tern-rs of i tr
fr-rnct ior-r;  ,r  house is, thcrefrrre, seen as a nrachine tbr l ivrng in ( l t

Corbusier) ancl a poern 'a 
m:ichine made for u'ords' (Wil l ian

Carlos \X/i l l iams). I t  u.as freqrrently and unasharnredly el i t ist,  in
that, f i rr  example, moclelnist art stressed con-rplexity ancl dif6-
cult l '  ancl tr lso emphasisec' l  t l ' rat culture had changecl in response
to thc m2rchine use. In tcrms of sexLral i ty ancl the iamiiy, mod.
ernism introclr-rced a new opcnncss with candid clescript ions often
svmpatl ' ret ic to fcminisrn, homosexnali ty, anclrogyny and bi-
scxunli ty besicle a qlrest ionin: i  of the consrraints of the nuclear
family ."vhich seemed to hamper the incl ividr-ral 's search fcrr per-
son,r l  vtr lues. Moderr-r ists cl icl  noc vierv ethics as snperior ro arr,
seeing the latter instead as ttrc highest form of humirn ,rchieve-

ment. I f  Victorian l i teraturc w.rs concernecl u, i th moral icl , ,  mod-
crnist writ ins wrrs conccrnccl rvirh aesthetics. I-asrly, Ci intor notes

a tendcncy tou'arcls feel ings of alrocrr l l '1-rse ancl clcspair fbl lorvin.t

t lecadcs of creelr ing Victonan c'tor-rbt.  ln this s1:r ir i t ,  rnociernisr
tex ts  o f ten  iocus  on  soc ia l ,  sp i r i tna l  o r  persona l  co l la l rse  and
suirsunre historr,  uncler nrythologv ancl svn"rbol ism.

Othcr oft-notecl chirracterist ics are a focus on the city ancl a

championing as rvel l  a.s a fcar of technology; technicai experi-
menta t ion  a l l iec l  rv i th  rac l i ca l  s ty l i s t i c  innovat ion ;  a  susp ic ion  o f
languare rn a mecliLrm for-comprehencl ing or explaining rhe w<ir lcl ;
i rnd an attack on nineceentl ' r-century stalwarts such as emirir icisn
irncl rat ional ism. Alrove ai l ,  lx lvever, from the micl-nineteenth cen-
tury onu,arcls, what hzrs come to Lre cal lecl moclernism appears
rctrospecrivcly ro havr' bcen a rviclc-rirnging tncl firr-reirching series

of vrgorcus rLncl pcrsistent artempts to mrritiplv and clistr-rrb mocles

of rcpresentation. Ics arr isr ic c\ l)rrn\ ion sct nrecl to f ir l lor.v on f ionr

orher  k inc ls  o f 'g rou ' th :  sc ien t i f i c ,  in rper ia l  anc l  soc ia l .  These

Irrcrat ive material chanr:t-s wcru ircc()ml.aniecl b). jncl iviclual trnd

co l lec r ive  c r ises ,  espec ia l l y  sp i r i t r ra l .  wh ich  issurc l  in  a  nerv  l i t -

eri l tLlre that rvas rebel l ioLrs, cluestioninn, cloubtf ir l  ancl introspective

but  conhc lcn t  anc l  even rLggressrvc  in  r rs  i rcs the t ic  conv ic t ion .  In

l8)7, thc cr-r l tr-rral commcntator ancl 1-:,oet Mntthew Arr-rolcl  save
rr lecttrre enti t lecl 

' ()n 
the Moclern Element in Literatr-rre' .  He

described this moclern stt ' le

erance, free activi tv of the

1817) .  F i f t y  vears  la te r  the  z

oppos i te :  a l iena t ion .  P l igh t
d isenchantment  rv i th  EuroP

Moclernism can be taken

severa l  th ings ,  inc lud ing  i

technological change ancl r

n i n c t e e n r l t  ( c n t t t r Y  c x P c r i e r

exist ir-rg models of the rnc

rvorld was transformecl an'

Darrvin, rvl .ro resPectivelv

soc ia l ,  rhe  ind iv idua l  and

Cl-rapcer I  prior to an ove

culrt tral senres in ChaPter

s c n s i h r  l i t  i e s  r o  a l r r r n i t t  t v c

The First Worlcl  Var, and

it.  bror-rght abor-rt  t l . re den

tl-re class system r.vas rocke

Lrbor-rr Party; bel iefs in K

rvere betrayecl by the carn

archv rvas chal lenged as rv'

ancl tl-re suffrage movemen

of t Ire war i tself ,  t l . re effec

overs t t ted .  Ic  resr r l ted  in  t

submirr i  ncs, aeroPlanes. Po

71 mi les ,  anc l  p rodr tced mr

irnt l  i rn aclcl i t ional 5 nri l l

m i l l i ons  o f  rv t r r - re la ted  i r

such a scalc, i t  became abs'

c l ign i ty  in  i r r t ,  o r  b l i the lY

The war procluced a de

teleological r-rnclersrancl ing

severing event that sho\\

teenth-cencurY racion'.r l isn.

war was a cleltning momel

vir lr ,ral ,  such that the fracct

shel l  sl .rock seemed tcr rePI



1. I t  leant rowtrrcls the disjointed, cl isin-
:dant in opposir ion ro Victorian I ' rarmony.
ccated thar ar.r object exists in rerms of irs
therefore, seen as a machine for l iv ing in (Le
,em 'a 

machine made for u,ords' (Wil i iam

was frecluently ancl r-rnasl.ramecllv el i t ist,  in
rodernist art stressecl complexiry and cl i f l l -
asisecl that culture l.racl changed in response
In terms of sexuali ty ancl thc family, mocl-
new openness with candicl descript ions often
inism, homosexuali ty, androgyny ancl bi-
rest ioning of the constraints of t l ' re nuclear
I to hamper thc incl ividLra.l 's searcl.r  f i rr  per-
r i s t s . l r d  n ( ) r  v i r w  e t h i t s  i r s  s u l ) ( r i o r  f o  J r t .
ead as the highest form of hnman achieve-
teraturc wils concerned with mortr l i ry, mocl-
ncernecl rvi th aestl ' ret ics. Lastly, Canror notes
eelings of a;rocalypse ancl clespair fol lorving
Viccorian cloubr. In this spir i t ,  moclernist

social,  spir irnal or personal col lapse ar-rcl
e r  mytho logy  anc l  symbol ism.
raracterist ics trre a focus on the city ancl a
. as a fear of tecl ' rnology; tccl ' rnical experi-
r radical styl ist ic ir-rr.rovation; a sLrslr icion of
r for comprehencl ing or ex;r laining t l .re rvorlcl ;
r teenth-centLlr\ t  sralrvarts such as en-rpir icism
'e all, horvever, from the micl-nineteenth cen-
has come to be callecl moclernism .rplrears
e been a rvide-ranging ancl far-reaching series
tent attemprs to mr-rlriply ancl clisrurb mocles
art ist ic expansion seentecl ro f ir l low on from
vth :  sc ien t i l i c ,  in rper ia l  anc l  soc ia l . ' fhese
an1les were accompaniecl Lry incl iviclual and
'c ia l l y  sp i r i tua l ,  w l . r i ch  i ssucc l  in  t  new l i t -
I ious, questioning, cloubtfrr l  ancl intnrspective
en aggress l \ rc  in  i t s  aesrhe t ic  conv ic t ion .  In
)mmentator ancl poet Matrhew Arnold gave
tn the Modern Elen-rcnr in Literature'.  I le

describecl this moclern style in tcrms of repose, confidence, tol-

erance, free activi ty of the mincl,  rezrson and universals (Arnold

1fi i7). Fif ty )rears later thc avant-garcle of l i terature expressecl the

opposite: al ienation, pl ight, chaos, unrczrson, clepression ancl a

disenchantment rvirh Europrean cult t tre.

Nfodernism czrn be taken as'.r  rcsponse by art ists and rvri ters trr

several things, inclucl ing inclustr ial isat ior-r,  trrban society, war,

technological ch:rnge lncl nerv phi losophical ideas. Becatrse the

nineteenth century expcriencecl a spreacl ing cl isi  I  Ir-rsionment'uvith

exrst ing moclels of t l .re incl ivicl tLal ancl che socitr l ,  the \Testern

ivorld rvas transfirrmccl ancl reinterpretecl Lry Marx, Freud ancl

Darrvin, wl 'ro rcspectiveiy cl ' rangccl establ ishecl nocions of t l .re

social,  the incl iviclr-ral ' . rncl the natural,  as rvi l l  be cl iscr,rssecl in

Chapter i  pr ior to an overview of their ef lects on l i terary ancl

clr l tural genres in Cl.rapter 2. Imperial ism hacl cxposecl Eltropean

sens ib i l i t i es  to  a l te rn : tc ive  cu l tn rcs .  e th ics  nnc l  soc ia l  s t r l t c t t t res .

The First Worlcl  War, ar-rcl the years imnrccl iately befbre ancl after

i t ,  b ro r , rgh t  about  the  c lemisc  o f  many ins t i tu t ions  r rnc l  be l ie f i :

the class svstem lvas rockccl bv t l-re r ise of tracle unions ancl the

Labour Partv; bel icfs in King ancl Country, pzrrr iot ism ancl clr-rty

rvere betravccl bv the carnagc of rhe r.var; thc strengtl ' r  of lratr i-
archv rvas cl-ral lengecl as women went to rvork or-rtsiclc the home

ancl the sufl iage movemcnt gainecl holcl.  ln terms of the trauma

oi the 'nvar i tself ,  thc ef lect on moclern consciolrsncss cannot be

overstatecl.  I t  resr-r l tccl in rhe invention of new wcirpons. suclt  as

submarines, aerolr lancs, ;roison gtrs ancl cannons rvith ranges over
r5 miles, ancl pnrclucccl more than . l . l  ni i l l ion mil i tar.v casualt ies,

anc l  an  ac lc l i t iona l  J  mi l l ion  c iv i l ian  c lca ths ,  nor  coLrn t ing  thc

mil l ions of rvar-rclatecl inl lr-renzur cleaths. \ i l i th clevastat ion on

such a scir le. i t  bccame absr-rrcl to cclebrate noble icleas l ike human

c l ign i ty  in  a r t ,  o r  b l i the ly  to  r rsser t  a  be l i c f  in  h r - rman progress .

