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Introduction

An empty space in which there hangs unfilled frames, to any individual who walks in there appears to be nothing of interest. However, once you put on the VRH you are able to see the incredible artworks, which is now inside those vacant frames. The importance of this showing is to challenge how far the real and unreal can be pushed, especially when we bring in a simulated environment which allows individuals to perceive their own space. As well, how far can the aura truly go? An important theme throughout my exhibition is the real vs unreal, it is something that not most people first think about when attending a showing. A well-known theorist is Brian Massumi, as he understands the balance between the two diverse topics. The theorists which will aid me the most throughout my theme of the Aura is Walter Benjamin, with the use of his book I shall be able to show a clearer understanding of this particular subject. Lastly, the main feature of my exhibition is the simulacra. As the only way to observe the artwork is through a VRH, with the knowledge of Jean Baudrillard I will be able to go into detail about the simulacra. The artists which will be featured are Salvador Dali, Oleg Shuplyak, M.C. Escher, Julian Beever and Vladimir Kush. With their artwork the audience will experience an exhibition filled with illusions confusing the viewers between what’s real or unreal.





























Context
With the use of the virtual reality headsets I will be bringing together the realms of reality and illusion to create an exhibition in which shows illusionists and surrealists at their finest, which will also be held within the Mission Gallery. The presentation of the artwork is simplistic yet an illusion, the space will have empty vintage frames hanging from the walls which should theoretically hold art, however to visually see it you must enter the realm of simulation. Jean Baudrillard mentions, “The simulacrum is never that which conceals the truth--it is the truth which conceals that there is none” (Jean Baudrillard, Ecclesiastes, 1994). In relation to my exhibition which consists of a simulated environment, the truth hides nothing except the fact that the simulacra is a desired outcome to conceal reality. Additionally, there will be audio headsets which will provide a more personal experience, with generic sounds such as crowded environment, whispers, the sea, dogs barking and many more. My initial aim is to achieve a perfect representation of the aura, to see how individuals will react as well as how far does the aura actually go for them. As Walter Benjamin states, “In principle a work of art has always been reproducible. Man-made artefacts could always be imitated by men.” (Walter Benjamin, 2008) which leads to the question why can’t technology? A simulated reality in which works of art have perfectly been reproduced, to the naked eye would they feel or even compare to the original in person? These are questions which I want to test and push to see how far the Simulacra can go and potentially see where it leads us. In consideration to my exhibition the artists which have been chosen were a variety between illusionists and surrealists, they were specifically chosen to provide a unique twist as they are illusions within a simulated environment. Continuing, the paintings which will be shown will be Salvador Dali and his painting ‘The Persistence of Memory’, Oleg Shuplyak and his painting of Salvador Dali, M.C. Escher and his painting ‘Relativity’, Julian Beever and his 3D chalk art ‘la grieta’, and lastly Vladimir Kush and his painting ‘Arrival of The Flower Ship’. The way in which all these artists connect is down to the fact that they all have hidden messages and meanings, such as an event or scenario taking place within the painting which relates to Vladimir Kush and Oleg Shuplyak, whilst M.C. Escher and Salvador Dali have deeper meanings and link with the concept of time and gravity.

Artists

Salvador Dali
[image: ]
(Salvador Dali, Persistence of Memory, 1931, Museum of modern art.)

A well-known surrealist painting which approaches time and it's decaying. Salvador Dali produced this piece during 1931, and over time it has become famous and well known throughout the surrealism period. Dali mentioned that within this specific piece he wanted to play with 'softness' and 'hardness', as Dawn Adès wrote,"The soft watches are an unconscious symbol of the reality of space and time, a Surrealist meditation in the collapse of our notions of a fixed cosmic order" (Adès, Dawn, 1994).This specific piece addresses the spatial awareness by using the notion of time, and how an individual would perceive someone's dream like state to be, when in comparison to their awakened state.





















Oleg Shuplyak
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(Oleg Shuplyak, Salvador Dali)

This painting has two meanings, the first glance appears to be Salvador Dali whilst the second one shows the detail which is hidden within the illusion. Oleg Shuplyak is an artist who is known to use optical illusions within his work, which are referred to as 'hidden images'. Not much is known about Shuplyak, except that he expresses his creations through painting, photography, graphics, illustration and animation. The art style and presentation is what makes Shuplyak’ art style so interesting, as he draws the viewer in as they take in the hidden details.






















	M.C. Escher
[image: ]
(M.C. Escher, Relativity, 1953)

With the use of manipulating gravity within his work M.C. Escher has managed to make a memorable art pieces which is known as, Relativity. Escher created this piece during December 1953, it is a depiction in which a world has no gravity. Relativity, is a piece which talks about three sources of gravity and within each gravity well, there inhabits lives which apply to the normal laws of physics.























Julian Beever
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(Julian Beever, La Grieta)
An illusion which confuses and amazes the audience all in one, a solid form of ice which appears to be breaking into a void of darkness. Julian Beever has been drawing with chalk onto pavements since the mid-90s, with his projection technique called anamorphosis, he is able to create illusions with three dimensions when viewed at the correct angle. Beever’ art addresses an alternative to illusions, with the use of anamorphosis he has managed to create a vast collection which shows a variety of scenarios.

















Vladimir Kush

[image: ]
(Vladimir Kush, Arrival of the flower ship, 2000)

The final piece of work in this exhibition shall be a surrealist painting which takes a different approach to sailing, with the use of flowers and petals. Vladimir Kush creates multiple surreal paintings with the use oil paints, this specific piece was established during 2000. Kush' work addresses a ship which approaches a harbour, with delicate pink flowers depicting its sails as human figures approach on boats made of single flower petals, whilst others cautiously watch from shore.















Example of Curated Space 
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Julian Beever’ work will be presented on the floor.
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