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Essay:



What is Edgar Wright’s film style?



In this essay I will look to discuss Edgar Wright and his films, and how his film style makes him stand out, bringing something excitingly different to the screen. I am a huge fan of his work, and always find myself going back to his projects.

I will look to explore his editing approach, how he uses light and colour for effect, the effect of music in his work and how he creates flow through transitions. 

I am a big fan of Wright’s work in the Three Flavours Cornetto Trilogy and will in the main use aspects from these films to explore his style in my essay. These three films highlight his unique approach to filmmaking. Showing how he brings a comedic effect through his editing approach, and timing of transitions. Which then creates a flow and brings everything together perfectly in films that have stood the test of time.

During this process I would like to understand more about Wright’s approach, and to take inspiration from him and his works hopefully to then transfer into my own practice. It would hopefully be such a positive thing, helping me to develop and find my own style, and how I may address certain situations and future projects. Looking back on my previous approaches I found I was going headfirst without much of a plan, and with my mindset it was quite stressful because I was unsure how everything would turn out, and if the style used throughout was the suitable one.

The way Edgar Wright creates a scene with his dynamic editing style is infamous, making an exciting sequence out of something which is quite boring, ‘such as buttering a piece of toast or stirring a cup of tea’ with the use of extreme close ups and through choppy cuts (Sherlock, B. 2020). If you look at how he puts certain scenes together, they are very expressive, as are his choice of transitions, often very eccentric, and you get the sense that he is not looking for praise through his work but that he is doing it because of the buzz he has for the work and his craft, it is definitely him believing “you write the film that you want to see, and you try and do it honestly” (Industrial Scripts, 2017).

Looking at Shaun of The Dead and the night to day transitions, showing Shaun had slept by the door and the speedy editing used to portray his morning routine. Again, we saw this effect used in Hot Fuzz with Angel’s travel to Sandford and the bed and breakfast. You can see that Edgar Wright wants to make every day normal occurrences feel cinematic with the use of visual techniques, such as tight close ups to create emotion, and to have the audience more immersed within the movie (TheCinemaholic, 2017)“The cinematic can be found in art when we notice that a picture has certain qualities that are shared with cinema: a dramatic moment, a sense of something happening, a striking composition” McIver, G. (2019). The music and sound you are hearing is also adding greater depth and suspense, more of which will be discussed later. 
 
Another style you see with Edgar Wright is through his use of repetition. He looks to use the same ‘mise-en-scene for making two shots, which are edited by jump-cuts’. This is an example of how Wright bi-passes the dull aspects to create more space for the film plot and the comedy elements. It is great how Wright skillfully creates an atmosphere of complete absurdity through this approach, and how his style of editing gives us an interpretation of the world of film (Shkurny, A. 2021).
 
The element of editing is still new to me but is something that has caught my eye. During the first year and the modules I had worked on there were moments that made me take more of an interest in the element of editing. There was a group task when I was working with 3 music tech students, and I had to create a video piece that worked with the music/sound my group members created. I felt a certain thrill during the process, figuring out what visuals would fit with the sound and tie with our theme, and what effects would bring all of it together. To improve these skills and discover new techniques or effects for my projects, I tended to use videos and tutorials online to guide me. Even now, I find myself keeping a closer eye on certain scenes and how they may execute. After watching Edgar Wright’s work again, it made me appreciate editing more and how you don’t need to just rely on the performances of the actor to create a great scene.
 
Another film of Edgar Wright’s, outside of the trilogy, Last Night in Soho shows a shift in Wright’s visual style and the tone of his filmography. Wright is obviously a fan of film and is curious to how he could use it to tell his stories. A lot of fans and critics today seem to focus on his editing style, how he uses music and the utilisation of comedy, but what people have tended to miss and what he is best at is the use of light and colour, as portrayed in the trailer for Last Night in Soho. Cinema has come full circle in its use of greater colour and light in recent years, taking for example, the recent Marvel films, they are colourful, but use general lighting, and apply filters that you would see on social media applications. While films of recent times are bright with colours, they don’t tend to use colour as a means of telling the story. If you look at films like The Wizard of OZ you can see that colour is a huge factor, whether that is through the yellow brick road, Dorothy’s ruby slippers or the emerald city, the film pulls you in because of the bright literary references (Cookman, L. 2021).

Before the process of researching for this essay, I didn't fully take into consideration the importance of colour and light in film, and how it may influence the overall feel of a film. How you can present a story using colours. It is an element I am excited to implement in my future projects, to see if I can enhance a scene or film with the numerous colour palettes, hues, and tones that I have available to choose from. Deciding what colour will suit the genre of a film, whether that is a horror, drama, or comedy. Lighting to my surprise is integral for film to create the atmosphere and a sense of meaning for the audience. The lighting of the film will tell the audience where their eyes should be focused whether that is on an actor, prop, or a part of a scene. You will be able to help with the psychology of certain characters, depending on the colour, size, or harshness of the light, in with matching an actor’s emotion (MasterClass, 2021).