The rvar pnrclncecl a clee;:,  cl istrust of olrt imist ic secultrr or

releological unclerstancl ings of historl '  ancl seenrecl a cl imactic,

scvering event that shorvccl conclr-rsively the f i t i l r-Lrcs of nine-

teenth-century rat ioni l l ism. As rvi l l  bc cl isctrssecl in Cl.rapter. i ,  t l -re

wilr was a dchning moment in tcrms of botl ' r  society ancl t l -rc incl i-

vidual, such that t l -re fractr-rr ing of minds thar czrnte co be knorvn as

shell  shock seemecl to rt jprcsctrt  i rr  nrini. tr t trc rvhrrr rvas happeninrl

21
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to societ ies ancl nations, as much of the world went to wal, There was also a nerv perceptlon or

Europe was rorn apart,  and Russia rvas thr.wn into revoi*t i"" ' '  
"r t '  

i f te previous clominant modes hr

Technological changcs meant that modernism was an 
",.  

uf u verisimil l tude and reai ism' By con

rapidly transfbrming rvorlcl  of inclrrstr ial  clevelopment'  - . . t ]un' rnoutnlt t t t  towards increased sophis

isation, r-rrbanisarion, scculzrrisation .nd mass fbrms uf ,o.oL f'ofc"".'d ii:::.1,.1;:?;Tll:t::i:l
interaction. tsy 1900, there were on the planet eleven cit ies with rePresentatlo": j t :1

popul.cions .f  over I  mil l ion. Lonclon an.l  New Y,rk stc,od at 'ymphot' i"s of the-,nineteenth centur

over 5 mil i ion peopie, rvhi le Paris hacl I  mil l ion inl.rzibitant, 
"ni 

p'ogttssively undermined reai ism

Berl in 2 mil l ion. At rhc end of the nineteen,t. t  . .nr.,ry '  ,h., ,  
' i - i"" iot ' l 'm' 

expressionism' cubis

were severai key areas of technological aclvance-.n, *ni i t  ; i : i t t '  Daci{11n' futr ' rr ism and sur

importance has also ro be apprecizrted: motor powe, t i , ' t , . ' i^t  presented a.dif f-erent rvay of viervlng

c.mbusrion engine, diesel enginc, steam turbine); fr , .r  t . i . , l  ipt^tn*a"a,a reiect ion of several r

tr ici ty, oi l  ancl petrolelrm as new power sourc"r);  , .unrplrt  ' "ul i trn'  such as a dependable nart

(au tomobi le ,  motor  bus  t rppearec l  in  Lonc lon  in  190 i ,  ^ " . "p f " " . ,  s tab iese l f ;h is to ryasaprogress ive l i r

rracror); communication (relephone, typewricer'  t21Pe n.t". t- t i ,- t .  ]  *rt tn advocated reform not radica

ir l l  lezrcl ing t.  moclern of l ice organis"i inn); synthetic mtrcerials al l  narrat ive strands' or 
'closure"

(chemical inclustry rvas revol.r ionisecl,  man-macle f ibres, ; , las- Modernism- can also be discussec

tics). Also, in 1895, moclern physics began rvirh t l t"  . ,r" nf i-  i ts cr i t ical reformulations' I  have t

rays, rhe discovcry of the racl ioa.r i ,r .  1-,r, ,1-)"rt ies of .rro,-t i . ,- .und but '  in i ts reactionary aspects'  i t  I

thc init ial  work with radium; in 1g97.l". trun, were detectecl for resPonse to mass cuiture and to fe

the f irst t ime, ancl rhe quantum theory of energy ,.rn, p.upu.". l ' in ; ;rr ^ mascr'r l inist el i t ism' This <

1900. Albert ! , insrein's Special Theory of Relat ivi ty appeared in oi t l - t"  pro' 'nunc€ments' in f ict ion

L9gj, ancl rvhen his theories of a fottrth cl imension uOn.n,JO' '  ui- ' t t"  i i -" '  
"rnd 

i t  also describes

decurde later, rhe accepted pictr-rre of t l -re physicul . t t i , , . , ," '  *h]th on mndetnism unti l  recentiy '  At

had been f ixed by t l ' re 1i184 Prime Mericl ian Conference which l i terature 
I1-t-. ]"t t t" t ingly 

perct

enshrinecl the r-rniversal clay with Greenr.vich as i ts zero point, rvas therefore' su1-rposedly outside of I

fr-rnclamental ly altered. Sr-rch changes createcl moclern l iving, 1as les, inni l l  , tn 
bt seen as a s

rvl-r ich was norv abour cl istance, speecl, consr-rmption, .o-. i-  that,had to bc.assessed and regul

nication ancl mechanisation. Most famortsly, Marine,, i  ui '"nly hacl been t l : : : l . t l" t t t f  sr-r i tzrble for

cclebratccl change in 
'Tl-re For-rnding ancl Manifesto c,f  Ft-t t ' ' t r ismi: t l .re ezrr ly l9(X)s i t  was more an

being an cscaPist amusement'

We say that the world's magnif icence has been enriched by a new ["n""i t"t  ancl deI]ne national idr

beauty: the beauty of speed. A racing car whose hood is ,d";"; ;  
' rvorld'  became colonised by r

with great prpes, l ike serpents ofexplosive breath - a roaringcar that cl iclact ic interests: d' te 
' f i r txs I ' i te

seems to r ide on grapeshot is more beauti ful than the Viaory"of ut" i ty Press'- sei ies of tVorlc

samothrace. . .  T ime and Space d ied  yes terday .  we a l ready  l i " "  i ; t ;  impr in t '  t l ' re  Nobe l  Pr ize  fo r  L

abso lu te  because we have c rea ted  e te rna l ,  omnipresent  speed.  the  c re" r t i t ln  o f  the  Eng l ish  As l

(Cahoone r996:  r87)  essent ia l  ro le  Eng l ish  l i te ra tu r t

L



There was also a neu, perception o[ real i ty and the function of

art.  The trrrevior-rs clominant modes l ' racl Lreen a poetics of mimesis,

vensimil i tucle ancl renl isn-r. By crintrast, moclenrism markecl a

movemen t torvarcls i  ncretrsccl soph ist icat ion, str-rcl  iecl manneris nr,

profouncl introversiorr,  tecl.rnical c[ is;r lay, self-scepcicism zrncl anti-

representarional ism. ln music, moclernists responcled co the lush

symphonies of the rr inetcenth centr lry rvi th atonal ism; in art,  they

progressivelv r-rnclernrinetl  real ism in movenrents l ike l)ost-
imprcss ion ism,  exp less ion ism,  c r - rb ism,  symbol ism,  i  mag is r l ,  vor -

trcism, Dadaism, f ir turism ancl surreal ism (see Chapter 2). Each

presentecl a dif lercnt rvay ofvierving real i ty. In f ict ion, nerv rvri ters

spearheaded a rejcct ior.r of scveral of the f irndrrnrcntals of classic

real ism, such irs a clelrenclable nirrrator; t l re clepict ion of a f ixerl

stable self ;  history as rr l rrngressive l inear process: bourgeois poIi t ics,

rvhich advocatecl reform not racl ical cfrange; ancl the tying up of

al l  narrat ive strancls. or 
'closure'.

Modernisnr can also i- ,e cl iscussecl in ternrs clf  i ts exclusions ancl

i t s  c r i t i ca l  rc fb rmt r la t ions .  I  l . rave  mcnt ionec l  i rs  Er r roccnt r i c  b ias .

but, in i ts reactionar'1, nspects, i t  l ras also been chzrracterisecl as a

responsc to mass culture ancl to fcminisation, ancl t l ' rus as resting

upon a  nrascr - r l in is t  e l i t i sm.  Th is  cor rs tmcc ion  c l r imes lv i t l - r  many

of  the  1>ronouncements ,  i r - r  f l c t ion  lnd  in  essays ,  by  male  rv t i t c rs

of the r imc. ancl i t  ur lso clescribes the character of mucl.r cr i t ic ism

on moclernism unti l  fecencly. Around the turn of the centl lry,

l i teratr-rrc rvas incre:rsingly perceived as a'1-,rofession' ancl as,

thcrefore. supposecl ly outsicle of rvonren's clomestic sphere, and i t

rvas  begrnn ing  to  bc  scen as  r r  ser io r rs  acadenr ic  c i i sc ip l ine ,  one

that hacl to bc assessecl ar-rcl regularisecl.  Prevror-rsly, l i tcrarl '  study

hacl been consiclerecl suitable fbr rvomerr ancl not f i rr  n.ren, but in

the earlr '  1900s i t  w:rs morc ancl nrorc thought that insteacl of

being ar-r escapist anrusemcnt. l i tcrature cor-r lcl  teach cocles of

behaviour and define narional icleuticy. (.onsequcncly, t l ' re l i terary
' rvor ld 'becamc 

co lon ised by  var io i , rs  ben ign  con. rmerc ia l  anc l

clidactic intercsts: rhe 
'l'irul 

L)terr4' Sttpplututtt. the Oxfbrcl LIni-

vers i ty  Press 'ser ies  o f  Wor lc l ' s  ( - lass ics  anc l  thc  Evervnran

inrprinr, the Nobcl Prize f irr  Lirt ' rature (f irLrnclccl i r .r  Ic)() l  ) ,  ar.rcl

the  c rea t ion  o f  the  I rns l i sh  Assoc ia t ion  (1907)  to  es tab l i sh  thc

essent ia l  ro lc  Eng l ish  l i te ra tu re  shou lc l  p lz ry  in  Br i t i sh  cu l tu re .

l 5

ations, as much o[ the rvorld rvent to war)
rart,  and Russia was thrown inro rcvolut ion.
tanfaes nteant that moclernism \\ ,as an arr of a
-rg rvorld of indLrsrr ial clevclopnrenr, mechan_
rn, secularisntion and mass torms of social
)0, there were on the ;r lanet eleven cit ies lvi th
r I  mil l ion. Lonclon and New ycrrk stood at
p le ,  wh i le  Par is  hac l  . l  n r i l l i on  inhab i ran ts  i rnc l
A t  the  end o f  the  n ine teench century ,  rhere
areas of technologrcal aclvancement rvhose

