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essential skills for study and employment in the creative industries
In the creative industry, there are a wide variety of essential skills needed to study certain aspects and to bring into employment within the industry. An essential skill that can be carried throughout both study and employment is the knowledge and ability to research through the internet. Research from online can help educate creatives into challenged their knowledge and help them develop characters and storylines further. Websites such as StageAgent hold facts and opinions towards different shows which allows performers to fully understand their performance and take key quotations and characteristics. Within the internet, there are also resources to monologues and sheet music which are always needed for auditions and allow accessible content for all performers. Another skill is textbooks relating to certain topics and the revision that these can provide. For a certain skill area such as dance and movement, the textbook ‘Dance Anatomy’ contains diagrams and scientific explanations towards key muscles in the body and how to safely and correct stretch and land in specific dance positions. Harvard referencing ties into being an essential skill as this is a feature needed during my studies and ensures that I am correctly referencing and crediting research back to their original owners.
 One last skill that is essential in the creative industry in the ability to use social media. Creating a brand online that showcases you as a performer is essential to getting your name out there and getting noticed within such a large industry. Not only does this help showcase yourself, but social media also plays a big part in delivering auditions and promoting shows to a wider audience that would not usually see this content. Being well versed in how to communicate online is a massive skill and is one that is essential to both studies and professional employment.


REFLECTION:
The piece of work that I am going to be reflecting on is my work in performance class, specifically my monologue sessions. In these sessions, I have prepared and presented two monologues to the class: British contemporary and Shakespeare. From research, I picked a monologue from the play ‘Fleabag’ written by Phoebe Waller-Bridge and for Shakespeare, Cressida’s monologue from Troilus and Cressida. The monologue from ‘Fleabag’ finds the title character in a job interview and getting mocked before bursting out into a moment of rage and revealing everything that she feels she has screwed in her life. From her best friend’s suicide which was partly her doing to screwing her café into liquidation, this monologue appears at the end of the show and seems to be just a build up of rage. The play is a dark comedy which follows a woman trying to navigate modern day life after losing her best friend as she uses sex as a coping mechanism. I thought that this would be a great challenge for me to try in a monologue session. Troilus and Cressida is set in the later years of the Trojan war and follows the story as a Trojan prince falls in love and attempts to woo Cressida throughout the entirety of the play. The monologue that I picked falls when Cressida finally confronts him and admits that his advances at her have not gone unnoticed and that she feels the same but doesn’t want to rush into anything. This monologue felt comfortable and a good challenge as the character is very similar in age to me and quite a bubbly personality.
One thing that I believe I did well in my monologues was my context and my research for both my characters and the entirety of the play. To ensure that I was thoroughly prepared for these pieces, I read both texts and then read the entirety of both plays. This helped me get a firm grasp on the entire context and the journey that the characters go on throughout to help me understand where they are in the monologues. We were given a list of questions to think about and answer in relation to our characters to allow us to find deeper meanings and sub text; these questions included simple answers such as our character’s favorite color or a song that would be on their playlist. Answering these questions made finding new choices easier and explaining the context to the class made more sense and gave a clear path for where I wanted to go. I also feel as though something I did well in these sessions was my willingness to take on direction and experiment different takes on the monologue. This made me very open to taking constructive criticism and allowing myself to take in any praise for my performance, enhancing my confidence.
Something that I feel I could work on in these sessions is how brave I am with my choices. I rely on other people’s opinions or previous versions of monologues or plays to see how I want to portray the character and the text. This is often due to a lack of self confidence within my own choices and not believing that I make the correct choices, even if there is no correct one. I often feel that sometimes when blocking a monologue or performing it to the class I would hold back on certain characteristics that are vital to the characters. I am confident enough in my research and my knowledge of the context that I know the characters and their motivations which can shine through in performance. To move forward from this, I need to just trust my gut and its instincts to get a more natural performance. This will allow me to become a better actor and become much more confident in my own abilities.
In class, I feel as though my contributions are high and well received. Throughout any teachings or lessons where we learn techniques, I am keen to be making notes and seeing how this could all be applied to my own performances. When watching my peers perform, I am always making key constructive criticisms and positives which I am always ready to share and help move my classmate’s work along further. As an audience member, I am suggesting new ways that the monologue could be played to challenge and engage my peers as I find this a useful tool when I am performing. I always try to make sure that my contributions in the class when giving feedback are useful and allow everyone to improve on acting skills and for me to improve my skill in giving feedback in a useful and constructive way. These lessons have helped improve my confidence in performances whilst challenging me.


