	Jessica Setterfield

	
	



In what ways can touring affect its audience in terms of addressing social, political and cultural issues? Base your response on your specific piece of theatre.
Touring theatre has arguably become one of the most important and prominent forms of theatre now produced in the U.K over the past 10 years. In an economical climate that has seen a dramatic cut to arts funding, touring theatre offers the opportunity for actors, writers and companies to continue to produce fresh, new, and socially relevant pieces, a luxury larger theatre often struggle to afford to do on their own. 
   As well as offering more opportunity and a little more flexibility in the pursuit of producing new pieces of theatre, touring theatre also plays an important role in making theatre and the arts more accessible to people in deprived and more rural areas, who otherwise would not have access to the more established productions by big theatres and companies. In doing so, touring theatre companies not only leave the people from such experiences with a more culturally rich experience, but also offer them the ability to form more balanced and informed opinions on current social and political matters, which they otherwise may not have been exposed to in their normal day to day environment. Touring theatres that revolve around reaching schools and younger generations, not only fulfil the task of exposing a wider variety of people to theatre, but also have a greater impact on the individuals who view their work than companies aimed at older audiences. This is primarily due to children generally having a more open and imaginative way of processing new information presented to them, therefore allowing them to have a greater take away overall. 
   With this in mind we wanted to, and discussed as a group how, to find a way to best utilise the openness an audience of children present while still being engaging and not simply becoming preachy in our message, which can be easily done on topics like climate change and the environment. This is how we arrived to the conclusion that we should create a series of stories celebrating nature, and all of its wonders, rather than “a play” or a series of sketches all about climate change and the damage being done. We reached this decision for a number of reasons; but primary reasons in doing so fell to our overall aim. Early on in discussions, we decided we liked the idea of “planting seeds”, meaning that, due to the age of our audience, we understood that they wouldn’t be able to go out and radically change the world around them. However, we could begin to help them infer just how vital and wonderful nature is, so that the potential for them to strive for change when they are old enough to do so, would start sooner. Something Al Gore said, in his film “An inconvenient truth” resonated with us and myself personally: “what I am doing is not unusual. What is unusual is that I had the privilege of seeing this (the information on climate change) as a young man”(1). And that, is the privilege and affect we home to have on our audiences. 
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