;o to bc appreciated: moror power ( inrernal
: ,  d iese l  eng ine ,  s team tu rb ine) ;  fue l  (e lec_
etroleum as ne\v porver sources); transl)orc
'  bus appearecl in Lonclon in 1905, aero;-, , lune,
:at ion (telepl 'rone, typervrirer, rape machine _
Cern off ice organisation); synrheric mirrerials

was revo lu t ion ised,  man-made f ib res ,  p las_
i ,  modern  phys ics  began w i rh  che use o f  X_
of the radioacrive propert ies of uranium and

:h radium; in 1897 electrons were cletecrecl for
:he qurrntum theory of enerl ly rvas proposecl in
ein's Special Theorr '  of Relrrr iyiry irppeared ip
is t l .reories of a tbr-rrr l .r  dimension apireared a
:eptect picr lrre of the physical r_rniverse, rvl .r ich
the 1884 Prime Mericl ian Conferer.rce which
'rsal dal '  rvi th Greenu,ich as i ts zero poinr, was
'reci.  Such chanr:es crcated moclern l ivir-re,
l o u r  c l i s r l n t r . .  s l ' c e d .  t . o n s u m | t i o n .  C o m m u -
ranisation. Most fan.rously, Marinerr i  openlv
n 

'The 
FoLrnding ancl Mtrnifesro of Furlrr ism':

wor ld 's  magn i f i cence has  been enr iched by  a  new
ty  o f  speed.  A  rac ing  car  whose hood is  adorned
l ike  serpents  o fexp los ive  brea th  -  a  roar ing  car  tha t
r grapeshot - is more beauti ful than the Victory of
me and Space d ied  yes terday .  We a i ready  l i ve  in  the
we have c rea ted  e te rna l ,  omnipresent  speed.

(Cahoone t996:  t87)
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TIris grorving ern;,hasis on a mirscul ine nationrr l  cultnrc cr-r lmcelebrated by cri t ics of US l i terature

natec l  in  the  s t ,c t ing  r - r1 r  in  l9 l0  o f ' rhe  Academic  C-ommircee:  ever ,  have sought  to  recons t ruc t  che

coterie of male wrirers garherccl rogerher rvi th rhc arim of estatmentation and newness of rhe period

l ishir"rg al l  thar was besr ancl mosr important in English letterclaims of a l i terary el i te as the avant

Ir inclr-rclccl Thonras Harcly, \7. B. Yeats ancl Joseph Conrad aminclusive apprehension of chal lenges

irr r imcs, constirutecl a cl ining and clcbating clLrb rvhich rvtrs toformal or social and pol i t ical norms

rlegree set Lrl)on establ ishing r lvir i le, nranly English l i teraturtprivi leged or embatt led quarters'  T

()ne of thc C.rnmictcc's c<lnclrtsi .ns rvirs that Vici.r ian l i teraturemphasis on the cexts of caribbean ar

had been too fcminine ancl rnorir l ist ic, ancl rhar rvr irers sr-rch rmodernism since studies l ike Hor-rstor

George Elicrt, rvl.rose replrtzrtion has ncvcr been krwer, |nd hel,hlodernisnt and tbe Harletn Renaissanct'

back the [,ngl ish novel in comlrarison wir l .r  i ts European ecluirrtradit ional picture oF modernism as t

l cn ts .  Mnc l r  o f  th is  can be  eas i l l .  rcac l  as  a  reacr ion  to  thc  r i seoon Par is ,  London,  New York ,  e tc "  w

tlre srrf lragetre movemcnt ancl irs ecluivalenr in rvr i t ipg, the Ner al ia, rhe black Atlantic (see Paul (

\ foman, asir insr rvhom Kipl ing coml)osccl 
'The 

Female oi thcolonial resistance movemenrs (see

Slrecics',  Hcnry James createcl Henry l{ansom in' l 'be lSo.rtoni,rr 'of rhe Caribbean in writers such as

ancl Ecln-rr,rncl ( losse rai lecl in "fhe Decay oF Literary Tastt Brathwaite (see Pollard) '

(Leclger l99f :  111-98). Sincc the l9i l0s, moclernist rvr i t ing hr From these divergent viewpoints,

bcen cluestic.rnecl ancl broaclcnecl, in terms of borh irs authors ani chapters, on inf luences, genres and

irs poerics. For exirmplc, rvr i ters such as Krrtherir.rc Mansield rhis book sketch a syncretic picrurt

Mina Lo1. I)ororhy It icharclson, Sylvia \X/arncr ancl (-hirr l<-rrn cursors, writers and cheorisrs o[ mc

Mcrv hzrvc becn aclclecl to Virginia \Woolf 's tokcn inclr-rsion in thr ising the key formal, thematic and

moclernist canon, rvl ' r ich rvas prevrously summirr isecl x Tbe l l i i  range of inf luential f ict ion and po

ol t9l1: 
' l ' .5. 

El i t t  anJ Etr l1 Xiurlerni.vtt  or ' [he Poand Erd, in tht aurhors. Chapter 1 explains the t

t i t les of rvel l-knowrr books (relr l ied ro in Scotr 's Refiy,trr ing Aful Freud, Nietzsche, Saussure and Ei

L' lni t /) / : ' l 'bt \Y/unrt: t t  r l  t928). (-r i t ics srrch rrs Al ice _Jart l ine (198) writers at the end of the nineteent

anc l  Rachc l  I l l . r r  DLrP less is  ( l t ) f i1 )  havc  a ls< t  res is te rec l  the  com' t ie th  centur ies '  chapter  2  i l i umina

monali ty betrveen nroclernisr writ ing 'ancl / l i / t trc felt iaine, irr i .o[ the radical I i rerary changes rhat

gular, Htr icl  ancl expcrimental 
' feminine' 

rvr ir ing t l .reorised br and drama, as well  as the many

French femin is t  c r i t i cs  such as , f r - r l ia  Kr is tcva  and H6 l ine  C ixou i  Chapter  J  then ana lyses  modern i

(sce Moi 19u5). famil iar writers strch as Joyce, \7oo.

Ho'uvcver, cl i l i r- t- ts lrv sLrch cri t ics as Anclreas Hr-tvssen that thert El iot and Conrad' as well  as in th(

rs  a ' l ro rvcr f i r l  n rascLr l in is t  r . r . rvs r icpe 'exp l i c i r  in  modcrn isnr  seen d ied  au thors  such as  Char lo t te  N{er

too passive ir .r  rheir , l . . ."1' , , ," , , ."  of r l-re self-dct inir ion embarkel To develop a reasonable grasp o[

r,rpon by cerrain male rvri tcrs irnci cr ir ics. Hrrysscn slrggesrs thar no substi tute fbr reading modernisl

even nrore thrrn an cxclnsiorr oi women (f i tr  exrrmple, Jean Rhys cri t ical standpoint, the besc fol low-

E l iz : rbe th  Borvcn ,  Mary  But ts )  in  es tab l i shec l  moc le rn is r  c r i t i c i sm,  here  is  to  read one o f  the  many

there is a celebl ir t ion of nralcr.rcss, ir  phal l ic tr iLrnrlrhal ism rvhich extrarcts and documents that have t

inf irrms t l le nr.venlent" rrnt l  this has <lf ten chirrtrctcr isecl the czrnon of which I rvould part icularly recor



rphas is  on  a  mascu l ine  na t ion l l  cu l t l r re  cu lmi_
ing  up  in  l9 l ( )  o f  the  Acadenr ic  Commir tee :  a
rr i ters garherecl togerhc-r rvir lr  t l re ain.r of estab.
vas best ancl nrost important in English lemers,
-ras Hardy, W. B. Yeats ar-rcl Joseph Conracl and,
rted a cl ining ancl clebating clr-r lr  which w2rs ro a
es tab l i s l . r ing  a  v i r i l c ,  man ly  Eng l ish  l i te ra t r - r re ,
n i t tee 's  conc lus ions  was thar  V ic to r ian  l i te ra tu re
rininc ancl moral isr ic, ancl rhar ,"vr irers sLlcir as
rose reputatlon htrs nevcr becn lower, l-racl herc
novel in comlrarison with i ts European ccluiva_

trs can be easi ly reacl irs a rezrcrion to the r ise of
ovemenr ancl i ts equivalent in wrir ing, r l .re New
whom Kipl ing coml-:,osecl 'The 

Femalc of rhe
ames crcatecl l{enry Ransom in'I 'hr: Bo.t l l t t j tns
osse rai lecl in 'The 

Decay of Lirerary Tirste
1-98). Since rhe l  gf ios, nroclcrnist rvr i t ing l .ras
rncl broaclenecl, in tcrrns of boch i ts aurhori trnd
:xample, rvr ircrs such as Karhcrine N{ansfleld,
:hy Richarcl.son, Sylvia \X/arnt.r ancl (_l iar lorre
dded to  V i rg in ia  $7oo l [s  tokcn  inc l r rs ion  in  rne
which rvirs prcvior-rsly summarised as 

, l-he 
,\ lett

t and Eur/) ,Il,u/':raj.ttt or 
'l'Lt 

Prtttu/ Ent, in d.re
wn bcroks (repl ied ro in Scort 's Re/igtrr. ing Alot l-
t  o f  19J8) .  Cr i t i cs  s l l ch  as  A l i ce  . |a rc l ine  ( l9g i )
DuPlcss is  (198t )  havc  a lso  rcg is rc rec l  rhe  conr -
r moclernrst rvr ir ing and icr j t t tre.fcntir t ine, trre_
exper in renra l ' ieminrne '  wr i r in r  rheor iscc . l  b . -v
r i t i cs  such as  .JLr l ia  Kr is teva  anc l  H6 l inc  C ixous

rs by sLrch cri t ics as Anclreus Hu\,sscn rh:rt  there
scu l in is t  mysr ique '  exp l i r i t  in  mo. lc rn i rn r  seenr
err acccl)rance of the self-clel lrr ir ion embtrrked
lale writers and cri t ic.s. Hu1,s51.1y susre.sts that
n exclusion of rvomcn (f irr  example, Jean l{hys,
Mary Br-rt ts) in cstabl ishecl morlcrnist cr i t ic isnr,
ion of nralencs.s, a lrhir l l ic cr irrn.r;rhir l ism rvhich
ment' ,  ancl this has often characrerisecl rhe canorr
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celebrated by cri t ics of US l irerature in part icular. Others, how-

ever, l lave sought to reconstr lrct the idea of the l i terary experi-

mentation and newness of the periocl by avoicl ing the hegemonic

claims of a l i terary el i te as the avant-garde in favour of a more

inclusive apprehension of chir l lenges to accepted aesthetic and

formal or sociai ancl pol i t ical norms coming from vzrr ious under-

privilegecl or embattlecl qLrarters. There has also been :jreater
emphasis on the texts of Caribbean an.l African-American literary

modernism since studies l ike Houston A. Bzrker's key 1!89 tract

Xloderilstt and the Harlent Rena.islance. These critiques contrast the

tradit ional picture of modernism as an r lrban movement, centred

on Pirr is, London, New York, etc.,  with newer emphases or ' ,  inter

al ia, the black Atlantic (see Ptrul Gilroy), modernism in anti-

colonial resist irnce movements (see Boehmer), new mythologies

of the Caribbean in writers such as \Ti lson Harris and Kamau

Bra thwa i te  (scc  Po l  la r t l ) .

