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Figures 1 & 2: Aerial image of St Peter’s Church, Lampeter. Taken by Toby G. Driver on 21st July 2006. Accessed from Coflein Archives, Catalogue Number: C857375, on 18-05-2018 (http://www.coflein.gov.uk/en/archive/6328220/details/504). Figure 2 is same image as Figure 1 but cut into sections.

Over the past couple of weeks, I have been participating in a survey of the graveyard at St Peter’s Church, Lampeter (see Figure 1). This style of surveying is quite a simplistic and usually non-destructive method of gathering data, as it consists of looking, and not physically touching, the graves. Due to this, graveyard surveys are becoming more popular with archaeologists as a way of analysing the dead without the potential ethical and financial problems (Mytum, 2004, pp. 195 & 219). I am personally going to consider what religion each grave suggests and how it does so, in relation to the period where they date from. In doing so, I believe I will successfully demonstrate my hypothesis that the older the burial, the more likely it is to have religious connotations. It is important to note here though that, like with most archaeology, the conclusions gathered from these graves are educated assumptions rather than certain facts, as archaeologists cannot conclusively know the past.
Due to the sheer size of the graveyard, it would have been impractical to try and get a large sample of approximately 150 to 200 graves by myself. As such, I worked in a group with Evan Fray, Nadia Seale, Sam Smith, and Rebecca Carlton to gather a good-sized representation of the graveyard. I decided to work with this group of people as I had undertaken my previous archaeological ventures with them, so I knew what their strengths and weaknesses were. Although the data was collected as a group, with everyone recording the details surrounding each grave, the actual conclusions that each member made were done so individually, as each of us focused on our own topic. As previously mentioned, I was concerned with what religion each gravestone suggested and how they did so, which is why I considered the work of Harold Mytum, who states that imagery and design are good indicators of religion (Mytum, 2004, pp. 240 – 260). Continuing from this, I am also going to consider the location and inscriptions of the graves as I believe these factors can also convey religious identities. 

I started us off by recording Section A (see Figure 2), which contains the more modern graves that date from the late 1900s to the early 2000s. As is evident in Figure 3, most of these graves have a uniform design in that they are made from granite and have a similar two or three-part structure that curves at the top. Despite this regularity, Grave A22 (see Figure 4) is different as it takes the form of a stone Celtic cross with a metallic plaque on its base. The fact that this gravestone is in the shape of a cross, albeit a Celtic one, strongly suggests that its owner was Christian, as of the 400 or so variants of the basic cross shape, the Celtic cross is one of the most popular (Steffler, 2002, pp. 26 – 27). Not only can the design of a gravestone be used to represent religion, but so can its inscriptions, with Grave A11 stating “blessed are the pure in heart for they shall see God”, and Grave A21 (see Figure 5) stating “the Lord is my shepherd”. Both graves specifically name the deity of Christianity, so they strongly suggest the presence of a Christian burial. Continuing from this, imagery can also indicate religion, as is evident with Grave A19, which has the symbol ‘XP’, or Chi-Rho, that comes from the first two letters of Christ’s name when written in the Greek alphabet (Steffler, 2002, p. 66). Finally, Graves A10 and A21 both contain religious imagery of a shepherd and a lamb, which is another symbol that represents Christ, who, as the shepherd, is caring and leading the sinners, who are the lambs, to salvation (Ferguson, 1954, pp. 20 – 21). As is evident here, design, imagery, and inscription can all indicate the presence of a religious grave, but of this section, only 5 of the 22 surveyed graves seem to indicate religion. Figure 5: Image of Graves A21 of St Peter’s Church, Lampeter. Taken by Rebecca Carlton on 10-05-2018. 
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Figures 3 & 4: Image of ‘Section A’ of St Peter’s Church, Lampeter. Taken by Matthew Cowley on 03-05-2018. Figure 4 is same image as Figure 3 but annotated with graveyard key.
Figure 6: Image of Grave D9 of St Peter’s Church, Lampeter. Taken by Evan Fray on 14-05-2018. 

