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In the assignment this essay will analyse Ella Fitzgerald and Louis Armstrong’s version of ‘Dream A Little Dream of Me’ - Ella Fitzgerald, Louis Armstrong - Dream A Little Dream Of Me (Audio). This song was “originally written in 1930, right at the end of the ‘jazz age’ of the 1920’s”, Drotos (2019). The music is by “Fabian Andre and Wilbur Schwandt, and lyrics by Gus Kahn. It was first recorded in February 1931 by Ozzie Nelson”. This version was recorded in 1950 and is rather different to the original, there have also been “more than 60 other versions recorded”, Wikipedia (2023). 
   This version has a swing feel to it. “Swing is a style of jazz that grew from African American roots and dominated American popular music in what came to be known as the Swing Era (from approximately 1930 to 1945)”, Carnegie Hall (2023). The time signature of this song is 4/4 and keeps the same rhythm throughout the piece. This piece also “follows a standard 32 bar jazz format, in that there are two melodies... the format is AABA”, Rockclass101 (2023). As mentioned previously this song has a swing feel to it, common in jazz and blue pieces but to achieve this feel for the music we use triplets and “swung eighth notes. Swing eighths are performed as uneven eighth notes in a quasi-triplet rhythm... the first eighth note is about twice as long as the second eighth note”, Pressbooks (2023). Swing “is smooth, easy listening, and relatively simple. Swing harmony uses simple chords with a clear homophonic texture. The melodies used in swing are always clear, lyrical, and memorable. Lastly, swing employs a solid beat with a strong dance groove”, The Music Studio (2021). The tempo of this piece is rubato, this is because the piece speeds up, slows down and the band follows the singers when normally it is the other way around. Whilst listening to this song you can hear Fitzgerald and Armstrong pushing and pulling the music around and then creating that swing effect. This song does include some D9’s and Bb7’s in the first verse, favours the B7 chord throughout and we also have a key change to A flat. The song is in C major, and the first time we hear C major being played is when the first verse starts, before that we have jazz diminished chords.
  Fitzgerald has been called the “Queen of Jazz” and is known “for her purity of tone, impeccable diction, phrasing, timing, intonation, and a "horn-like" improvisational ability, particularly in her scat singing”, Wikipedia (2023), which we hear as the song starts. The song starts with an introduction using brass instruments, a snare drum, a bass, with the trumpet leading the melody and has a loud dynamic before it decrescendos as Fitzgerald adds in some scatting and then begins the verse. The use of these instruments and with the tempo being rubato you can clearly hear the swing style of jazz in this piece. However, the original version of this song is the same as the “Mama’s and Papa’s” version - Dream A Little Dream Of Me which sticks very much to the music and doesn’t have the same feel to it with a few simple differences being the chords and tempo, the original tempo is moderato and remains the same throughout, it is also a solo and includes soft backing vocals on the second verse. As it is a solo it doesn’t include any call and response like this version does, another difference is how the original has an instrumental but, in this version, it’s filled with scatting, harmonies and a duet between the artists.          
   While Fitzgerald sings her beautiful vocals the band plays consistently throughout, keeping the same swing feel to the piece, however the trumpet plays quietly through the verse with Fitzgerald but also seems to fill in the space when she isn’t singing, like a call and response, this makes the sound seem fuller and adds more texture to the piece. Fitzgerald’s voice almost floats over the song whilst leading the instruments with her, her voice has a pure timbre and a very natural rich and warm tone. She adds dynamics to the song and also adds colour to her words by using what is called thin folds, this is what singers use to sing quietly and go into the higher range of our voices. By adding thin folds, she can then go quieter on certain words and phrases, such as “of me”. She also adds colour by singing very loosely with the jazz style of sometimes talking words and changing the rhythm of some phrases too without ever going out of time. During the song Fitzgerald uses anacrusis and slides up to the notes, this is a stylistic choice of hers as it’s not written like that in the sheet music and so wouldn’t originally be sung like that. As the song has a lot of repetition of the same words Fitzgerald sings each line differently and any phrases she repeats are contrasting and she changes the ornamentation, for example the first time she sings “dream a little dream of me” she uses thinner folds towards the end of the phrase, takes the notes higher and sustains them but during the second time she keeps the notes on the melody and lengthens the word “dream” but then shortens “of me”. To make sure she is able to hit and support her higher and lower notes she must use breath control and engage her torso and neck as well as opening her mouth wide, she will then produce the noise that she wants and is known for. Fitzgerald doesn’t sing the song exactly the same as the recording when she sings live, her live version is looser and seems careless, but you can see that she is just singing what she feels and expressing herself by changing the ornamentation again and loosing herself in the swing rhythm. The way she sings seems very simple and effortless however she is able to easily flip to thin folds and add a few ad libs so that you can hear just how much control she has with her voice, another example of this is when she sings her lower notes, she is able to keep her placement high and her whole torso supported so that we don’t lose any diction and her pitch remains correct. Fitzgerald also had a vocal range over three octaves and perfect pitch which again shows how much control she has with her voice and why it sounds so easy for her to sing any part.   
   This version of the song is a duet with Louis Armstrong, “one of the most important musicians in jazz history”, Vaartstra (2015), who “had a supreme level of melodic invention, rhythmic drive, flash and technical skill”, Gehrke (2021). Armstrong “developed the rhythmic language of swing and made it the foundation of jazz and popular music”, Gehrke (2021), with “his vocal improvisations and the powerful feeling of swing that he brought to everything he sang loosened up the more formal style of his contemporaries”, Lewis (2016). He was also known for his “iconic trumpet sound”, Vaartstra (2015), as heard through the piece and he also comes in singing the second verse, this isn’t normally what would happen as the trumpet player would usually stay with the band so to have him join in singing is rather rare. Armstrong had a very deep, rich timbre and a raspy voice which sounds so different to Fitzgerald’s softer, thinner vocals. The reason his vocals were so raspy was “due to a prolonged cold playing jazz on a steamboat ca 1921. In 1936 and 1937, he had surgeries to try to repair his vocal cords, which had the opposite effect”, Calendar (2023), however he uses the gravel in his voice to add colour to his words and begin to story tell instead of just singing the song. Armstrong also sings this song very loosely and relaxed and adds more colour by changing the rhythm of phrases, and it comes across as more of talking at parts than singing. As Armstrong sings his verse, Fitzgerald does a call and response and sings back to him, like what the trumpet did with her except this time with vocals instead. This again makes the sound fuller but also seems to isolate their vocals at the same time so you can really hear their clean tone clearly, along with the steady beat of the band underneath. The swing time feel is very relaxing and calming to listen to, so adding the quieter vocals allows more to happen within the piece but makes it easier to listen to as there is no empty space, it becomes more polyphonic at this point during the piece with the overlapping of instruments and vocals as they each scat over each other. Their voices blend very well, and they complement each other. Fitzgerald and Armstrong then sing in canon before harmonising for a few lines to end the lyrics of the song. It ends with more ad libs and scatting from both artists, but it feels very natural when they sing with each other, with the feeling of being in a jazz club and watching them improvising and just bouncing off one another. It sounds as though this is a live recording without any ad libs being written on the music because they both seem to scat around the chords and feel the music instead of singing what is written. Meanwhile the band finishes the song with a clear perfect jazz cadence (instead of C – F it’s C13 – F7) moving from chords V – I, then the band add a jazz tag for a bar and a half, finishing on a C7#5 to F9#11 which gives a jazz ending with much more added colour than a standard perfect cadence, creating the well-known song adored by many. 
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