From these diverl ;ent viewpoints. the three highly stmctured

chapters, on inl luences, gienres and texts, that form the rest of

this book sketch a syncretic picture while introducing the pre-

cursors, writers ancl theorists of modernism as well  as summar-

ising the key formal, thematic and aesthetic preoccupations of a

range of inf luential f ict ion and poetry writ ten by nvant-garde

authors. Chapter I  explair.rs the impetus that Darwin, Marx,

Freud, Nietzsche, Sar-rssure and Einstein gave to experimental

writers at the end of the nineteenth and the start of t l -re twen-

t ieth centuries. Chapter 2 i l luminares the pan-European origins

of the radical l i terary changes that occurrecl in the novel, poetry

and drama, as well  as the marny rr:volut ions in art and f i lm.

Chapter J then analyses modernist elements in the texrs of

famil iar writers such as Joyce, 
\Woolf,  Mansl ield, Lawrence, Yeats,

El ior and Conrircl ,  as well  as in the work of less commonly stu-

died authors such as Charlotte Mew and Rebecca $7est.

To develop a reason,rble grasp of the subject, rhere is, of course,

no sr:bst i ture fbr reacl ir .rg moclernist texts themselves, but, from a

cri t ical standpoint, the best fbl low-up to the introduccion offered

here is to reird one of the many ecl i ted books of manifestos,

excr2rcts and <locuments that have been published on moclernism,

of which I woulcl part icularly recommend the valuable anthology

25
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of important backgrouncl Inirteri . l l  by Kolocorrgr1i,  Golclman ara revol l l t ion in pol i t ics had not the
Tax ido t t (19913) ,and. fb r2rmorerecentb l r tveryd i i fe ren tassembl  as  rhe  e f fec ts  on  Br i t i sh  l i fe  a re
Rair.rey (200i).  

arqued. the coming rogerher of s

art iculate representatives of count

the empire prodtrced 
' the readiness

t rad i t ions ,  [and]  . loc t r ines  o i  the

178). Edward Said goes f lrr ther'  H
Tl-re broacler lrhenomenon of trans:rt lantic modernism Divots t  was neL'essarl to 

'deal with'  a nerv :
rvhat Malct l l r .n Braclbrrry has cal led 'clangerous 

pi lgr imagcs':  r l  occasioned by rexrs and artefacts f-
heavy trafhc betr.vcen rhe olcl ancl new rvorlds, rvhose clanlers an symbol of this is the sl.rock not c
atrract ions rvould be rcpeirtecl ly analysecl by myriad *r irers (sur mask rvith al l  that i t  signihed t,
as Henry Jirmes, Edith Wharton and Ford Madox Ford). Mo rransgression, marking a prinral mo
imps;62161 here is the fzrct that American wrirers came ro Eurol paint in g Les Dernoisel/es D'Auignon
to help revivify language ancl l i terarure. Before Pgusd l1. l  E1, 

'  
An e>iample of transatl irnt ic cor

camc to Britain, Gertnrde Stein came to Paris in 1903, ancl,  fr  1966), a radical poet wirose involv<
thirty 1'cars. turnecl her cluiet courtyarcl al)arrmenr on rhe rued Ezra Pound, modern art and futu
Fler-rrr-rs, adjacent to the caf6s of Montparnasse, inco ' the 

grel produced poems from l910 onwar
hLrb of cosmopoli tan aestheric acriviry, (Braclbrrry lgg5: jSi norori . ty, ubn.r..- |oyce's Ulysses',
Paris i tself  burnr into l i f-e in rhe 1>re-war years zls, inter dl i t  Ineffectual Mzrrr iage'or 'Parturi t ior
Diaghilev and Stravinsky, Pror-rst and Gicle. Picasso and Aooll i  a woman's conrracrions ir-r labour.
nairc took centre stal ie. Stein herself  came inro hcr own ai th, and violent imagery in poems sucl
r ime br,rt  enrerecl rhe prime of l .rer inf luence in the 1920s wher editors to declare: 

,To 
reduce eroti

evcry visi t ing American writer had to stol) i rnd soiourn at he and to do so without verbs, senter
srr 'rcl io. As C. Barry Cli ;rbt.rt  nores, Amcrican l i t .rat lre rvoul, more offensive' (Scott 1990: 2l i)
have lrcen both very cl i f fbrent ancl much poorer i i ( ]errrrrcle Steir has often been Lrnderestimated, a
l ' racl not tnken ttp resiclrnce in Parrs and 

'made 
her horne a shrinr movemenr on changing aesthetics

to evcry,rhinla thar rvas culturir l ly up_ro-dirrc'(Chabot 1997: lU is f i rndamental to the course of i
I t  is also trt te, horvever, rhat prior to the vogue fbr Pans l i  June 191J, Dora Marsden and

London htrd clrarvn nrore thzrn i ts fair share of writers, ancl ir  rh6-{ irst edit ion of their paper, th
contir luecl as a culturtr l  centre to atrr ircr arr isrs rhrough the dec tecl Ezra Pound wirh sol ici t ing
acles trp to the Secttnd Worlcl \)/ar. Afrcr Her.rry James and dlly accepted work from Wyndl
George Bernarcl Shaw camc to Lonclon in 1876, th. i  l i r t  of exi lei  l iam Carlos Wil l iams, Amy Lor
ancl enl igr6s inclucles Conracl,  Potrnd, El iot,  M4nsl lelcl ,  H.D and other imagists. From cl.re sta
Wilcle'  Olivc Schreiner irn{l  manl '  others. Lonclon also servcd i ls, was transformed into The Egoist,  r
nlagnet for those within Britrr in who were l ighting fe.minist and a year longer rhan rhc war and,
social ist caLrses, mtrking rhe inf lux to rhe cal) jral from arounrl thr Pirtrait  oJ tbe Art i . t t  a.r a Youttg tr
country ar-rcl t l -re rvorlcl  one of che most importtrnr st imrrl i  to ir  inrrocluce as irs assistant editor,
revolrt t ion in ctt l ture fhat would probably havc been matched bl cal led T. S. Ei iot (Ross 1967: 6(

' : . a..

U
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)und material by Kolocotroni,  Goldman anc
for a more recenr blrr very di l ferenr assemblt
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renon oi transatlantic moc' lernism pivots on
rurl '  has cal lcd 

'dangeror,rs 
lr i lgr in.ra€jes':  rhr

L the olcl and new rvorlds, rvhose clangers and
repeate(l ly analysecl by' nryriarl  r ,vr i ters (sr-rch

ith Wharton and Ford Maclox F'ord). Mosr
: fact thar Anrerican writers came ro Errrope
uage and l i terature. Before Pouncl and Eliot
-trr-rde Srein came ro Paris in 190 1, ancl,  fbr
her quier courrvar( l  aparrmenr on rhe rue de
the cafis of Montparnasse, into 

' the 
grear

)  a c s t h e r i c  a c r i v i r y ' ( B r a c i b u r y  l 9 9 l :  2 5 3 )
rto life in rhe pre-war years as, inter a/ia,
nsky, Proust zrncl ( i ide, Picasso ancl Apoll i .
.ge. Stern herself  came inro her own ?rr rhis
:  p r ime c l f  l re r  in f luence in  the  1920s when
ican writer hacl to srop and sojourn ar her

Chabot nores, American l i rerature would
different and much poorer i f  Gertrude Stein
idence in Parrs and 

'macle 
her honre a shrine

as  cu l tu ra l l y  t r ; r - ro -c la re '  (Chabot  1997:  l0 ) .
owevef, that prior to the vogue for Paris,
more thrrn i ts fair share of writers, ancl i t
ral centre to artract art isrs througl-r rhe dec-
ond \X/orld \X/ar. After Henry .fames and
v  came to  London in  l f l76 ,  rhe  l i s t  o f  ex i les
:s  Conrad,  Pound,  E l io r ,  N{anshe ld ,  H.D. ,
er and many others. London also served as a
hin Britain rvho rvere 6ghring fenrinist and
ng the inf iux to rhe capiral from a.round the
ld one oi t l .rc most important st imuli  to a
that woulcl probably have been mirtchetl  by
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a revolut ion in pol i t ics hacl not the Great \Var intervened' As far

as the effects on Brit ish l i fe are concernecl, as Lyn Innes has

argued, the coming together of some of- the most gif ted ancl

ur ' t iauluta represent,, t i . 'es of countr ies and ctt l tures t i l roughout

the  cmpi rc  p rod t lceJ  the  rca t l iness  to  ques t ion  c l te  assumpr t t tns '

t rad i t ions ,  land ]  doc t r incs  o f  the  Eng l ish  ru l ing  c lass '  (2 (X)2 :

178). Edward Said goes f irr ther'  He arglres thrt moJernist torm

was necesstlry to 
'deal with' a new sense of Europe's vulr-rerability

occasioned iy , .*, ,  ancl irrrct: tcts frcim the Empire' The famil iar

symbol uf ,hi,  is the shock not of the new br-rt  of the Afr ican

mask with al l  t l . rat i t  signif iet l  to Er-rro;re of ;rr imit ivism and

transgresston, marking a piimal moment of moclerntsm in Picasso's

paint ing Les Denoist l /es L) 'At ' ignon (1907)'
'  