Following on from this, Section D, which was recorded by Sam Smith, mostly contains graves that date from the mid-1800s to the early 2000s. Despite overlapping slightly with Section A, the uniformity that distinguished the more modern section has lessened and as such, there is greater variation in design, imagery, and inscription. For example, of the 12 graves gathered from this section, the designs of 5 of them and the inscriptions on 2 of them seem to indicate the presence of religion. In terms of inscriptions, Grave D4 contains the phrase “blessed are the dead which die in the Lord,” while Grave D6 uses the same inscription that Grave A11 used. Also, many of the other graves in this section do have a religious structure, with Graves D9 (see Figure 6) and D11 both using angels to demonstrate their faith, while Graves D8, D10, and D12 (see Figure 7) all take some form of the traditional Christian cross. As is evident here, all these examples clearly demonstrate religion through their designs, imagery, and inscriptions.Figure 7: Image of Grave D12 of St Peter’s Church, Lampeter. Taken by Sam Smith on 03-05-2018. 

Furthermore, Evan Fray completed the recording of Section E, which contains graves from the 20th Century. Using the data he collected, it is evident that 6 of the 20 graves that were recorded seem to indicate religion. Like before, the gravestones’ design does suggest religion, with Graves E5, E14, E15, and E20 all taking the form of a Christian cross. Some, such as Graves E5 and E14 (see Figures 8 and 9), are just simple stone crosses on top of a small stone step-pyramid, while others, such as Graves E15 and E20 (see Figures 10 and 11), are slightly more complex, with the inclusion of an intertwined ‘IHS’ symbol, which is believed to mean ‘Jesus the Saviour of Mankind’ (Steffler, 2002, p. 68). Furthermore, on the topic of depictions, Graves E10 and E12 both demonstrate religion through imagery, as Grave E10 (see Figure 12) also has the intertwined ‘IHS’ symbol in its top left corner, while Grave E12 (see Figure 13) has two carved crosses on either side of its vertical body. As can be seen, this sample of graves do demonstrate the presence of religion within gravestones.Figures 8, 9, 10 & 11: Images of Graves E5 (top left), E14 (top right), E15 (bottom left), and E20 (bottom right) of St Peter’s Church, Lampeter. Taken by Evan Fray on 14-05-2018. 

Section H is the closes section to the church alter and as such, a large proportion (11/15) of the graves have religious connotations. From this, 10 of this sample take the Christian cross design, with only slight variation in that Graves H8 (see Figure 14) is laid down horizontally. Furthermore, Grave H2 (see Figure 15) also has a religiously stimulating design, as it consists of multiple parts and it seems to mimic the church building. This grave dates from 1798 to 1878 and contains multiple inhumations of the family of the Reverend Llewelyn Lewellin. According to William Gibson and John Morgan-Guy, Lewellin was the first principle of St David’s college and is believed to have been a successful theology professor (Gibson & Morgan-Guy, 2016, p. 85). Furthermore, Section H is a brilliant example of how the location of a grave can indicate religious links, as Grave H9 (see Figure 14) only consists of a small wooden cross with the initials ‘ERB’ written across it, despite being surrounded by granite graves. This would lead some to suggest that this is a poor man’s grave, however, I would personally claim that, due to its closeness to the alter, this is the grave of a very religious person, and not a very poor one. By only having a simple wooden cross, ‘ERB’ is potentially demonstrating their spiritual value, or they are part of a Christian sub-faith, such as the Cathars, who believe that everything in the material world is evil (Barber, 2017, pp. 5 – 15). As can be seen here, the location of a grave is another way in which we can suggest whether a grave has religious connections.Figures 12 & 13: Images of Graves E10 (left), E12 (right) of St Peter’s Church, Lampeter. Taken by Evan Fray on 14-05-2018. 
Figure 14: Images of Graves H8 (left), H9 (right) of St Peter’s Church, Lampeter. Taken by Matthew Cowley on 03-05-2018. 
Figure 15: Image of Grave H2 of St Peter’s Church, Lampeter. Taken by Matthew Cowley on 03-05-2018. 

