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Context And Historical Background
The buildings I will compare are unusual in the fact they both have occupied the same location, offering an interesting comparison. The first building being the 18thC Assembly Rooms (AR1), opened in 1774 (Derby Live, 2023) and paid for by the Duke of Devonshire. The architect is unknown, but the building is a fine example of the restrained Palladian style that dominated 18thC architecture. Through research, the most attributable architect would be James Paine (1717-1789) having previously completed work for the Duke of Devonshire, designed Doncaster assembly rooms and designed Nostell Priory which features similar details and proportions eg. Rustication of ground floor, alternating segmental and pointed window pediments, a piano nobile and a shorter 2nd floor with square windows. 
In 1963, a fire in AR1 lead to the decision to demolish (the façade being re-erected at the National Tramway Museum) and replace. AR2 was opened in 1977 by the Queen Mother and designed by “Casson, Conder & Partners in association with the Borough Architect’s Department”. (The 20th Century Society, 2020) Sir Hugh Casson was a highly celebrated architect in his period, being the director of architecture for the Festival of Britain in 1951. AR2 is a brutalist design, a post-war style that concentrated on large simplistic structures with minimal or no ornament. 
As AR2 replaced AR1, the location is the same, however the context did change somewhat. AR1 was a considerably smaller building, so for the construction of AR2, a site was created through the demolition of neighbouring historic buildings. The maps below clearly show the difference in scale between the buildings. AR1 was located on the South-East corner of AR2. Undoubtedly, AR1 was entirely at home with its surrounding but this is because many buildings on the marketplace came after it. When constructed, it would have been at the hight of modern design, as was AR2. AR1 was not a standout building by its demolition, the Guildhall on the Marketplace having become the dominant structure. AR2 is unlike anything in its area, an entirely standalone structure that is brutalism in monumental form. 
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Facades
The front elevation of AR1, as mentioned, is a restrained classical façade. It is in the Palladian style made famous by the eponymous Andrea Palladio (1509-1580), an Italian architect working in the classical tradition. It was often used for public buildings in the 18thC as it represented a formality and order that asserted itself on the people around. It also favoured the use of large sash windows, seen here, and restrained ornament (when compared to its baroque predecessor). In this case, a rusticated ground floor holds flanking arches (one a relief) and in the centre a Gibbs door surround. Alternating pediments (segmental and pointed) top the Piano Nobile sash windows. The top floor is the central bay only and houses unusual square casements with circular window bars. Flanked on the roof by a balustrade with urns sits a pointed pediment with relief carving in the tympanum.
[image: ][image: ]The main façade of AR2 has vertical and horizontal concrete pillars sectioning the glass windows on the ground and first floors. The second floor has large glazing separated my many vertical bars to create a grill effect. The top of the building is a large brick structure enclosing the main theatre space. Brutalism can be described as “a style with an emphasis on materials, textures and construction, producing highly expressive forms.” (RIBA, 2023).
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Materials and Light
 AR1 is constructed of a sandstone, a common material for large buildings of the period in Derbyshire. Sandstone is a suited material for creating the ornamental stonework on the building, something that was harder to achieve with brick. Sandstone presents a clean surface and would have given the impression of grandeur required of a public building at the time. The building uses large 6-over-6 sash windows. Sash windows were the most prominent window style of the 18th century, consisting of two hanging panels that can slide up and down on a counterweight set into the window frame. These windows are roughly as large as they could have been at the time, suggesting that the architect wished to allow as much light into the building as possible. This would have been important in the 18thC before electric or gas lighting. 
AR2 is constructed in majority from concrete, brick and glass. These are the materials of brutalism. The brick is notably dissimilar to surrounding brick buildings as it is brown brick, as opposed to red brick which is substantially more common in Derbyshire. The concrete frame and pillars that make up the front portion of the building are the quintessence of brutalism, providing structure and form to the design. The bold geometric levels, jettying out over each other, create equally geometric shadow patterns. As the first and second floors are oversailing, the lower level is often shadowed. This juxtaposition of light and dark draws the viewers eye to the continuous glass 2nd floor, cantilevering out into the marketplace.

Use
AR1 was designed primarily as a ballroom, built for concerts, recitals, theatre productions and dances. An early event to take place using the ballroom was a talk by George Murgatroyd Woodward in 1797.. (Woodward, 1797) In 1848, the Derbyshire Yeomanry Ball took place in the building. It is known that in 1939, the building was used as a medical examination hall for enlisted men (Speed, 2022) and that it was subsequently used to host dances. 
AR2 was in use until 2014, when a fire led to the closure of the building. It operated on a much greater scale than the first building, hosting a restaurant and café, tourist information, function rooms and the concert theatre. Regular concerts were held from its opening until its closure. Since 2014, the building has been under constant threat of demolition.
[image: ][image: ](Derby Telegraph)                                           (Derby Telegraph)

Conclusion
Overall, the comparison between the two Assembly Rooms highlights the challenges that buildings face over time. The first building had become near obsolete in scale due to the rise of Derby’s population. The second iteration was fit for purpose but immediately received criticism. By analysing the shared history of these two buildings, a better understanding of the effects of planning and building suitability can be gained. 
I feel I have developed an appreciation for AR2 that has changed the way I look at brutalism. Doing this again, I would find more archival records and also gather first hand opinions on the buildings, to give an insight into the view of the general public.
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