An e'xample of transatlantic connecti<lns is Mina Lov (1882-

l()6(,t) ,  ar^i i .ol  pu.t whose involvement rvi th ( lertrucle Steir.r  ancl

Ezra Pouncl, moclern :rrt and futurism, free verse irnd free love'

producecl poems from 1910 onwards that gained a contcmPorary

nn,ori . ,y,  ̂ bnl-t t  
'J,,y." 's Ll lysses',  

'Brancr-rsi 's Goldcn Bircl" 
'The

Ineflectual Marriage' or 
'Partr-rrition' - a Poem whose form mimics

a woman s conrractions ir-r lnb<lur. Her cl ' raracteriscic cynical wit

and violent imagery in poems such as 
'Lt lve Songs' Iecl one of her

editors to declare: 'Tt l  rccluce eroticism to the sty was i ln ol l tra: 'e'

and to clo so without verbs, sentence strt tcturc'  Ful lctuirt lon' even

more offensive' (Scott i t)90: l- i l ) '  Loy's in{ l trerrcc otr modernism

has often been unclerestimated, as has ttrc role of the feminist

movement on changing aesthetics more ! leneral ly '  For instance' t t

is fundanrental to rhe course of imagism's dcvelopmcnt th'rt  on

i5 June l9l l ,  Dora Marsclen ancl Harriet Shaw \Weavcr prt 'cluced

the f irst edit ir tn of their paper, thc l leu' Freeu'ontai l '  Tl ley entrus-

ted Ezra Pound with sol ici t ing l i terary contr iblrt ions' and he

duly acceptecl rvork fron.r \ifynclham Lervis' Itobert Frost' Wil-

l iam Car los  Wi l l iams,  Amy Lowc l l '  t l 'D ' ,  R icharc l  A ld ing ton

and o t l re r  imag is ts .  F rom the  s ta r t  o f  i ! l /+ '  the  Neu 'Freeu 'a t tan

was transformed into The Egoi'rt, the jor-rrnal rvhich was ro last for

a year longer rhan the war irncl,  after serial isir-rg -)arnes Joyce's A

Pirtroit nf the Artist at a Yaun.q hlan in ics hrst two years' was to

in t roduce as  i t s  ass is tan t  cc l i t t l r ,  in  1917,  an  Amer ican ex l i l t r i i r te

c a l l c d  T .  S .  E l i o t  ( R o s s  l ( ) ( ) -  6 0  - - o ) '
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Consiclering Anglo-American intersections, a further dimer
s ion  to  modern ism's  exper imenrar ion  par t i cu la r lv  c ruc ia l  to  d
f lS context is notecl by Michael Norrh:

Writers as far from Harlem as T. S. El iot and Certrude Stein r
imag ined themse lves  as  b lack ,  spoke in  a  b lack  vo ice ,  and used th ,
vo ice  to  t rans form the  l i te ra tu re  o f  the i r  t ime.  in  fac t ,  th ree  o f  t l
accepted  landmarks  o f  l i te ra ry  Modern ism in  Eng l ish  depend c
racial ventr i loquism of this kind: Conrad's Nigger of the 'Narcissut

Stein's 'Melanctha',  and EltoI 's The Waste Land. l f  the racial statusr
these works  is  taken a t  a l l  ser ious ly ,  i t  seems tha t  l ingu is t i c  mimkr
and rac ia l  masquerade were  no t  jus t  sha l low fads  bu t  s t ra teg t l
w i thout  wh ich  modern ism cou ld  no t  have ar isen .

(North r994: Prefacr

In his firsr senrence, North is alludir.rg ro rhe Harlem Renau
sance, a term thar has come to be used to refir to a fange I
ar t is ts ,  music ians and wr i rers of  the 1920s,  inc lLrc l ing Claud
I\4cKzry (lft90-i948), Nella Larsen (1891-1964), Langsron Hughr
( lL)( )2*61) ,  Countee Cul len (1901-64) .  ancl  Jean Toomer ( i894
)967), rvho wcre some of rhe first African-American cultural anr
social commentators ro engage the idea of the modern. Influen
rial early book-lengtl 'r publications were rhc Brit ish Jan.raicar
poet Claucle McKary's r.rew black urban poetry in Harlent Shadou
(1922), which Micl-rarcl Norrl'r says in The Dialect oJ' Afrulerniut.
inaugurates thc movement (Nortl-r l99ri: t j), ancl ,Jean Toor.neri
f iagmenred, impressionistic, mixed-genre prose in Cane (lL)2))
Tl.re l.revclav was rhe 1920s, but important works relevanr to thr
movement were published rrp ro 1940, ancl one of the mosr
important  wr i ters of  rhc l9 j0s was Z.ora Neale Hurston (1901-
60), whose anthropological ar.ralysis of her ethnicity inlluencec
the r.r 'r icers of chc Harlenr Renaissance as rvell as many other
black ar,rthors.

Alain Locke's anthology 
'I 

he Nett, l,{a,gra: An Iaterpretatiar,
(lL)2t) rvas a key publictrt ion chat inch-rclecl nearly all those wha
rvoLrlcl later be seen as ir parr of rhe Renaissance. However, in hii
inflr-rential book Xladerni.rn and lhe Harlent Renais.rance, Houston
A. Bakcr Jr locates the beginning of African-Amerit:an moclernism

in a speecl.r by Booker T' \Washington

which was given as the opening addresl

where he 
'off ired guiding Premises and

would be expanded in his autobiograpl

The extensive use of rhetoric and dist i

are then what come to defrne Afr ican

Baktr, bur the Renaissance was also hig

ment with issues such as black Pov'

Amer ican ident i ry .  More  rcccn t ly '  i t

terms of the rclat ionship berrveen mo'

that, when Jean Toomer's novel Lane (1

Waste Lancl ll922) and Claude McKa

allusions to HemingwaY's . ' fbe 
Stn t,

American texts may be shown to

repeetedly. Baker in f trct says that

Modernis t 'anxiety '  in  Afro-Amer ican

fear of replicating outmoded forms '

formal isms.  Instead,  the anxiety of  M'

in the first instance, by the black sp<

employing audib le extant  forms in w

terfully and re-soundingly away from :

Another keY influence on African-'

Renaissance was \7' E B' DuBois (

his tract 
'fhe Sualt ttf Blach Folh (lc'

'double-consciotrsness' in white socit

l ine of its second chapter: 
'The probl

is the ;rroblem of the color-l ine' (l

DuBois founded the National Assoc

of Colorecl PeoPle, and he wished

directed towards polit ical ends' br-rt

to channel their efforts thert wav or

propaganda. Tl.re broacler interest o{

rntptt"a many Harlem rvriters' whil

DLrBois representecl rvanted a gre

improvement anc{ social consclence'



; lo-American inrersections, a further dimen.'s 
experimentarion parricularly crrrcial to thr

I by Michael Norrh:

rm Har lem as  T .  S .  E l io t  and Cer t rude Ste in  re
lves as black, spoke in a black voice, and used tha;
T  the  l i te ra tu re  o f  the i r  t ime.  In  fac t ,  th ree  o f  th t
rks of l i terary Modernism in English depend ori
;m of this kind: Conrad's Nigger of the 'Narcissus'

a' ,  and El iot 's The Waste Land. l f  the racial status oi
(en  a t  a l l  ser ious ly ,  i t  seems tha t  l ingu is t i c  mimic ry
:erade were not just shal low fads but strategiel
rdern ism cou ld  no t  have ar isen .

(North r994: Preface)

e ,  Nor th  i s  a l lud ing  ro  rhe  Har lem Rena is
has come to be usecl to refer to a range oi
Lnd writers of the 1920s, inclLrcl ing Claude
), Nella Larsen (1891-1964). Langston Hughes
:  Cu l len  (1903 6- i ) ,  anc lJcan Toomer  (1894-
me of the 6rst Afr ican-American culrr-rral and
s to engage the idea of the moclern. Inf luen-
q th  pub l i ca t ions  tvere  the  Br i t i sh  Jamaican
"s new black urban poerry in Hurleu Shadour
hael North says in 7'he Dia/ect rtf hlrrlernitrn
vemenr (North 1994: B), irnd Jean Toomer\
sionist ic, mixecl-genre prose in Cane 

, i l923).

r i920s, but imlrortanr works rclevant to che
rbl ishecl up co 

. l  
!)40, ancl one of the most

f the i9. l0s was Zora Neale Hr-rrston (190 l-
ro log ica l  ana lys is  o f  her  e thn ic i r l ,  in f luenced
Harlem Renaissance zis well  as many other

rthology 7'he Neu, l\egro: An Interpretation
ublication thar inclrrcled netrr ly al i  rhose rvho
as a pam o[ the Renaissance. However, in his
tderni.rrt and tfu Harluu Retu.ri.t.rtrce, Houscon
:he beginning of African-American modernism

I  N T R O  D U  C T I  O  N

in a speech by Booker T. lWashington on l t l  September 1f191,

which was eiven as the openrng addre.ss at zrn Atlanta Exposir ion

where he 
'offered 

guiding prremises ancl discr-rrsive strategies' that

would be ex1-'anded in his arrrobiography Up Ji'ott Sldver.t, (190 l).

