My body of work is bringing artwork to life, making use of the frames to bring Photography three dimensional. In the digital age, photography has evolved into capturing and conveying moments, emotions, and narratives. This project explores how photos, though captivating, creates an illusion of reality. By examining how photos relate to our real lives, it aims to make viewers rethink what's real in images. With the use of digital imagery in our daily lives, the lines between reality and illusion have become increasingly blurred. Social media platforms, in particular, are flooded with crafted images that often present idealized versions of life, setting unrealistic standards and fostering a culture of comparison and self-doubt. I aim to show this through using objects in the images.
One of the artists I looked at for inspiration was Markus Groh with his book 3D Photography from Stereoscopy to Virtual Reality. The book dives into the historical evolution of 3D imaging technologies, including stereoscopy, anaglyphs, lenticular printing, and virtual reality. It features contributions from experts in the field and examines the artistic, scientific, and commercial applications of 3D photography. He takes images that was photographed historically and turns them into a VR experience. I also looked at Faces by Patrick Tosani he  creates three-dimensional portraits by manipulating photographic prints, folding and sculpting them into geometric shapes. These distorted and fragmented images invites viewers to reconsider the relationship between two-dimensional representation and three-dimensional reality.
I explored diverse grid structures to thoughtfully organize content, whether arranging images in size order, grouping them into themed sections, or incorporating an index for easy reference. I familiarize with layout designs such as hierarchy, balance, contrast, and alignment to create visually engaging compositions that will guide the viewer's eye and highlight the significance of each photograph. By integrating these elements seamlessly, your photobook will not only showcase your images effectively but also provide an immersive and enjoyable viewing experience for your audience.
The methods of production played a huge role in conveying the subject matter of making the photobook. The choice of production methods from printing techniques to binding styles can subtly change the tone and aesthetic. For instance, opting for high-quality printing processes and materials can signal a commitment to craftsmanship and increase the visual impact of the photographs. Conversely, choosing more rustic or cheaper production methods may suggest a raw, intimate, or experimental approach to storytelling. Moreover, the attention to detail in the production process from colour to paper selection can enhance the overall outcome of the photobook's narrative. By aligning the production methods with the content and artistic vision, the photobook becomes more than just a collection of images; it becomes a meaningful storytelling experience for the viewer.
Evaluate the final book and any changes you would make for future publications 
For my photobook I wanted to go through the scrapbook style as I wanted my work to look ‘raw’ as possible. I left a blank page for all portrait images and did a double page spread for landscape images. Each image has their own page where the original is untouched and the final framed has sticky notes where I have analysed and explained my thought process for each image. I also used my own handwriting to add a touch of personality to the pieces. If I was to do this again, I believe that I would add more writing to fill up gaps within the book and I would also try and make the book more interactive like my exhibit pieces. I also would like to change the image paper from glossy to matte as I feel it is more personal as I am trying to step away from the norm.
