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Tasks in the order I received them: 
Task 1: Practice-based Writing = 501 words
Task2: Observational Writing = 470 words
Task 3: Manifesto Writing = 357 words





[image: ]Task 1: Practice-based Writing = 501 words
Figure 1: Jackass: The movie (2002), CNET.com, 2019

Anything is considered a sign if someone interprets it as having meaning other than itself, this ideology is called Semiotics, it is “the study of signs and sign-using behaviour.” (Britannica, 2020). In this text I will discuss the basic overtones of semiotics whilst referencing and deconstructing the paradigm in figure 1.
Growing up in our contemporary society we are born and raised into the world of physical signs, “the child looks and recognizes before it can speak.”. (Berger, 1972, p.7) That idea of recognition is the physical sign, seeing something with no further meaning other than itself. Nine stuntmen riding an over-sized comedic trolley down an American double yellow lined road with an explosion of dust behind them. A movie poster for advertisement and viewing of public. Already we see the difficulty of defining physical signs, as interpretation plays a key role.

In Image, Music, Text (1977) famous writer Roland Barthes sets out not to translate but more philosophize a template for semiotics. In this he discusses the denotated and connoted, the more abstract concepts of semiotics. For e.g., the denoted is the literal meaning of a word, shopping trolley: large metal wheeled basket to briefly store and move around goods to purchase. Then the connoted, a various social overtone or cultural implication supported by possible emotional meaning that is associated with a sign. When I see the trolley, I think of my local shop. Like the sign the connoted is affected by interpretation of the viewer, everyone sees everything differently. 

If a physical sign is interpreted to have meant this then becomes the signifier (Peirce, 1991), the main signifier being the title “Jackass the Movie”, the signified is the very concept of the signifier, jackass, meaning an incompetent person. The signifier and signified cannot exist without each other, again like any sign, the signifier is open to interpretation. As discussed by Charles Sanders Pierce in ‘Pierce on signs’, the signifier is broken down to three parts: iconic signs, symbolic signs, and indexical signs. The iconic sign is the physical resemblance to the signified, in this case it is the partaking of the stunt, a clearly stupid idea that is executed by stupid people. The symbolic signs are a conventional relationship of the signified and signifier, they are culturally specific,. In figure 1 it can be seen at the bottom left: skull and crutches; giving the idea of injury or death. The indexical sign describes the physical connection between the signifier and signified, for this it is the very act itself that the stuntmen are doing.
In this basic overview of semiotics, I wanted to give the main ideas and examples of semiotic thought processing and semiotic ways of seeing. Hoping to benefit the readers that want a more pragmatic and logical way of seeing things, with practise this can be an instinctual way of thinking that can be applied to everyday life.          There is no one meaning to any sign, it is an open argument that can be widely interpretated.
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Task2: Observational Writing = 470 words
The Glynn Vivian art gallery is Swansea’s centre for vibrant artists and welsh heritage, it is an acclaimed building that provides historical, modern, and contemporary art exhibitions. After a recent multi-million-pound refurbishment in 2016, the building has been completely re-decorated and fully opened to the public. (Glynn Vivian, 2020) The work in which I have discussed is an exhibition put on by artist Dafydd Williams: Malum; Williams predominantly used lens-based media, capturing the symbolic meanings and classical techniques of early renaissance painting masters. What intrigues me is Williams use of accompanying older works of art, Evan Walters painting of a “Boy with feather” and “Pan”, a sculptor by French artist S.J. Brun. (Glynn Vivian, 2020) This relationship of old and new plays a key role [image: ]in the idea of not only Dafydd’s Malum but also the very idea of “the modern gallery.”
Figure 1: Dafydd Williams, Malum, Glynn Vivian art gallery, 2020

Being around since 1911, the Glynn Vivian Gallery has been a staple to Edwardian styled architecture, classic art, and history. What allows this authentic classical building to title itself as an art gallery, are its displays of historical, modern, and contemporary exhibitions of work. (Art UK, 2020) In Ways of Seeing, John Berger discusses the idea of the having original art in a set building, it is not there due to it being a work of art, but there because of its connection to the building it sits in.       “they make up the building’s memory-so much are they part of the particularity of the building.” (1972, p.p.19-20) As a prime example this is seen in churches: fresco paintings; they have an originality and authenticity to the building they sit in, but also a strong uniqueness binding it to the environment it sits in. 