The extensive r-rse of rhetoric and dist inct ive forms of expression

are then what come to del ine Afi ican-Anrerican modernism fbr

Baker, but the Renaissance was also highly notable for its engage-

ment with issues such as black poverty, racism ancl Afr ican-

American iclenti ty. More recently, i t  has been notecl how, in

terms of the relirtionshilr between rnoclernisms, ir can be arguecl

that, when Jean Toomer's nov(' l  Cane (1921) al ludes to E|iot 's The

Vaste Laad (1922) ancl Claude N{cKay's 
'Home 

to Harlem' has

al lusions to Hemingr.vav's 
' [he 

Sttn Also Rl.rc' .r  ( i926), Afr ican-

American texts may be shown to 
'srgnify'  

r-rpon white texrs

repeatedly. Baker in fact says that

Modernist 'anxiety'  in Afro-American culture does not stem from a

fear  o f  rep l i ca t ing  ou tmoded fo rms or  o f  g iv ing  way to  bourgeo is

fo rmal isms.  Ins tead,  the  anx ie ty  o f  Modern is t  in f luence is  p roduced,

in  the  f i rs t  ins tance,  by  the  b lack  spokesperson 's  necessary  task  o f

employ ing  aud ib le  ex tan t  fo rms in  ways  tha t  move c lear ly  up ,  mas-

terful ly and re-soundingly away from slavery.
( B a k e r  r 9 8 7 :  r o r )

Another key in{Juence on Afr ican-Amcrican r.vr i t ing and the

Rena issance was W.  E.  B .  l )uBo is  (1S( rU-1961) ,  and espec ia l l y

his tract 
' | fu 

Srnl.r r f  Bl,rck Folk (190)), rvi th i ts iclea of black
'double-consciousness' 

in wl.r i te society and the famous opening
l ine  o f  i t s  second chapter :  

'Thc  
pnrb lem o f  the  twent ie th  cenrury

is the problem of the color- l ine' (Dr-rBois 1c1t)4: 9). In 1909,

DuBois lounded t lre Nirt ional Associat ion fcrr t l ie Aclvzrncemenr

of Colored People, and l-re rvishecl Afr ican-American art to be

directed cowards pol i t ical encls, but most of the atrt lrors decl inecl

ro channel their effbrts that rvay or see their works in terms of

propagancla. The broacler intercst of che periocl in the primit ive

inspired many Harlem rvri ters, while the intel lectual community

DuBois representecl rvantecl a greater emphasis on economic

imnrovement  i rn t l  soc ia l  ronsc icncc .
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Considering Locke's'ffu I 'Jeu' Negra rhe kev manifesto otsl 0U82-19(r1), LanF
modernism, Simon Gikancli conclucles: 'one 

ciln see how ad\lv cgncerned with sor
of cultural blackness existed borl-r insicle and or_rtside theoi the counrry. Chabc
nanr norions of the Modernist aesthetic. For one, the conrrvses of modernism ar
insistencc on rhe newness of rhe Negro echc.rcd Bzrudelaire,";perimenrarion and
ni t ion of  Moclern ism as rhe ar t  o f  the f leer ing anr l  rhesl  rv i th  h is tory.  Such
(Gikancli 1997 l(>l) Locke hjmself declarecl that Harlem ,hlernism have also occ
same role to play fcrr tl.re New Negro as Dublin has had ir have looked ar rhe r
New Irelar-rcl or Pragr-re for rhe Nerv Czechoslovakia' (Locke;ide of the West.
17). Locke saw a new psychology ancl a new spirit at workVhile many crirics se,
texts of many African-Americirn wrirers, and ir is rhis thatoed bv disil lusion at
the inrerior fbcLrs o[ black '.roclernism with rhar of tradi] ars,.,es krr an 

'expr

Anglo-Anrer ican moclern ism. Iate. l  modernism'en\
Expltr ining his clesire ro pur the Harlem Renaissance intrat ional ist movemenr

mainstretrm of cl iscussion abor-rr modernism, Baker says thr
an 

'Afro-American 
sruclenr of l i teratr-rre l ike me', i t  is cl i f f icult ' t r  the eclect icism of the .

int imacv eirher in r l ' re moderns'hosti l i ty to cit ' j l izat jon rhat, Havell  [rg6r-1%4], A
prototylr ical fbrm, is excl-rsively $festern, preentinenrly bouri Nivedita [Margaret El i
lnc l  o l r t i ca l l y  wh i te '  (Br rker  l9 l l7 :  6 ) .  Ho l ,ever ,  in  par t ia l  McKay 's  rg ros  ar t i cu l
?rgreemenr wirh Baker, Gikancl i  arfal les rhat high moclern English; the atmosph,
icleological emphirses, fron.r rhe crir ique of civi l isat ion tc pgtr-7rl  or the Fauvi
p r iv i leg ing  o f  the  bourgeo is  sub jec t ,  m igh t  be  sa id  to  r  1 rg75- r9631;  and the
against rhe clr ive ir .r  the Harler.n Renaissance for Aineya [r9rr-87] and

the  t rans format ive  power  o f  c iv i l i za t ion  and progress  and i t s  e  
l94os  anc l  l95os '

t ion  o f  the  co l lec t i ve  charac ter  o f  the  masses .  But  th is  rad ica l  r
ence concea ls ,  I  be l ieve ,  an  ident i t y  o f  means.  In  o ther  words , ,J  Boehmer ,  exper im(
modern ism'  se t  ou t  to  dep loy  the  aes the t ic  ideo logy  o f  modern tex t  as  

'a  nexus  (

to aff irm and sustain what we may cal l  the incomplete projhphasised that mode
'black modernity' .  oie.. ist self-scrr-rt in'

(C ikand i  r997: r i9d  o f  in tper ia l  exp

Though Boehmer ar
This idenriry of means in some rvays has helpecl to reorientsntal l i terature of t l
crrssion of Anglo- anci especial ly American moclernism away[x/ tbe postcolonial,  1,
i ts conventional ly heavy i lccenr on largely apol i t ical concerntodernism outside o{
common wir l i  several of the aLrrhors above, c-. Barry Chabo,hite phenomenon in
his 1997 Ltoctk \Y/r i ters for the N;t ir , t t  ar:aues rhac American nisrr icied, and especi
e rn is ts  ( inc luc l ing  Wi l la  Cr r t l re r ,  A l len  Tate  ( igg9 lg79) , l r ,he  , ,vorks  o f  wr i te rs
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Fauset (1fJf l2- l !611, Langstor.r Hr-rghes and \Wallace Stevens) were

deeply concen.red rvith soci ir l  values, conrmr-rnity ,rnd the pol ir ical

I i fe of the country. Churbot ancl othe-rs have thus helped to deflect

analyses oF modernism away from the more rradicional emphases

on experimentacion anci art ist ic innovation towrrrds an engirge-

ment '"vi th history. Suclr reconceptual isat ions of Anglo-American

modernism have also occurrecl alongsicle non-Eurocentr ic studies

thar have lookecl ar the work of writers inventing nerv l i teratures

outsicle of the West.

While many cricics see thc aesthecic revolut iorrs of mociernism

shaped by disi l lusion at the fai lure of inrperial isnr, El leke Boel-r-

mer arguc's f i i r  an 
'ex1',anclecl 

lr icture of a global ized and con-

stel lated modernisrn' enveloping the moclernist- inf lecteci writ ings

oi national i .st nrovements in t lre cmlrire's outer reg.ions:

the  ec lec t i c ism o f  the  rgoos  Benga l  a r t  movement  p ioneered by  E.  B .

Have l l  [ r86r - rq4 ] ,  Aban indranath  Tagore  [ r87r - r95r ] ,  and S is te r

N ived i ta  [Margare t  E l i zabeth  Nob le ,  r867-19r r ] ;  the  Jamaican C laude

McKay 's  rg ros  ar t i cu la t ions  bo th  in  Car ibbean pa to is  and s tandard

Eng l ish ;  the  a tmospher ic  rgzos  poet ry  o f  the  Aus t ra l ian  Ken S lessor

[ r9or -7 r ]  o r  the  Fauv is t  pa in t ings  o f  h is  compat r io t  Margare t  Pres ton

[ r875- r963] ;  and the  E l io t - in f luenced progress ive  H ind i  poet ry  o f

A jneya [ r9 r r -87 ]  and Ca janan Madhav Mukt ibodh [ r9 r7-64 ]  in  the
r94os  and r95os .

(Boehmer  zooz :  t75)

For Boehmer, experimental writ ing can be seen in a lrost-colonial
contex t  as 'a  nexr rs  o f  r rneven c leve lc lpmcr - r ts ' in  wh ic l r  i t  i s

emphasised tha.t moclernisnr was shapecl by global inf luences and

modernist selF-scrLrt iny is lrnclerstoocl to have taken place in a

penod of irnperial cxpansion ancl colonial contzrct.

Tlrough Boehmer arelres for a broacler understandirrg of experi-

mental literature of the periocl in her bctok Entpire, the l\ational

aal the Po.rhrlortjt/, 1890-1920: Ri,.rj.rtance jn Interactirnt, \)terary

modernism outsicle of the Harlen.r Renaissance remains a largely

whire phenor.r.renon in crir iczrl  str-rcl ies but only i f  one retains a

restr icted, ancl espccial ly ir  t ime-bor,rncl,  notion of mociernism.

The works of writers such as $/ilson Harris, flom Guyana, and

3 t
ky'1.'f he l\ieu l\egro the key manifesto of blacl
Gikandi concludes: ,one 

can see how zrclvocarcs'ss existecl borh insicle and oursicle the domi.'  Moclernist aesrherrc. For one, the continuous
ewness of the Negro echoecl Bar-rdclaire.s def,-
sm as rhe art of rhe f leeting ancl the nerv.,
t)  Locke himself declared rhat Harlem . lro. 

