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The Ache of Marriage
The Ache of Marriage is a thirteen-line long poem written in what could be iambic trimeter at a guess, but is likely free verse. The structure of the poem is that of irregular stanzas, beginning with one line, then two tercets, followed by a quatrain and a couplet. The genre is romance, but this poem is not what one would typically expect of the genre. The use of a more unconventional form aids the read in connecting with the themes of the poem, as it aids a sense of the pain within the marriage and desperately trying to overcome it.
In terms of voice, it is difficult to know exactly whom the speaker is talking to, as the use of “beloved” throughout the poem could be addressing their partner whether directly, or indirectly. I prefer to interpret it as the voice of the poem, perhaps sitting on the side of the bed they share with their partner, talking mostly to themselves and also to their sleeping partner about the state of their marriage. Beyond the use of “beloved”, the use of first-person plural point of view in “we” seems to indicate that this is a conversation between the voice of the poem and their partner, and both are searching for joy within a sad marriage. Even the inclusion of the biblical symbolism – “two by two in the ark” – helps create a sense that they are together, bound by their marriage despite the pain experienced through their love.
Throughout The Ache of Marriage, many images are conveyed which range from sensual, 
“thigh”, “tongue”, “throbbing”, to more biblical imagery such as “the belly of the leviathan” and “the ark”, reinforcing their marriage as a religious institution. The final imagery of the ark within the poem suggests that the speaker and their partner as aboard the ark so to speak which represents their marriage. They are safe and together, yet not happy. There is a sense of a dull ache hidden by emotional numbness, simply going through the motions as a couple, yet feeling isolated and alone. At the conclusion of the poem, “the ache of it” echoes a similar phrase from the first line and creates a circular, complete feeling to the poem. The phrase “the ache of it” implies both joy and pain, but leaves the reader with a sense that nothing will change within this relationship, “communion” will not be found.
The use of personification as a literary technique is shown through the act of marriage being pictured as a human being, which aches in the “thigh and tongue”, perhaps shows that as broken bones heal in a human and aches cease, their marriage can be fixed if time is spent undoing the damage that has been done.

Queen Ann’s Lace
Queen Ann’s Lace is an interesting poem as it subverts the traditional metaphor of women being represented as fragile, vulnerable flowers, instead creating the idea that the “her” of the poem is a “field”, able to create and sustain life, which is far stronger imagery than being seen as a flower. Queen Ann’s Lace most closely resembles trochaic tetrameter in terms of its meter in my mind, although I may well be wrong. This poem is made of twenty-one lines arranged into three uneven stanzas that represent three separate ideas within the poem. The first idea is that the woman who is the subject of the poem is not considered perfect. Perhaps she is not a virgin, as traditional ideas of piety seem to be rejected through the idea that she is “not so white”.
There seems to be a dual meaning found within the poem as it is difficult to know is each imperfection such as a “purple mole” is created by the man within the poem (but not necessarily the speaker or voice of the poem) as purple blemishes seem to “blossom under his touch” or if they already existed there before. The poem seems to try to convince the reader that the imperfection of this woman is in fact perfection, but does not go into detail with his depictions of her body. As the poem heads into the last stanza, the tone changes, as he describes the woman’s body as “a single stem, a cluster”, which is a reference to the title, Queen Ann’s Lace. Queen Anne’s Lace doesn’t form a single flower but hundreds of tiny ones which bloom on one stem, which from a distance creates the illusion of it being a lone flower. She is represented no longer by a field but the author of the poem has lapsed into the lazy description of her as a field of flowers, a cluster of larger whole, and the descriptions of her become empty and play into the cultural stereotype of women being representing as delicate flowers, despite the fact in the beginning the narrator tried to avoid ideal attributions in regards to the subject of the poem. However, despite this lapse there is a sincerity in the authenticity and intimacy conveyed through the poem.


The Grauballe Man
The Grauballe Man is an intimate description of the ‘bog body’ of the same name discovered in 1952, and displays the author’s reaction to the violence and chaos revealed in the discovery of the corpse, but also within the conflict in Ireland. The Grauballe Man is composed of short stanzas with no rhyming pattern, despite various repetitions of consonants, and use of enjambment creates an off-kilter, halting rhythm, reflecting the sense of solemnity that comes with the subject.
Something that stands out within the poem is the constant use of simile to try and capture the incredible yet terrible phenomenon that is this well-preserved body, such as “the ball of his hell like a basalt egg” or “cold as a swan’s foot”. A vivid picture is formed within the reader’s mind by using objects that they would be more familiar with to make the poem more accessible and easier to connect with the spirit of it.
There is a rift between the vivid image of the Grauballe man and the dehumanising term ‘bog body’, creating a distance between the two personas. However, the author uses personification when to describe the bog body as “seems to weep the black river of himself”, showing the grief and pain felt both by the Grauballe Man, those who gaze upon him and links to the conflict in Ireland.
The vivid details used throughout the poem aid in creating a disturbing and eerie image. This description of the corpse creates a striking balance between beauty of death and unnerving physically, using natural life to reflect on the afterlife.  The flowing of the spirit from the body can be related to the flowing rhythmic pattern of the structure of the poem.

The Convergence of the Twain
The Convergence of the Twain is made of eleven three-line stanzas and follows an aaa rhyming scheme. This poem has no discernible regular meter. The use of an omniscient speaker throughout creates an elevated detached viewpoint from which the reader experiences the poem – this is further reinforced by the interesting structure of the poem, which begins with the tragedy and moves back in time to give a sense of the passenger’s vast ignorance in the face of their impending doom, which helps back up the sense of detachment.
There is clear use of metonymy within this poem through the idea of “Pride of Life” for mankind and “human vanity”, suggesting that the vanity and hedonistic quality of the passengers onboard somehow lead to their downfall, and the speaker clearly disapproves of their choices. Alliteration is also utilised to draw attention to lines that emphasise the sheer ostentatiousness of the Titanic, such as “gaze at the gilded gear” and “jewels in joy designed to ravish the sensuous mind”.
The metaphor within the final stanzas of the poem of the marriage between the manmade, ostentatious Titanic and the natural, beautiful iceberg represents the conflict between man and nature. The marital metaphor seems to express ultimately the futility of the man against nature, as man will always lose. This metaphor carries the theme that fate always decides the events of mankind and nothing can change what is destined to happen.