SIX The Musical Review
On the 10th of January 2024, I visited Swansea Arena to watch the UK touring company of ‘SIX: The Musical’ with two of my friends. This was not the first time that I have seen the show; being an avid fan since its release in 2017. The first time I discovered it was through the Edinburgh Fringe Festival which was followed by its success and transfer to the West End, Broadway and eventually a touring UK & Ireland Production. ‘SIX’ follows the trials and tribulations of the six wives of Henry VIII: Catharine of Aragon, Anne Boleyn, Jane Seymour, Anne of Cleves, Katharine Howard, and Catharine Parr. This pop/rock concert style show follows the plot that the former wives are putting together a band and must decide on a leading lady, but on one condition. Whoever became the leading lady had to prove they were worthy by competing against one another to determine who had the worst hardships to withstand whilst married to the infamous king.
To begin my experience of watching ‘Six’, we arrived at the venue with around 20 minutes before the show began. The staff were very informative and created a clear map of where to head and how to find our seats. This exchange was followed by another pleasant experience with the staff as I went to buy myself a program of the show, a usual experience for myself, to have a look at the cast and creatives of the production. The staff were so professional and always greeted the public with a smile which really added to the experience of the whole production. Once sat in our seats, the atmosphere was incredible. The theatre had a buzz about it that reminded me of why live theatre is so magical. In amongst all the chatter, the band were playing modern pop and rock songs but in the style of Tudor music which really grasped my attention in as it felt as if I was being transported back in time through modern tunes. The stage was incredible to look at as banisters of lights and set decorated with gold and purple shone back at me. After research, I discovered that the designer of the set was Emma Bailey and that the inspiration for the staging was to replicate that of a concert and to make the space intimate enough to really connect with the queens on stage, which I really felt, even from the top of the royal circle.
The entire show as a whole was incredible. From the vocals to the choreography, the concept of the show and how it was portrayed on stage came across so well as an audience member and put me in such a feel-good mood. A key feature of the show that I really enjoyed was that all the cast kept to their native accents, instead of all following one. Catharine of Aragon, played by Nicole Louise Lewis, had a distinct scouse accent which helped the comedy of her character and some of her sarcasm come across in a unique way that I hadn’t seen before. Another example was that third queen Jane Seymour, Erin Caldwell, spoke in her Scottish tongue which had a lovely tone when singing the emotional ballad “Heart of Stone”. One of the best parts of the production for me alongside the performances were the costumes for both the ‘Queens’ and the ‘Ladies in Waiting’. Costume designer, Gabriella Slade did an incredible job with them, and I truly believe that half of the story would not have been executed so well if not for the immaculate designs. Each queen’s colour and style represented and ejected a personality trait about themselves. Aragon’s was a regal gold dress to represent her as the true queen, being the first wife. Boleyn’s skirt and top were bright green in relation to a poem that Henry VIII wrote for Anne named ‘Green Sleeves’. Seymour’s dress was white and long to show purity and innocence. Cleves wears a fiery red crop top and shorts combo which lets the rebellious nature shine through. Howard is in a pink crop top and skirt that is very youthful and reflects the age she was when she married Henry and how that affects her story. Finally, Parr wears a one-piece royal blue trousers suit meant to get across her survivor status and how she was taking back the power from her story. From the audience’s view, these costumes were spectacular and moved in all the right ways to keep up the ideology that this show was in the style of a concert and that they were meant to mimic the styles of well-known artists whilst also getting their own stories across; ones that had previously been forgotten about. The vocals from the cast were incredible, showcasing a range of techniques and styles, from gospel to R&B and heading into ballads. Each actress seemed to have such a clear understanding of their Queen and really helped to teach the entire of Swansea Arena an important HER-story lesson.
To conclude my review, I think that the touring production of SIX that I watched was one that was filled with endless talent, laughs and cries. Throughout, I was taken on a journey of history, discovering female leaders that all had a vital part in the development of Britain’s monarchy. I got to experience a piece of live theatre that was carefully choreographed and had context running through the entirety of its seams. I think that the cast had a great connection with the audience but sometimes lacked a connection within themselves and the rest of the cast onstage. This is a feature that will improve over time of the cast performing but often affected the dynamics on stage and altered relationships on stage. I thoroughly enjoyed the experience of seeing this show and would recommend it to anyone looking for a feel-good show and a brief but interesting history lesson.
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