Section J also contains graves with religious significance and were recorded by Nadia Seale. Of this section, 5 of the 14 sampled graves seem to suggest some sort of religious connection, with 4 representing religion using symbols. In these terms, Graves J11 and J12 (see Figures 18 and 19) use the previously discussed initials ‘IHS’, while Grave J18 contains carvings of the cross in each of its corners. A grave of interest here is Grave J10 (see Figure 17), as it has the symbol of a harp, a motif of music and when it is played, it acts as a form of worship towards God (Steffler, 2002, p. 111). Furthermore, the only grave in our sample of Section J to have a religious design is Grave J9 (see Figure 16), as it clearly has the distinctive Christian cross, but it is also flanked by two statues of Celtic ladies, which is possibly an acknowledgement of Wales’ Celtic past (Aldhouse-Green & Howell, 2017, pp. 1 – 16). Again, religious graves can be identified using their design, symbols, and inscriptions, a set of characteristics that don’t seem to change that much throughout the decades.Figures 16, 17, 18 & 19: Images of Graves J9 (top left), J10 (top right), J11 (bottom left), and J12 (bottom right) of St Peter’s Church, Lampeter. Taken by Nadia Seale on 14-05-2018. 

Finally, Section K also has examples of religious burials. This area was recorded by Rebecca Carlton and it seems that 15 of the 38 sampled graves suggest a possible religious connection. For example, unlike a lot of the other sections, only two graves from this sample take the form of a cross, with the early 20th Century Grave K28 (see Figure 20) taking the form of a more traditional five tier Christian cross, while Grave K27 takes the form of the Celtic cross. Continuing from this, a further 7 graves from this section contain some form of the Christian cross, which demonstrates religion through imagery. Finally, the inscriptions on these graves are again indicating religion, with Graves K19 and K22 containing slight variations on the phrase “blessed are the dead which die in the Lord”. Also, Graves K5 and K25 both make direct reference to Christ, while Grave K6’s inscription, which is “the beetle is the fall of the flower, but our God is a nest”, takes a more naturalistic approach. Like with the previous examples of inscriptions, the stating of the Christian deity’s name and titles is a clear indicator that the burials are religious.Figure 20: Image of Grave K28 of St Peter’s Church, Lampeter. Taken by Rebecca Carlton on 14-05-2018. 

Results Overview
	Sample Section
	Fraction of Religious Graves
	Percentage of Religious Graves

	Section A
	5 / 22
	23%

	Section D
	7 / 12
	58%

	Section E
	6 / 20
	30%

	Section H
	11 / 15
	73%

	Section J
	5 / 14
	36%

	Section K
	15 / 38
	40%


 As has been evident throughout the results, there are many ways in which religion can be represented in a graveyard. From the design, inscriptions, and imagery on a gravestone, to its location and position in relation to other factors, such as the church building. This latter point likely explains why Section H (see Figure 21) has the highest percentage of surveyed graves that have religious representation. I decided to convert all the results (see Figure 22) from fractions into percentages as by doing so, I could gather a true representation of the results that could clearly demonstrate the trend of religiously influenced burials. Figure 22: Table showing fraction and percentage of religious graves. Same data as Figure 21, just a different format. Created by Matthew Cowley on 22 – 05 – 2018.
Figure 21: Graph showing the percentage of surveyed graves that are religious. Graph created by Matthew Cowley on 22 – 05 – 2018.



	Time Period
	Total
	Design
	Imagery
	Inscription
	Location

	2049 – 2000
	2
	2
	0
	0
	0

	1999 - 1950 
	15
	7
	4
	3
	1

	1949 - 1900
	32
	15
	8
	4
	5

	1899 - 1850
	19
	8
	4
	5
	2

	1849 – 1800
	0
	0
	0
	0
	0



Figure 23: Table showing the frequency of each way of representing religion, in comparison to the varying time periods. Created by Matthew Cowley on 22 – 05 – 2018.