,h,
br the Nov Negro as Dublin has had f<,r .h.
gue for rhe Nerv Czechoslovakia' (Locke 196g:
:w psychology ancl a new spir i t  ar work in thc
an-Amcrican lvr irers, ancl i t  is rhis that al igns
rf black modernism with that of rradit icial
odern ism.

esire to pur rhe Harlem Renaissance into the
ussion abour modernism, Btrker says rhat for
udent of l i rerarlrre l ike me', i r  is ci i f l i iLr l t  ,ro 

f ind
lre moderns' hostility to cjt,i/ization that, in irs
;.  exclLrsivcly Wesrern. l)reeminrnrly lrorrrgeois.
:  ( t Jak t - r  I t ) i . l - :  6 t .  H6wevr r .  in  p . r r r i ,L i  c i i s_
Lker,-Gikandi arglres thtrt  high rnnd"rnirJ,
t s ,  f r o m  r h c . c r i t i c ; r r c  o f  c i r i l i s a r i o n  , , ,  , n ,
D o u r t e o , s  s r r l r ; t - c r .  m i g h r  b c  s . r i . l  t o , t a n d
the Harlem Renaissance for

3 power of civi l jzat ion and progress and i ts evoca.
ive  charac ter  o f  the  masses .  But  th is  rad ica l  d i f fe r -
re l ieve ,  an  ident i t y  o f  means.  In  o ther  words ,  ,b lack
ru t  to  dep loy  the  aes the t ic  ideo logy  o f  modern ism
; ta in  what  we may ca l l  the  incomple te  p ro jec t  o f

(C ikand i  t997:  t6 t l

lns in some u,nys has helpecl tcl  reorienr dis-
Ld especial ly American modernism ^rrou f.*
- 'avy_accrnr  o r r  la rgc ly  . rpo l i c ic . r l  t .onrc rns .  In
l l  of the aurhors above, C. Barry Chabor in'rs 

for the Natirn arsues rhat An.rerican mod_
/ i l la  Cather ,  A l len  Tate  ( t f l99_1979) ,  

. Jess ie
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Gabriel Okara, from Nigeria, have a [1reat deal in commordevelops as a narrative strat
modernist forms and styies rhough ihese authors use thoutmoded and conventional
different ends in non-European .onr"*rr, while Latin Arnwith colonial domination and
and Hispanic Caribbean writ ing has been said to use the r
of moclernism for anti-colonial struggle (see Iris Zavalas'(
alisnt and Culture, I9L)2). Indeed, n' tbe I)lack Jacobin-r (file Anglo-American mode
the influential crit ic C. L. R. James made this clJim long ap through aesthetics, writer
Aim6 C6saire, who uses Eliot's vision of a unified h.,-un'tight to exorcise enslavemer
The Dry Salvages' to l 'ound Negritude (James 19f10:inial subiectivity. ThY:,.u
Cl.rarles Pollard thus goes on to talk ubout the ,New 

\cept of history, a parallel '
Modernisms' of the Caribbean in writers such as \wilson pking through the termir
and K,rmau Brarhw:r i te .  I  i ts  rora l is ing ideological

Caribbean writers such as Harris ancl C6saire have openly ad6r rhose gestures of contr<
mot lern isr  l inguist i i  sr raregies and formal  apprgaches.  an, lchal len$e colonia l  h isrory
realignment of modernist aesthetics has altereJ moclernismsresenrarion that emphasi
t orshr.n to history, colonialism and polit ical systems. Sirerness, contradiction and
Gikandi maintains 'that 

a consideration of -oderniiy and mdlowever, the convergence
ism from the margins of the modern world sysiem inevioains a particular matter I
forces us to question previons definirions of the term irseif ar/e borrowed from the E
rlclSntle its variegated genealogies and conrradictory categosing European language tt
(Gikandi l '992: 254). Noting rhat the key foundationul *o"rh.r"tic approach has beer
Caribbean modernism were wrirten outsicle the $fest Indies (AJ 

'creolization has come
C6saires Cabier d'an [letottr aa Pay.r llatal, Franrz F'anon's BlackS>ean Modernism, one tt
whire AIa.rk.r, C' L. R. Jamess The Black Jrzcobin.r, George Lammrrough rhe diversion oF th'
In 

.tbe Cattle ol My SAin, V. S. Naipaul's A H,tttse y* U, Blra reconcile the valtres ol
Gikandi also argues that exile for Caribbean moclernists was u)ressed traditions of Afri<
'ar's 

an instrument f?rr transcending rhe prison-house of colonialilt is also signi{icant that t(
In both a psychological and un ideulogi.al sense, exile wouldodernists, a key issue was
adopted as an imagi nary zone distanc'ed from the values rd language for the purl
strl lctures of colonialism; it would hence be posited as rhe p.aroon, or escaped slave,
crf cleparture for . . . anticolonial discourse' (Gikandi I9r)2: j4bean indicating a strat

Considering a generation of diverse writers from Georce Larowleclge of a dominant
ming (11)27-) and Sam Selvon (1923-91+) to \Wilson Hnpubling, displacemenc an
(lL)2I-) and Paule Marshall (1929-), Gikandi argues rhat r Caribbean as in Anglo-

rttes: 
'exile and the dis;

Caribbean modernism has evolved out of an anxiety toward pound zero of \7est India
colonizing structure in general and its history, language and ideokrrel exile generates natiol
in particular; . . . this modernism, which is closely related to creolizationized Caribbean spaces'
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kara, from Nigeria, have a great cleal in common wj develops as a narrat ive strategy and counter-discourse away from

forms and styles though these authors use them outmoded and conventional modes of representation associated

nds in  non-European conrexrs ,  wh i le  La t in  Amer ic i  w i th  co lon ia l  dominat ion  and co lon iz ing  cu l tu ra l  s t ruc tu res .

nic Caribbean writ ing has been said to Lrse the poel (cikandi tggz: 5)
ism for anti-colonial struggle (see Iris Zavala's Cokr,
Culture, 1992). Incleed, in The 13lack Jacobiu ( l9lE rVhile Anglo-American modernism often wanted to escape his-

t ial  cr ir ic C. L. R. James made this claim long agol tory through aesthetics, writers of Caribbean origin ancl inf luence

ire, who uses El iot 's vision of a uni6ed h.r, ' 'u, i t i"mersought ro exorcise enslavement and the ahistorical posit ioning of

Salvages' to found Negrirude (James 1980: 401 colonial subjectivi ty. Ti.rus, alongside the arr ivai at a Caribbean

tl lard thus goes on to ralk abgut the 'New \Worl concepr of history, a paral lel decolonisation of the mind required

rs' of the Caribbean in wrirers such as Wilson f{an working through the terminology of \Testern pol i t ical history

r Brathwaite .  ^nd i ts total ising ideological concepts to unclerstand and depart

n writers such as Harris and C6saire have openly adoptt from those gestures of control. Caribbean modernism thus came

linguist ic strategies and formal approaches, und ,* ro chal lenge colonial history thror-rgh the creirt ion of a form of

t of modernisr aesrherics has altered moclernism's 161 representation that emphasises or acknowleclges cl ispiacement,

I  history, colonial ism and pol i t ical systems. gi6n otherness, concradict ion and reversal.
aintains ' that 

a considerarion of moderni iy and moden However, the convergence of moclernism and late colonial ism

the margins of the modern world sysiem inevitab remains a parr icular matter of anxiety f irr  Caribbean writers who

rquestion previous defrnit ions of the term itself  andr have borrowed from the Er-tropean l i terary avant-garcie'  natur-

ts variegated genealogies and contradicrory caregolig alising European language to $7est Indian cultr-rre. However' this

992:214). Noting that the key founclat ional worksi syncreric approach has been symptomatic of the broader thrl lst

nodernism were writ ten ourside the $7est Indies (Ain and 
'creol izat ion has come to represent a unique kind of Car-

'hia d'un l?etour au Pays Natal, Frantz Fanon's B/ack Slr ibbean Modernism, one that resists the colonizing strlrctures

r, C. L. R. James's 
'the 

BlackJatrtbins,George Lammiq through the cliversion of the colonial language and stili manalaes

le of hi Skin,Y. S. Naipaul 's A l lottse foi U, Bi, i  to reconci le the values of Er"rropean l i teracy with the long-

io argues that exi ie for Caribbean modernists was usr repressed tradit ions of Afr ican oral i ty '  (Gikandi 1c|t12: 161.

rment for transcending the prison-house of colonialisr It is also signihcant that fcrr both Caribbean and Anglo-Amencan

>sychological ancl an ideological sense, exi le would I modernists, a key issue rvas horv to remake subjectiviry, narrat ive

an imaginary zone distanced from the values al and language for the purposes of l iberation. The l igr-rre of the

tf colonial ism; i t  would hence be posited as rhe rroir Maroon, or escaped slave, proviclecl a moclel for this in the Car-

e for . . .  anticolonial discourse' l i ikandi 1992: i+S ibbean, indicaring a stratel ly for l i terary reworking by usrng

ing a generation of diverse writers from George l6n knowledge of a clominant cult l tre to oppose i t .  The tropes of

7-) and Sam Selvon (1923-94) to \ i7i lson Harr doubling, displacement ancl l ingr-r ist ic invention lr t  rs common

d Paule Marshall  (1929-), Gikandi argLres rhar in Caribbean as in Anglo-American moclernist writers. Gikandi

writes: 
'exi le and rhe cl isplacement i t  cngentlers c()nsti tutes the

an modernism has evolved out of an anxiety toward t l  grouncl zero of West Indian l i teratr-rre, i ts ra. l ic,r l  point o[ depar-

ng structure in general and i ts history, language and ideolol iure; exi le generates national ism ancl rvi th i t  t l . re clesire for deco-

ular; . . .  this modernism, which is closely related to creol izat io lonized Caribbean spaces' (Gikancl i  lc)92: )3).
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Finally, it remains trlre rhar a parri?rl crit iclue of empire l iesand transnational mixtures of ideas' catt

the heart of canonical moclernism in cenrral works sr-rch as Ulinvolved genealogy of black Atlanuc cu

.re.;,The \Y/a.rte Lantl anci IIr.i Da//r,tt,ay. In the llrst rrovel by Wosuch topics as the clevelopnlent ot nlp

tcr fearure rhe Dallor,",ay fanrrly, 
' f 

he Vrryage Out (1915), r Ir is almost certainlv incontroverttD

rcstrictions of patriarchy are alreacly l inkeJ explicit iy to Empiernism marks a time at which Wester:

In this, her clebur novel, Sfoolf casts Richard Dalloway as rinternational culture. In addition to tl

slrpporter of imperialism r,vho srrys, 'I can conceive no mrChinese art on kev l igttres such as Po

exal tec l  a im -  t .  be the c i t izen of  the Empire ' (vool f  l97u:  6Afr ican ar t  on Europea.  ar t is ts  l ike I

This is rhe culn.rination of his clisctrssion <lf Em;,ire rvith Mpopularity of iazz rhytl.rms with cltrr

Vinrace, who has arskecl him rvhnt is his ideal. For Richard DThere are the allusions to Indian st

lorvay, 'trnity' ancl 'clominion' emerge as expressions of the idrpoetry of Yeats and T.. S' Eliot, Etio

oi progress, ancl f irr hinr thr 'voy?rge oLrt' concerns tire spread references and Conrad's qllestlonlng.

ideas from the imperial cenrre. t ions of raciai superiority iustifying I

The senrime nts associarecl wirh Dallorvay in Wcrolf 's A Vo1,; ched by Leonard Woolf (1880-69) in