Describing the effect music can have in film, composer Bernard Herrmann said, “music on the screen can seek out and intensify the inner thoughts of the characters” (CBS, 2011). Music is an element of film that is important, especially when it comes to how your audience responds to a scene. To change the tone or mood of a scene, an easy way to do so is using music. Helping with certain scenes state whether a battle scene is heroic, or if the dialogue is sad. To help with a character’s emotion music is key, even if a face is displaying neutral expressions, they could be pushed into many different feelings because of the use of music (Raindance, 2020).

Wright’s use of music adds to his films ‘like a playlist handpicked by the filmmaker’ and add impact to scenes, with him syncing actions to his choice of music, take for example the scene where characters start hitting the zombified barman and Queen’s ‘Don’t Stop me Now’ starts to play out on the jukebox., the actions in rhythm with the track (Sherlock, B. 2020).

In another module where I had to create a 5-minute podcast, I decided to revolve around, “how music affects the rhythm and emotion of a scene”. During my research it was interesting to realise how much the choice of music could affect a certain shot or interact with the audience's emotions. How you can evoke certain feelings because of the music score, it can help place the viewer within the brief realism on the screen. It is amazing that there are so many different elements to look out for, while shooting a scene, and how it can all affect how it will affect how it comes together and translates by the end. 

To make his scenes kinetic and eye-catching, Wright applies a lot of techniques to make the best of the runtime and to create the scenes with flashy transitions. Wright frames the story through his use of transitions, giving the audience ‘clear direction of the narrative’, whether that is through eye or head movement of a character, such as seen in Hot Fuzz (Bennett, H. 2018).
 
Almost every film or video today, whether that is in Hollywood with a big-budget production or even a two-minute commercial, are composed from multiple individual shots, which are then edited together to create the final piece. However, there are some exceptions, such as music videos and how they are sometimes filmed in one long continuous shot. Even so, for the most part, video editors need to then find ways to connect two shots together in a way that will progress the story and guide the audience from one scene to the next. To accomplish this, cuts and transitions are key to seeing success within your project (DigitalTrends, no date).
 
Unless you want a specific effect, it would be best to use transitions sparsely. Most of the time with directors, they use basic cuts between scenes. With transitions usually only used if they serve a purpose to the story. Even though you can be creative with the transitions, as Edgar Wright was with his toothbrushing zoom cuts, you need to keep in mind what those transitions symbolise and only use them when appropriate in telling the story (Biteable, no date). To take an example, a fade to black can come off dramatic that also signifies completion for the audience. It would be rather odd to use between two scenes that take place in the same place and same time as would lose the flow of the plot. Looking back on my own work, with the software premiere pro being new to me, I found myself using all sorts of different transitions which in retrospect didn’t really click together. I can look at this as a learning experience.
 

“I think you write the film that you want to see, and you try and do it honestly, and you can't control people's responses” (Brew, S. 2013). Although several his films contain an element of fantasy, they are very much autobiographical. For example, in the film The World’s End many of its characters and situations were based on personal experiences and people he knew. Wright stated that “it’s good to have pressure on yourself. The worst crime is to get kind of really complacent” (IMDb, no date). Wright discussed how he and Simon were working on a script, finding themselves being very hypercritical and beating themselves up to get the results they desire. “I mean it was weird in terms of when we made Shaun… (2004). There wasn't really that much expectation about us making a film” (IMDb, no date), and there was only a small audience that had expectations because of their experience with the comedy series Spaced, which was rather successful at the beginning of Wright’s career. “…but you know we could kind of do it under the radar and this time it was a bit different” (IMDb, no date). Describing the change, he experienced filming The World’s End and how crowds would be watching and taking an interest in his projects. Which shows the appreciation and excitement people have for his work.

The quote above, I believe is great and really helped with my thought process and how I will be approaching future projects. I want them to be films that I want to see. It was interesting to hear that Wright used personal experiences in his films, moments and personalities that have obviously influenced him. After reading the above I find myself wanting to be more curious at the personalities I cross and take more from my experiences because of how they may bring inspiration to certain pieces. The pressure he describes as being positive I find motivational, I enjoy the thought of people in general appreciating the possible stress they may endure, because of the enjoyment in their field.

In terms of my current practice, Wright's approach has made me reflect on my own past approaches and made me consider how pieces of work could have been different using his techniques. I am giving more thought to colour, light, transition and how I might have applied this.

Wright stating you should “write the film that you want to see”, has really lingered in my head and has given me additional motivation and drive, to feel confident in my work and try something new. Not allowing my inner negativity to affect a direction I might take.

I am looking forward to my next project and how I might implement these new skills, techniques and how different my approach will be. This exploration will have a positive impact on my future projects and specialism, adding tools to my existing knowledge, and I am already considering how I may use personal experiences in my own work. To really make a production feel 100% mine. It has opened my eyes to alternatives, and to want to experiment with the different elements within film, from the cinematography and the use of close ups, to editing and understanding how using something that can seem so simple, can have a big effect, and grasp the viewers’ attention. From use of colour, through lighting choice to help with the storytelling and emotion of a character, and the impact of music in sharing with the audience the mood of a character or the scene/film.
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