Not only this, but by looking at Figures 23 & 24, it is clear that the most popular way of representing religion in graveyards in the past is through grave design. This was overwhelmingly the case between 1900 and 1949, as there was almost double the number of graves representing religion through design than there were representing it through imagery. However, there does seem to be a clear drop in religious representation following 1950, which is possibly down to the decreasing influence of the Christian faith in general, as evident by the fact that during the last quarter of the 20th Century, the number of people attending Church on a regular basis dropped by almost a third (Brown, 2006, pp. 278 – 279).Figure 24: Graph showing the frequency of each way of representing religion, in comparison to the varying time periods. Created by Matthew Cowley on 22 – 05 – 2018.

 In conclusion, I originally set out on this graveyard survey to develop my surveying skills, but also to attempt to prove that there is a relationship between religion, and how it is represented, in comparison to time. Looking back, I believe that I have achieved these goals as by partaking in the activities, I have developed my skills, and I do believe that I have strongly suggested the correlation between religion and time and the different ways it is represented. From design to imagery, inscription to location, religion can be suggested by graves in so many ways, yet based on this survey, the universal religious representation takes the form of the graves design. I would also claim that I succeeded in demonstrating the validity of my hypothesis as those graves from the 19th and early 20th Centuries do seem to contain more religious burials than those from modern times. Overall, I made the right choice in working with a group of people, as it allowed me to collect a relatively complete set of data, however, if I was to undertake this activity again, then I would set up a universal document, as otherwise, time is wasted in converting the data into the format that you want. Despite this, I am still pleased with my results and findings as I successfully demonstrated my hypothesis and highlighted what method of representing religion was the most popular in a specific time.
Words: 2168 (+ 459 words for Figures (captions, table data, graph data, etc.))
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Date: 23/05/2018		Module: 	AHAH4005		Name:	Matthew Cowley	
Guidance: You might consider the following elements:
· Argument: does it have one/ is it backed by sufficient evidence/ how lucid is it?
· Structure: how clear is it / is my essay easy to follow/ does it help my argument?
· Analysis:  is more/less analytical than narrative/ does it address the question?
· Reading: was this sufficiently broad/ have I referenced properly?
· How might I improve my performance in future?


	Strengths
I believe that my essay is well structured as it follows a section by section analysis.


	Weaknesses:
I have never completed a graveyard survey before, so I don’t know if what I’ve done is correct. Also, I’m worried I may have been too descriptive in my results instead of leaving the discussion part until the end.




	General Comments:
I am relatively happy with this essay as I managed to originally get it down from about 4000 words to within the word limit. In doing so though, I cut out some of my explanations or more examples of each section, so that may show, but hopefully it won’t.
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graph demonstrating change in religion in Graveyard

Series 1	Section A (1996 - 2015)	Section D (1869 - 2007)	Section E (1905 - 2005)	Section H (1868 - 1976)	Section J (1876 - 1923)	Section K (1882 - 2015)	0.23	0.57999999999999996	0.3	0.73	0.36	0.4	Sample Sections (years of first inhumation in section to most recent inhumation in section)


Percentage of Religious Graves in Samples (%)



Chart of Frequency of Religious Characteristics

Column1	2049 – 2000	1999 - 1950	1949 - 1900	1899 - 1850	1849 – 1800	Design	2049 – 2000	1999 - 1950	1949 - 1900	1899 - 1850	1849 – 1800	2	7	15	8	0	Imagery	2049 – 2000	1999 - 1950	1949 - 1900	1899 - 1850	1849 – 1800	0	4	8	4	0	Inscription	2049 – 2000	1999 - 1950	1949 - 1900	1899 - 1850	1849 – 1800	0	3	4	5	0	Location	2049 – 2000	1999 - 1950	1949 - 1900	1899 - 1850	1849 – 1800	0	1	5	2	0	Time Period


Frequency of Religious characteristics
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