Like the Glynn Vivian gallery, Williams work has a historical connection to the artwork, not only physically in the exhibition but also incorporated into the very ideas and capturing of the artwork. Using the mythology of Ganymede and Jupiter          (Davis, 2003), the gestures and lighting in his photos that give reference to great masters of renaissance paintings, and finally the accompanying works of art from the gallery’s collection. Proving Berger’s thesis that the building will display art not only for presentation of art, but also to hold the value and integrity of the building. 

The Glynn Vivian is an historical gallery, its focus goes against modernist ideas, the building is “constructed along laws as rigorous as those for building a medieval church." (1986, p.p.7). Discussed in Inside the White Cube: The Ideology of the Gallery Space, Brian O’Doherty describes the gallery as being confined in this way. I believe “the modern gallery” should be an open place of expression with little rules, although the Glynn Vivian is a beautiful gallery, the focus of authenticity and integrity make it an opposition to the progressing modernist ideology of what a gallery should be.
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Task 3: Manifesto Writing = 357

I. Art is not contempt.

II. Our divided civilisation is constructed on technological
modernism and consumerism, you must advocate for the
politically progressive and forward thinking.

III. 2020 (Gregorian), 7.8 Billion: You die at regularly 100 or under,
commit to memory you are an over-evolved carbon-based 
organism inhabiting a floating organic rock that is 4.543 Billion
years old.

IV. Try to appreciate the little things as we live in a hyperreality.

V. Evolved into the virtual world, do not get trapped by fake news.

VI. Society has shaped you to be “the artist”, an inventor of metaphysical thought and evocative expression. 

VII. Respect that everyone can intuitively and emotionally have a dogmatic interpretation on everything.

VIII. Do not stop asking questions.


3 Areas of Exploration:
[image: ]2: Our divided civilisation is constructed on technological modernism and consumerism; you must advocate for the governmentally progressive and forward thinking.
Fig 1, 99 Cent, Andrea Gursky, 2015
Our continuation of industrialisation has overwhelmed the modern era, always
seeking to make more and be more. Through the philosophy of materialism, we
believe objects to hold more value than others, in the same way Hesiod
informed “Pandora” to have her box, human society have manufactured goods. 
(Works and Days, 700BC). Consumerism wants you to obtain said goods, and from 
that you can feel a sense of wealth. You feel that from owning something with 
wealth, you epitomise the physical embodiment of wealth. I believe that you do
not be glamourous with your wealth, as discussed by John Berger in Ways Of
Seeing, “The happiness of being envied is glamour” (1972, pg132). To have glamour
is to flaunt unrealistic wealth, be grateful and idealistic with your wealth.
[image: ]4: Try to appreciate the little things, we live in a hyperreality.
Fig 2, Untitled film still #21, Cindy Sherman, 1977-80
[bookmark: _Hlk57640014]In post modernism society, the semiotic viewpoint onto hyperreality is a state where the authenticity of the genuine and what is fiction are effortlessly combined.
The inability to attain consciousness of the proposed reality that is given to you, this is the simulation. As discussed by Jean Baudrillard, “Simulacra and Simulation” (1983). It is easy to turn your back on the little things, give a blind eye to smaller details that have a big impact. Engage in “the only time that exists”, the present. (Bourne, 2006). Presentism focusses your sense of thought into a direct emotional and intellectual centred response. Environmentally and philosophically, this can be practiced in everyday contemporary life.

[image: ]8: Do not stop asking questions 
Fig 3, Ramallah, West Bank, James Nachtwey, 2000
[bookmark: _Hlk57669026]New York, 1984, uprise of the anonymous post-modern group, “The Guerilla Girls”, questioning the racial and sexual discrimination in there artworld at the time.         A famous screen-print with these statistics, less than 5% of the artists were female, but 85% of the nude arts were female in the New York art scene, why is this? (Wikipedia contributors, 2020) It is that ideology that forms the question, the question is a unique, specific response from interpretation, everything can be interpretated and so, everything can be questioned. Sometimes answers are too farfetched or not direct enough for certain questions. However, it is always encouraged to seek answers that engage philosophical thought, and if you can, get others to ask questions.
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The stunts in this movie were performed by e
professionals, so neither you nor your dumb
buddies should attempt anything from this movie.
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