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Site specificity
• Site specific art is when a piece is connected to the place in a physical or metaphorical 

way. For example, a site-specific piece which I personally really like is Banksys framed 
paper shredder when his work was being auctioned. His work was already worth 
thousands however after he decided to shred it mid auction its value increased due to it 
being involved in another stunt accelerating its value due to it being involved in a 
performative piece. Another example I really like is Erik Kessel's work "24 hours in 
photos" where he displays 24 hours-worth of photos sourced from the internet and 
displays them in assorted rooms where each environment the work is moved in interacts 
with each other in diverse ways, such as being moved from a gallery to a church.

Banksy:

Erik Kessel:





"The term site-specific refers to a work of art designed specifically for a 
particular location and that has an interrelationship with the location." -
Tate (2017). Site-specific – Art Term | Tate. [online] Tate. Available at: 
https://www.tate.org.uk/art/art-terms/s/site-specific.

https://www.tate.org.uk/art/art-terms/s/site-specific


Mood-Board:



• One site specific piece I have visited is Antony Gormley's "Another Place" which consists of 100 iron statue's at Crosby 
Beach. The statues span across the whole beach and give off different interpretations at different times of day and 
forecast. For example, they look ominous and moody when its foggy and grey out however on a clear day and sunset it 
is totally different to view and walk along. I like this piece because it is almost a self-reflection of the human state and 
existence in that they are all the exact same cast of iron molded into a human's body shape however they still cant 
help and avoid being individual and different in their own ways,  weather they are submerged to their neck in the water 
or covered in barnacles or being nowhere near the rest of the statues in groups. I feel like this idea could be transferred 
to other sites however the piece itself is exclusive to Crosby beach. This piece works alongside the land and 
environment and its material ensures a pleasing longevity and reduction to damage and the elements, I feel like this 
piece gets a lot of its impact from the ever-changing tides and climate.

www.visitliverpool.com. (n.d.). ‘Another Place’ by Antony Gormley at Crosby Beach. [online] Available at: 
https://www.visitliverpool.com/listing/another-place-by-antony-gormley-at-crosby-beach/16098101/.

http://www.visitliverpool.com
https://www.visitliverpool.com/listing/another-place-by-antony-gormley-at-crosby-beach/16098101/


• Here are some maps of what Wind Street used to be like in the 1800’s, this is useful for covering the past 
and using information from the map to get knowledge about the local area. These were sourced from 
Swansea's archive where all the history of the area is kept. This is a good place to start looking at pieces 
that include or are motivated by the more historical and traditional values of site specific work.



Current Map Of Wind Street:



Archive 
materials 
on Wind 
Street:



Wind Street- The Coach house:

The coach house is currently a pub / restaurant that 
allows venues etc, as well as public entry for a casual 
pint and a pub grub. I personally have never been in 
previously and in the day time, it seems mostly 
empty. I have seen people in during the
later times of the night however I
tend to not be around wind street 
at those hours of madness.
I do think the site itself is very 
nice and spacious and it opens 
the doors to be able to put lots of 
different things in it. Personally
The space is nice in a sense of
being suitable for a venue and being visually 
appealing but it is also just a big room with 
glittery lights and its next to a pub that I don’t
think many people consider their local.  As 
previously mentioned, I plan to focus on the site 
itself and trying to involve or include it in some
way.

o



Documentary photography on Wind Street:

• These are some documentary style images which I have taken on 
Wind street, I wanted to do a standard shoot of the environment to 
get an understanding of what's on the coach houses door-step. I 
like these image's and I have many more however I wanted to 
include some of the better ones that I feel work well with relating 
to the site and understanding it. I want to stick with a documentary 
style shoot for my piece in the group site specific because I feel it's 
what i enjoy and want the most experience doing in different 
environments and situations. 



Group / own Ideas:

For group ideas they came up with the theme of the past, 
present and future. The idea to show the past of Wind Street 
and what it used to be, what it currently is now, and then what 
it could be in the future. Everyone struggled doing their own 
piece in the whole idea and we weren't really able to get 
anywhere because we were stuck researching and doing 
everything but what we needed to do. So now we have sacked 
the idea off and are doing our own individual pieces that relate 
to Wind Street or the Coach House that we can eventually all 
bring together to create a collective site-specific.  I think this 
way of approaching it is going to make it a lot easier for 
everyone as we all have to do our own part as opposed to doing 
bits and assuming everyone else is doing the other parts for you 
and it makes it more free even though it is still a group project. i
do still believe some elements of the past present and future 
will be incorporated and i think it sounds like it will all come 
together really well with everyones initial ideas for the space.



