Student Name: Agnieszka Aleksandra Borowiec
Student Number: 2004947
Programme of Study: Graphic Design
Module: ADAD4019
Ways of Perceiving Lecturer’s Name: Martin Bush
Words Count = 1620 

Ways of Perceiving
Curation Essay


EXHIBITION    The Absurdity of Happiness is Life

Entering the role of curator, I planned an exhibition entitled The Absurdity of Happiness is Life. The exhibition will be a collection of works by six artists.
According to etymology, the curator only cared about museum collections. However, the role of the curator increased to concern for human, relational and affective material, with the advent of conceptual, performative and relational art. Currently, curatorship is an affective practice. (Trentin, 2017) Peter O'Neill contributed to the rise and influence of the curator, whose role has developed into a conceptual director. Curators have become more mediators.  (Puwar, 2012)                                                                          With the publication of the network, curators, in consultation with artists and critics, have developed online art production and online culture. This art form has not won many followers. (Ghidini, 2019) About a year ago, a pandemic forced us to appreciate the possibilities of online exhibitions. 
The artifacts I choose are strongly interconnected through a common theme as well as similar or the same emotions. As in memory museums, collections of works are not chosen in terms of rarity or aesthetic value. In these museums, the emotional atmosphere is very important. (Siyi, 2020)                                          Often exhibitions are a way to present social or political problems in order to solve them. This is a so-called methodological approach introduced by the curator of sociology. (Puwar, 2012)                                                      The exhibition I designed presents both social and political problems. 
Awareness of the performance of the environment is awakened by the problematization of space and sensitivity to the physical shape of the environment.   (Puwar, 2012)                                                                                                   The exhibition will be located directly on Mumbles Beach. On the sandy part will be built a cave, inside quite dark and dark. In this way, I will achieve great contrast and also make it clear to the viewer that even what is beauty can contain its denial. It can relate to everything, places, people, situations.                                                                                                                                                                                 The curator's various decisions regarding space and object affect the understanding and reception of works by the audience.  (Walker, 2017)                                                                                                                                        The viewer located on the beach, that is, in a beautiful place, full of freedom, a sense of happiness, in a moment will find himself inside a dark cave, where he will discover the works of artists showing the hard side of human life. Thus, from the zone of relaxation and comfort, the viewer will immediately move to the zone of absolutely opposite well-being, provoking dissatisfaction, a sense of injustice and awareness of the truth. People don't want to remember painful memories and situations. They try to create an appearance and erase the evidence of their trauma.  (Siyi, 2020) Exhibitions/museums talking about the m.in are intended to maintain memory. They convey traumatic memories that are intended to keep the memory of the victims but at the same time to raise the viewer's awareness of social responsibility. (Siyi, 2020)                                                                                                     Given that different people will visit my exhibition, one idea is to push the viewer to think about how much he is a victim and how much he is a manipulator. Just as memorial museums, by stirring up certain emotions, create spaces for visitors to shape and construct feelings and identity (Siyi, 2020), so my exhibition aims to help us understand how much our identity is our own. 
The building will deliberately be in the form of a cave with one room.                                                                     On the psychological side, this is to cause the participants of the exhibition a feeling of pressure, lack of comfort, lack of freedom, awaken awareness of rapid transiment and deprivation of the possibility of return. The last work, or installation, will be located at the exit in the tiny room added inside. As a completely different work, however, strongly connecting with the whole, it is intended to stop the viewer and convey a strong message that time is passing, however, you can begin to live truly. 
Impressed by J.W.Anderson's idea of inscriptions on the floors of the gallery (Walker, 2017), I also used this method for another stimulus aimed at the viewer. On the floor I have repeatedly placed the title of the exhibition, which in itself stimulates thought and reflection. Anderson placed subtitles of different content and style. Some were discreet and others insidative, their role was to provoke, to annoy the viewer, and to challenge prejudice. The author of the idea himself calls it creating conversations using space and objects. (Walker, 2017)                                                                                                                  Often exhibitions become a place of experimentation and observation of human emotions and behaviors. In a sense, they can be a point of research. (Puwar, 2012)                                                                                           My exhibition guides the viewer through the stages of human life, from conception to conscious adulthood. The direction of the exhibition forces you to move clockwise, which is a reference to the transisiment.                                                                                                                                                                                 As the curator of the exhibition, I want to get people to reflect on their own lives, the truthfulness of happiness, how we manipulate others or manipulate ourselves. 
The moment of leaving the exhibition is also planned, the exit from the dark grotto to the wonderful beaches, while still experiencing the excitement of the exhibition, has the viewer to direct to another reflection. To reflect on the fact that true beauty and happiness is at hand, that not much would need to be regained comfort and control.                                                                                               Location and building are an important part of the exhibition. Many participants are unaware of this. However, these two things increase the emotions that the exhibition is supposed to evoke and also push us to think a lot. 