Ozt stands as the opi)osite to thosc in Eclrvarcl Said's concept Sri Lanka.
the 'voyagc ir.r '  whic-lr brings colonial ' ,.alues back ro rhe mefi \Which is co say that, increasingly

lrt l i is: 
' the conscitlus effort to cnter into the discourse oi Euroi appear to crit ics as rn some wavs a

and ri 're West, ro rnix wirh it, transform it, to make ic acknor 
"'*ur.n"., 

o[ different cultures in the

eclge marginalizccl or suppressecl or forgotren histories ... I ci and the voyage in. Adclit ionally, c

thi., 
"f-fori 

the rq'dg,t la'(Saicl 1991:26O_ l). As a result of ri simply a geographical one hut a

voyxge in, Saicl thinks the high-point of moclernism marks ,i *yihulogy and anthropology brou

bcginning of rhe encl for the Grand Narratives that reinforcr cultures into contemPor?rry $(estern

pacriarchy ancl Empire, signalled by rhe clisclr-rieting a1rpearanL in 1919 rvhat he thought comprise

irr E,,.up" of various p"opt. from the Empire: *hn Lv thei, ur, 6rsr l istecl 
'Byzantine' Polynesian'

presence chal lenged an. l  res is tec l  fami l iar  metropol i tan unde Chinese .  .  . '  ar t  ( l9 f t8:  i i7) '  Ther

srirn(l ings, aesrheric beliefs ancl histories in the works of wrire Pouncl and Years fbr Chinese and J'

t ike Elior, Conracl, Mann, Prousr, Woolf ', Por-rn,-I, Lawrence, Joyr well as the allusions ro lndian sr'rb

and Forster. the poetry oi Yctrts and E'l iot'

As Henry Louis (iates has pointecl orrr, ir can thus be argur Moclernism was a n-recropolrtan p

moclern ism rvas a 'mulat to nrovement ' in  wl i ich newness camer o l l rposts of  empires,  y 'e t  a.cr i t i ,c  :

art ancl culrure through syncrerism ancl [r-rsion, typi6ecl by rhea arguecl that only Jtlyce is Ltnrquely

of rhe Hrirlem Renaissance ancl Par-rl Gilroy's the<,rry of the blar wlthin modernist form' ln this' ht

Atlanric, which brings ar-r explicirly inrercultural perspective r with regtrrd to moclernism outside

moclernity that focuses on a com;rlcx cultural systcm: the tran, Said notes,
migration of p-:,eo1rle, goods ancl capital between Europe, A[ri,
and rhe Americas (the term 'black Aclanric' denoces a rvebbe Most histories of European aesthe

intercontinenttrl nerrvork of t l-re local and che global, as opposr sive infusions of non-European cu

te nationarlist cr-rltural l.r isrories rvhich fail to explain transculruri land during the early years of



mains tr lre t l .rat a pnrt ial  cr i t iqr-re of empire l ies a

nonical moclernism in central works such us [/41

,and and A'Ir.r Dallou'ay. In the first novei by Wool

Dallowiry family, 
'l'be 

Volage Ottt (19I5), th

patr iarchy are already l inked expl ici t ly to E'mpit

,but norrel. Woolf casts Richarcl I)alloway as tht

mperial ism who says, 
' I  

can concelve no moli

ro  be  the  c i t i zen  o f  the  Empi re '  (Woo l f  1978:  6 l i

lmination of l .r is cl iscussion of Empire with Mir
'ras asked him rvhat is his ideal. For Richarcl Dal

and 
'dominion' emerge as expressions of t i .re icleal

rcl for him the 
'voyage ol l t '  conccrns the s;rread o

imperitr l  centre.

:nts associatecl with Dallowtry in Woolf's A Voyag

the opposite to those in Echvard Saici 's concept o
'  

which brings colonial vair-res back to the metro

scious ef-fort to enter into the discor-rrse of Europ

to mix with i t ,  transfbrm ir,  to make i t  acknowl

ized or suppressecl or forgotten histories " '  I  cal

uovage in'  (Said 1993: 260_l) '  As a result of th

id thinks the high-point of modernism marks th

the end for the Grancl Narratives that reinforce'

I  Empire, signal lecl by the discluiering aPpearan(

various peo;rle from tl-re Empire who by tl-reir ver

lenged and resisted famil inr metropol i tan tLndet

thetic bel iefs ancl histories in t l .re works of wntet

nrad, Mann, Proust, \ foolf ,  Pound' Lawrence, Joyt

Louis Gates has pointed ortt ,  i t  can thns be argue

as a 
'mulatto movement'  in which newness came t

'e througl.r syncretism ancl fusion, typihed bv rhe al

l  Renaissance ancl Paul Gilroy's theory of t l -re blac'

ch brings an expl ici t ly intercultural perspective cr

at focuses on a complex cr-r l t lLral sysrem: the trant

people, goods ancl capital between Europe, Afrrt

:r icas (the term 
'black Atlantic '  cienotes a webbe

tai network of the loctr l  ancl the global, as oppose

cultural histories which fai l  to explain transcultut i

I N T R O D U C T I O N

and transnational mixcures of icleas, categories and iclenti t ies in the

involved genealogy of black Atlantic culture rhat alone can explain

such topics as the development of hip-hop, soul and jazz).

I t  is almost certainly incontrovert ible that the apogee of mod-

ernrsm marks a t ime at rvhich tVestern art forms werc shapecl by

international culture. In addit ion to cl.re inf luence of Japanese and

Chinese art on key l igures such as Pouncl, t l -rere is the impact of

Afr ican art on European art ists l ike Derain zrnd Picasso and the

populari ty of jazz rhyt l .rms with classical musicians and poets.

There are the al l-rsions to Incl ian subjects ancl imagery in the

poetry of Yeats and T. S. El iot,  El iot 's use of Afr ican-American

references and Conrtrd's questioning of t l te prevai l ing assump-

t ions of racial sr,rperiori ty just i fying European imperial ism, mat-

ched by Leonard \Woolf (1tt i t0-(r9) in his l ict ion and letters about

Sri Lanka.

Which is to say that, increasingly, modernist art and writ ing

appear to cri t ics as in some ways a consequence o[ the growing

awareness ofdif ferent cultures in thc osci l lat ion ofthe voyage our

and the voyage in. Addit ional ly, this double voyage was not

simply a geographical one but a tempor:r l  one also, as both

mythology and antl .rropology bror-rght the tradit ions of other

cultures into contemporary \Western thinking. Thr-rs, when asked

in 1919 what he cl.rought comprised tutrJem culture, T' S. El iot

f irst l istecl 
'Byzantine, Polynesian, Afr ican, He bridean, Iand]

Ch inese . . . '  a r t  (19Uu:  117) .  There  is  a lso  the  regard  he ld  by

Pound and Yeats fbr Chinese ancl Japanese dramtr and poetry'  as

well  as the alh,rsions to Indi irn subjects :rncl Eastern imagery in

the poetry of Yeats and Eliot.

Modernism was a metropoli tan phenomenon that clrew on the

outposts of empires, yet a cri t ic such as Frecir ic Jameson has

argued that only Joyce is uniqr-rcly placecl to treat imperial issues

within modernist form. In this, he reveals a common bl indness

with regard to moclernism or-rtsicie of Euro-America. As Edward

Said notes,

Most  h is to r ies  o f  European aes the t ic  modern ism leave ou t  the  mas-

s lve  in fus ions  o f  non-European cu l tu res  in to  the  met ropo l i tan  hear t -

land  dur ing  the  ear ly  years  o f  th is  century ,  desp i te  the  pa ten t ly

35
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impor tan t  in f luence they  had on  modern is t  a r t i s ts  l i ke  P icasso,  I
v insky ,  and Mat isse ,  and on  the  very  fabr ic  o f  a  soc ie ty  tha t  la r r
be l ieved i t se l f  to  be  homogenous ly  wh i te  and Western .  In  the  i r
war  per iod  s tudents  f rom Ind ia ,  Senega l ,  V ie tnam,  and the  Car ibb
f locked to  London and Par is ;  journa ls ,  rev iews,  and po l i t i ca l  a r
c ia t ions  fo rmed -  one th inks  o f  the  pan-Af r i can  congresses  in  I
land, magazines like Cri des nbgres, parties like the Union
Trovai l leurs Ndgres establ ished by expatr iates, dissidents, exi les, i
refugees, who paradoxical ly work better in the heart of the em1
than in  i t s  fa r - f lung  domains ,  o r  o f  the  inv igora t ion  prov ided Af r i
movements  by  the  Har lem Rena issance.  A  common ant i - imper i l
experience was felt ,  with new associat ions between Europel
Amer icans ,  and non-Europeans,  and they  t rans formed d isc ip l r
and gave voice to new ideas that unalterably changed that strucl  

INTERPRETINGof att i tude and reference which had endured for generations wif " -  '  -

European culture. The cross-fert i l izat ion between Afr ican nationalt
as  represented  by  Ceorge Padmore ,  Nkrumah,  C.L .R.  James on :
one hand,  and,  on  the  o ther  the  emergence o f  a  new l i te ra ry  s ty le
the  works  o f  Cesa i re ,  Senghor ,  poets  o f  the  Har lem Rena issance In  1845,  Kar l  Marx  s ta tec l  t

Claude McKay and Langston Hughes, is a central part of the glol interpreted rhe world in vari<)u

history of modernism. cbange i t '  (Marx arnd Engels: 2

(Said r993: 292'the second half of the nineteen

Modt rn is t  Per iod '  Cer ta in  wr i

che  wor ld  in  rhe  scnse a t  lexs t  '

fundamenta l  in te rPrc ra t ions  o f

I i s t  wou ld  be  the  s ix  l igures  ,

Freud, Darwin' Saussure, Niet

TheY are not all From the sarr

the  n ine tecnrh  centurY and fo r

around I tJ80, at the threshol

would be col lected under th

chaPter, these names wil l  be

m e n t a l  b r e a k s  w i t h  1 ' r e v i o u s
Vic to r ian  Br i ta in  and across  t

terms of Pol i t ics and historY'

Ph i losoPhY.  langt rage and sc ie

Modernism is a literature ot

cal l  is sounded throughout t