• For my site specific task I want to most importantly be able to communicate with my 
site and have something going that allows me to work productively with it. I 
personally think having something interactable is also a nice touch because I think 
allowing viewers to influence site specific work can be really rewarding and also  fun.

• An artist that I relate this to is AI Wei Wei and his piece "Kui Hua Zi" where he 
covered the Tate's modern turbine hall with millions of hand painted porcelain 
sunflower seeds and people would just pick up piles of them who visited the 
exhibition. I like how AI Wei Wei uses "amount and scale" to compare the physical 
objects to the non-physical and the weight they share between one another.



"Face 2 Face" - JR
JR's "Face 2 Face" site-specific piece is solely 
dedicated to the site itself. The context of the 
work would be meaningless If the work was in a 
different location, and I believe that the piece 
was intended to be a political and social piece 
that not only drew more attention to the area 
but also forces people to look at their problems 
and how real or alike they are. JR often works a 
lot with conflict and immigration which is 
where his  chosen sites come a lot into play.

I think that some people would consider this 
piece to be provocative and would say it adds 
fuel to the fire because it makes people look at 
other people they don’t typically like or get on 
with, however others would say because it 
forces people to look at their problems it may 
help them begin to resolve them or at least bring 
more attention to it which is something artist's 
often can do, where they can influence the 
environment from their work or make positive 
change to something they are driven to interpret 
or create a body of work from to represent it.



My idea and its context:

the meaning behind me taking pictures of people after gluing a pound to the floor is because the work is a playful 
engagement with themes of indulgence and humor that are often seen in pubs and night-life culture. By gluing a 
quid to the pavement, I attempt to involve people into a moment of light-hearted trickery, capturing their genuine, 
often surprised, reactions. The piece acts as a commentary on human nature, indulgence, impulsiveness and the 
small temptations that invite us to get angry or laugh at ourselves. Each interaction becomes a candid snapshot of 
curiosity, amusement and in some cases frustration, reflecting the lively, unguarded side of pub-goers who embrace 
the fun and spontaneity that places like wind street inspire.

The coin is basically the "face" of going out, spending money weather it's on card or in change or weather it's spent 
on booze or cigs. The pound coin resembles the allure of spending and use of money which is key in indulgence 
and its presence in a hedonistic environment The coin being glued down symbolizes how the pursuit of indulgence 
often leads to frustration and futility as well as the repetitive nature of it. It almost becomes a metaphor for the 
"trap" of over-spending or satisfaction of nightlife culture. The coin being left stuck to the floor also reflects on the 
carelessness and disregard associated with over-indulgence and its lost value. It also holds a transactional value 
where it's exchanged in amounts for fleeting pleasures like alcohol or alcohol for people keeping you company. We 
also see the clear use of materialism as the coins purpose is changed from one thing to another, being something as 
simple as something to try and pick up.

I also have the idea of making an interactable thing for the exhibition, I have had some inspiration for an idea that I 
feel emphasizes the theme of indulgence and pleasure and how that can be materialized according to my site. It 
isn't a separate thing it's a different piece that holds the same context just in a different visual way that I feel utilizes 
the environment.



Title: Temptation Of The Pavement

I decided to choose this for the title because it entails with my idea of 
tempting people to come close to the pavement to get something they 
desire. It's about luring people in and the only thing I can thing to try and 
do that is to "temp" them with something valuable or desirable. " Of The 
pavement" meaning it’s the pavement that's tempting people because 
the pound is one with it and there's no chance people are getting it off 
without paying some kind of price.
I think it is fitting for what I am trying to achieve and I feel to people who 
see or hear it for the first time it almost describes enough for them to 
already have some sort of brief understanding, and it may even make 
them more interested to know more context regarding it.



This is a rough initial idea for how I want my outcome to look like. I like how the pound coin 
symbolizes what they are picking up and the collage of examples around it are all different 
and unique. I would like them to all be different even if the intention doesn’t work, I would 
rather have different images as opposed to the same thing over and over, even if the shot is 
the same setup every time.  I plan to print it all on 1 large paper making a collage I can pin 
up in the site area. I have taken images of the space and now we just need to organize as a 
group where our work is best being displayed.



