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                                                    A Film Treatment
					 
                                        Frozen in past

Logline
A military father and his gay son decide to make an effort yet one more time to bond on a night out. As the evening unfolds, they partake in a drag race, have too many tequila shots, visit a strip club and get into a fistfight. The night turns to morning and meaningful conversations take place, revealing the truth of dramatic events that kept them apart until now. The story is ultimately about compassion, understanding and forgiveness. A funny and moving story of a father and son finding their way back to each other.

   Characters  

CLARKE - 55, is from Crickhowell in the Brecon Beacons, Wales. Now lives in Cardiff. Retired SAS soldier who has toured the world. His routines and self-controls are well engraved after a life as a soldier. 
RUTH - Clarke's wife, aged 53, is from Wrexham, North Wales and met Clarke in a Coop supermarket where Ruth was working. Ruth has been a housewife most of their marriage. Cilla Black is one of Ruth’s role models.
James – 23, their son, studies scriptwriting at UNI in Cardiff. He is talented and has won awards for best screenplay. James is gay and active in the Cardiff LGBTQ+ community. He is a creative, open and colourfully flamboyant person.
Mickey – Clarke’s younger brother, died at the age of 16 in a case of gay-bashing in the summer of 1985.
Chris - aged 25, 'friend with benefits' to James (no strings attached), know each other from UNI. 
Maddelynn - aged 31, drag queen at ‘Club After Dark’
Blondie - aged 35, a stripper at ‘Club Fantasy Lounge’




				A Treatment
'Children who need to be taught to respect traditional moral values are being taught that they have an inalienable right to be gay' Margaret Thatcher.
August in the Brecon Beacons, mid-Wales 1985. HIV/Aids and politics have created a climate that justifies homophobia.
Beautiful and sunny summer’s day. Two boys,16 years old, are lying in the meadow by the deep ravine. They laugh and touch hands and looking shyly each other. Movements in the vegetation and we see three young men with knives and stones hiding there. Unaware of their presence, Mickey gives Benny a quick kiss on the lips. 
Mikey's older brother Clarke, 18, runs towards the boys screaming 'Mickey! Run now'! The boys stand up and Benny runs like a bullet into the forest. Mickey hesitates to look towards his brother and is hit by the first stone on his forehead. He holds his hand up to cover his face. Mickey gets hit even harder by a second stone on his temple, starts to bleed severely, and he loses his foothold. Mickey takes a step back and falls into the ravine and lands on the stony beach below. The mob runs away. Clarke climbs down the canyon calling 'Mickey, Mickey'! Soon he finds his younger brother on the beach, lifeless. High waves are coming in rapidly from the sea. Clarke lifts Mickey up and holds him in his arms crying 'No, No, Mickey! Wake up, wake up'!
Clarke can't cope with the trauma and joins the Army and later becomes part of the SAS division.
The story then takes off in today's Cardiff, South Wales. 
It’s James’ birthday and he and his dad are planning an evening out. Their father and son relationship is awkward and they are trying to bond yet one more time.
Clarke is the silent type of a man that scarcely reveals any emotions but goes about his well-engraved routines and disciplines after years as an SAS soldier. James has never felt close to his father nor is he sure whether he has been genuinely accepted as a gay man. James invites Clarke to celebrate his 23rd birthday in a gay club. James has written a new script for a drag race. He is planning a double act with his father.
Both men get rapidly hammered as the night begins in the After Dark Club. Being in a gay club with his son and performing in a drag race begins to stir memories and feelings in Clarke that he has tried to avoid. 
During their night out, Clarke and James are faced with situations far from their comfort zones.  They have amusing dialogues in bizarre settings as night turns into morning.
After the gay club, Clarke takes James to a strip club and initiates him to lap dance. Clarke recalls, in his drunken mind, how in the military sexuality could be somewhat fluid, men had homoerotic relationships but behaved straight during leave. Maybe the stripper could make James bi-curious?
James senses a setup is going on and calls for Chris to save him. 
During the lap dance, James panics and pushes the stripper away and she falls backwards. Chris comes to James’ rescue and gets attacked by the frustrated and disappointed Clarke. Rather than a smooth father-son reunion, they end up in a fistfight and get thrown out of the club. 
Father and son have a life-changing conversation by the river in the early morning light. The wall that separated them begins to melt as Clarke reveals the true story of what happened to Mickey and why he has been unable to connect with James. 
As the night turns to morning, Clarke reveals for the first time what happened to his younger brother Mickey, and we witness the tragic event of 1985. He shares the mysterious prediction by the clairvoyant in the Far East which made it even harder for him to connect to his son. Maybe for the first time, these two very different men can finally begin to truly bond. 
The movie is a human story and a generation drama about men. The story shows how a trauma echoes over two generations. Clarke froze in that tragic moment in the past since he was not able to deal with the guilt and pain. Therefore, he could never truly accept that James is gay.
'Frozen in past' portrays how, James and Clarke, struggle to ultimately melt away what has been 'frozen' and prevented them from connecting in a father-son relationship. 
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I found the Scriptwriting course to be a  journey that opened up new territories that I’ve never visited before. Exciting, but at the same time challenging like opening up to new experiences often can be. 
Samuel  Hinton gave a lecture called 'The Hero's Journey', and besides being a brilliant tool in Scriptwriting, it also brought about a new appreciation of film classics.  My awareness shifted to being a less passive receiver of films and noticing more of the underlying subtext. I also became more aware of how archetypes were used to connect viewers with their emotions and to their subconscious. I started to realise the importance of this process. 
For weeks, I was contemplating what my script would be about. Every time I found something, it escaped my mind and I tossed the papers in the bin.
It was the logline exercise that got me going, and I decided to write a script from the logline rather than the other way around. I left the ‘ordinary world’ entering into ‘the hero’s journey’, as did my hero in the script that found the title 'Frozen in Past'.
The story turned out to be more substantial than I had anticipated. The script started to have its own life and the characters called for accurate portrayal. I was no longer in charge in the same way, and it became more important to represent the characters fairly and give them liberation from the iron chains of their the past.
I also conducted some background research for the characters. 
For James’ character, I looked at the TV series called Pose, which gives an insight into gender-nonconforming LGBTQ ballroom happenings in the 1980s New York (created by Ryan Murphy). This also gave me the necessary background to today's Drag Race culture. 
For Clarke's character, I found ‘I Am Soldier’ (by Ronnie Thompson) which is the story of SAS soldiers on a mission. This gave me the background I was looking for. On a more personal note, I also drew references for Clark’s character from my father who was a rebellion soldier in the liberation army of Hungary in 1956.
Concerning Ruth, James’ mother, I found youtube clips from interviews of Cilla Black and her popular dating show ‘Blind Dates’ in the 90s. Black’s values, style and mannerism worked as a platform to build Ruth’s personality. 
Concerning the character Mickey, I have been drawing from the film ‘Call me by your name’ (by Luca Guadagnino).  It was set in 1983 and Timothée Chalamet’s character gave a reasonable basis for Mickey as a 16-year old boy experimenting with his sexuality and identity in the 80s.
Brokeback Mountain (by Ang Lee) was another influence with the scenery of outdoor nature and two guys being subjected to hate crime.
Writing a screenplay has been an interesting and challenging process. I think for any budding writer, whatever their personal preferences are in terms of genre, writing a film script will expand and liberate them as a writer. That at least has been my experience.
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