[bookmark: _Hlk70895983]We start with Hans Rudolf Giger (1940-2014), the old Swiss painter. His works show how progress has enslaved humanity, often depicting a terrible world from the future, a world of alienation.                                                            The "birth machine", one of Giger's early works, will be set in the middle of the gallery and will be visible first. This installation is the essence of the message of the whole exhibition. Amazing children, even though they are still in the womb, their future is already planned. A message that gives us a lot to think about how much we are controlled. 
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Fig 1

The next will be the work of a young Polish painter, creating surrealism in the mainstream. Krzysztof Heksel (born 1982), the subject of his works touches on the transisiment, death and dreams.                                     His image depicts a woman in early pregnancy, the lack of a face reflects deprivation of liberty and lack of independent thinking. Pleasant colors testify to the fact that it is nevertheless a happy time of the heroine. The beautiful dress speaks of material wealth, but her damaged body, a cord wrapped on her wrist, led around her neck and tied there, suggests a message that she is responsible for the lack of her own freedom. 
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Fig 2

The next step will take us to Dariusz Zawadzki (born 1958) Polish a painter recognized all over the world. His artistic style is characterized by surrealism and fantasis. He is inspired by feelings and elusive emotions, he believes in a controlled world order.                                                                                                     This work suggests the figure of a newborn. It shows that from the very moment we are born, we are being shaped by society and by people who have power. Through our loved ones, we have instilled limitations and principles according to which we should live.
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Fig 3

[bookmark: _Hlk70896275]Peter Gric (born 1968) is an Austrian painter, cartoonist and illustrator. In his work we will find the motives of biomechanical surrealism and fantastic realism. Creating does not bother with the interpretation of his works.                                                                                                                                                    His work depicts a young man, a teenager. A person who should now find his own self, who is at the most important stage of shaping his character. But unfortunately, from every possible side is connected to stereotypes, manipulations, orders. The outside world deprives him of being himself, takes away his freedom and identity. 
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Fig 4

[bookmark: _Hlk70896564]Another will be Zdzisław Beksinski (1929-2005), the artist who is the main inspiration of the exhibition. Beksinski is Polish architect, painter, sculptor, photographer and cartoonist. He gave himself to fantastic, visionary and figurative painting. His paintings are full of mysterious content, often showing an atmosphere of horror.                                                                                                                   Beksinski's painting depicts two adults in a strong embrace. People who have been tired and destroyed by their lives, who, after themselves and with mutual love, have nothing more precious and true. The warm coloring of the image suggests the happiness and hopes that their mutual love gives them. A strong hug sends the viewer the message that a feeling that is pure, true and not controlled by third parties gives great power and strength to liberate themselves.
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Fig 5
[bookmark: _Hlk70898313]The exhibition will end with Jarosław Kukowski (1972) Polish contemporary painter, raises problems of a moral and social nature. His works evoke the feeling of time and decay in the viewer. He is also the author of a series of four-dimensional installations called "Memento". These are fully functioning monuments of clocks, which are a combination of sculpture and painting.                                                                  The chosen installation of Kukowski, can be interpreted in different ways, it depends on the emotional state in which the viewer is located.
                       "The way we see things is affected by what we know or what we believe in."
                                                                                                                                      (Berger, 1972)
 My plan is to awaken the awareness that life has a limited time that cannot be undone. However, despite the entrenched beliefs that can symbolize cracked concrete, as well as the fact of how badly we are destroyed mentally and physically, we can still be reborn just like green vegetation breaking through on a large surface of the installation.
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Fig 6
As a curator, we organize content by organizing an exhibition, creating a new meaning. We can also create a new perspective on exhibited works, which in effect can improve the artist's reputation (Trentin, 2017)
Curating is also about planning an exhibition/gallery, installing and uninstalling works of art and promoting them. (Lawton, 2017) I personally designed posters and postcards. 
The works I have exhibited outrage some, make others think, but leave no one indifferent to the unusual and provocative visions presented.                                                                                                                     They evoke all sorts of emotions because they concern us or our loved ones.
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                                                   Fig 7


Fig 8


Figures
Fig 1 Giger H.R. (2003) Birth Machine [bronze, sculpture]  H.R. Giger Museum, in Gruyères.
Fig 2   Heksel K. Untitled [Oil painting, plate] TouchOfArt European Painting Gallery
Fig 3   Zawadzki D. (2019) Homonculus [Oil painting, plate] Zawadzki Art
Fig 4  Gric P. (2013-2014) Android IV [Acrylic on canvas] Visionary Art Gallery
Fig 5  Beksinski Z. (1984) Untitled [painting] The Historical Museum in Sanok (Poland)
Fig 6  Kukowski J. Clock XLIII [concrete, wood, carvings, metal, glass] Art Gallery at the Pomeranian Dukes' Castle (Poland)
Fig 7  Borowiec A. (2021) Exhibition Map [Drawing]
Fig 8  Borowiec A. (2021) Exhibition Map [Digital Generated Image]
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