Examples of how my work could be displayed in the site:



Hilla and Bernd Becher:

Hilla and Bernd Becher were German conceptualist artists  who worked together in photographing lots of different 
industrial buildings and having them displayed in a grid fashion. The renowned German artists Bernd and Hilla Becher 
(1931–2007; 1934–2015) changed the course of late twentieth-century photography. Working as a rare artist couple, 
they focused on a single subject: the disappearing industrial architecture of Western Europe and North America that 
fueled the modern era.

I personally like the work due 
to how it forces me to look 
and compare each structure 
to themselves. It is interesting 
to note how this grid 
formation plus the similarity 
yet also difference in them 
makes us desire to spot 
differences or similarities 
within them.

It makes me consider the 
architecture and shape more 
of each image as opposed to 
how they would have as an 
individual image.



Some more documentary photography around Wind Street:
I think these images because they portray more personal perspectives of Wind 

Street and we see instances of people doing their own thing minding their own 
business and we are getting to know them by seeing what they do. They  give me a 
brief idea of generally photographing around the area and it lets me have a glance 
at some problems or approach's that I can figure out prior to doing my final shoot.



Contact Sheet:

This is an example of a shot I did during the day in Wind Street outside the Coach House which is where the 
exhibition will take place. During this shoot I came across some good opportunities as well as some contemplation 
to face. Some shots worked well however due to me being sat down with a camera pointed near it I think some 
people felt deterred to pick it up or being more focused on me as opposed to the floor. This is something I decided 
to use as it is the reality of trying to get these types of images, not everyone will go for it, and it is sometimes nice to 
see the moments of people's subtle contemplation. Getting the shot of someone picking it up is the bullseye however 
I had realized that also capturing people in the miniscule periods of time where they look at the coin and walk off 
feeling let down is also a very good example and representation of the task. I also felt that there was room for 
considering the ethical values of it when someone in a mobility scooter decided to partake in the task and I cringed 
knowing that she would come to disappointment. 



• In my second shoot I decided to video where the coin was stuck down and then get stills from the 
video as I found people were more cautious when I was holding my camera. and taking the images 
This allowed for me to try to approach it in a different way and get a different result of media from 
the last, as well as what I mainly needed. I got around 15 minute's worth of separate footage and 
around 9-12 potential images in the shoot. The video is a completely different thing to view as you see 
every little movement and thought when people see the coin. The recording holds a lot of information 
and includes subtle things and interactions that happen, however there are also spaces of nothing and 
moments where people don't even notice it. But it does make for a nice recording of Wind Street if I 
did include the video in some way.

The video on the right is one that I 
captured and edited. I decided to 
split the video's in half so both 
frames join together. I decided to 
edit the video this way because I 
wanted to see what it would be like 
mirroring 2 videos where the 
pound was placed. Although in the 
videos I don’t get to capture people 
who see the coin I do create an 
obscure and abstract clip.



Here are the images that I have taken so far toward my final piece, I plan to do this on multiple instances so I have a variety and 
wider scale of examples to use. I wanted to do this shoot because I wanted to know what I was in for and I noticed a lot of people 
see the coin and do not bother because they see me with my camera and when I hide it, it just looks suspicious when it doesn’t 
need to be so after getting a few images I thought about videoing it and then taking stills from the video which I am going to also 
do. I did get a few really, good successful examples and when a woman on a mobility scooter went to pick it up my heart sank.



"Theft By Finding"
Theft s when you take someone's 
possessions from them, theft by finding is 
this however the consideration of the item 
being "found" and previously "lost or 
abandoned" dictates if it is still theft. If I find 
a pound coin, I am supposed to morally try 
to find thee previous owner of that coin, 
before I make the assumption, that it has 
been abandoned rather than lost making it 
acceptable and legal for me to take and 
have new ownership of. If I drop a quid on a 
bar floor and then go home and someone 
finds it, its stealing... I'm not being stolen 
from now though, the bar is being stolen 
from as I dropped my coin on their property 
and left it meaning it is theirs to own and 
have right of. This is something I could have 
considered and let play a larger role in my 
piece however I think it is just good to also 
be aware and conscious of these things.



Marketing:
This is an example of some of the 
marketing and advertising that my 
group set up for our project. We 
decided to make some fliers of the
actual event that Nikki took over 
and Suzanna created an Instagram 
space for us to have our exhibition 
reach out and get some traction. 
This not only a way we can make 
our work more public but also to 
keep a track of where we are up 
socially. This lets us control how we 
want our exhibition to lead and gain 
traction and momentum over time.
i think the fliers are a perfect way of 
quickly demonstrating where our 
work will be in the site as well as 
where they can find more 
information about it. The digital QR 
code allows for quick phone 
scanning to also receive more info 
on the work.



Contact sheet of coins and final-outcome variants:
Below are the standard images of the coin. I wanted to play around 
with the visualization of the coin and how it would be represented 
so I took images of the coin under different tones of light and on 
different angles. I used a Tripod, flashlight, +4 magnification lens 
and a black backdrop. 

Here are the edited versions. I wanted to display them 
all aligned to be able to closely compare them all to 
one-other and how they differentiate. This will help me 
pick a final one to use among my street view images.



With these images being enlarged we can 
see the obvious changes in, saturation, 
vibrance, texture, blur, contrast and 
exposure. I feel like they all work well 
however there are a few that stand out 
from the others. As mentioned, I used a +4 
magnification lens that I had to hold in 
front of the camera lens to capture the 
more, close up and direct viewpoint, this 
also gives off a slight blur on some of the 
edge of the coin however I quite like this. 

The images that I find look the best 
out of them are these images:
I prefer these because they are the 
best out of all the different 
mediums. The sharpness works very 
well with the color and shape of the 
object and the different examples of 
saturation almost appear to also 
have different meanings or 
connotations. For me it is between 
these Four:...



Which coin?

Now I have eliminated the others I am already feeling a bit more drawn to which one to choose from and I am 
deciding between the First and the Third. These two are both the middle ground between options as they work 
well with a slight discoloration and bump up on the sharpness. The First one works very well at concealing the 
details of the coin whilst bringing out the shadows and depth in the object, on the other hand the third image is a 
lot softer and is filtered or "under the influence" of a more obvious shift in tone. I contextually like the third 
because it resembles the blurry eyed vision of drinkers and the saturation of the  signs and lights down Wind 
Street. My next move is to create the collage including all final images and I plan to try using all the images to get 
as many wider range of examples as I can, so it comes down to choosing the better variation and set of images.



Outcome variants:



Change in idea:

• After having a 1 to 1   regarding my piece it has come to my attention that the context and 
idea of the work is prefect however, I might be able to represent my work a bit better in a 
form that links more to the site itself. I am now going to be printing my images onto 250 2 
pence coins and putting them all around the coach house. I think this is an important 
change as it 1 gives me more work to do in a shorter space of time and it also tests my 
ability to complete that task within the weekend before my exhibition. To clarify I was 
happy with my initial idea, and I did think it was the best example of how my idea came 
into fruition and physical form and the actual decision in making it a collage previously 
lead me to explore themes of repetition and using items that are almost identical. 

• To do this I will be using extra / other materials now such as vinyl and cutting each 
individual photo out to then stick them to a coin 250 times. This is more of a tedious task 
than it is a hard one especially because I wasn’t considering doing it anyway in the first 
place. I printed the images to fit perfectly on the coins onto vinyl meaning I can just peel 
back the film layer and apply pressure to it on the coin like a sticker. 



Here are a few of the different stages of the process and 
how some of the material I was using looked beforehand. I 
didn’t really have much issue using a pair of fine-cut 
scissors to trim out each image the only worry was all of the 
slices of thin vinyl I had everywhere afterwards.  I found it 
very tedious but very rewarding as I have never 
demonstrated my work like this before and tried something 
that puts me under more pressure.  I feel like this idea in 
general and the difference in how my work is being displayed 
helps translate the concept to viewers. As mentioned 
previously there is an element to work that makes it site-
specific and I feel the change in idea brings out that element 
that I was needing and looking for as the idea was there but 
the visualization of it wasn’t.



• To reflect back on my journey in this 
projcect I think that it is important in 
site-specific work to have lots of 
research to not only back up your ideas 
but to assist sooner create it. I also 
think it is really important to start 
making outcomes and pieces as soon 
as you can as it provides a quicker and 
stronger understanding of where you 
are possibly going, and it helps to jump 
to the next steps of the process. I found 
myself stuck at a certain point after 
research where I wasn't able to play 
and use my discoveries, I was just there 
with my research and no following 
objective, and it helps to produce 
things just to recognize that you are 
making progress towards your aim.

• I have reflected on other artists who 
work in site-specific areas, my personal 
idea's around Wind Street as well as its 
social and cultural impacts, the history 
of the area, the regular documentary 
night life around Wind Street, the 
chosen site: The Coach House where 
we held our exhibition, and finally my 





Evaluation of project and exhibition:
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