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Introduction
Should we be wary of the Disney moral code? This paper is going to focus on the female roles within contemporary animation, the styles of storytelling of individual films and the future for inclusive and balanced animated stories.
Disney has been the default animator for many generations and still maintains the Western market lead. Animation historically caters to the male gaze with female leads such as Betty Boop and the typical Disney princess being generally accepted as the norm. We will question the morality of this style of storytelling and the influence in contemporary society. An alternative approach is evident in the Far East Asian markets, which have given us alternative animation studios such as Studio Ghibli.
We will discuss the cultural backgrounds of the audiences and how this effects the stories themselves and the way in which they are animated. We will also look at the differences between Disney and Studio Ghibli, and how characters have changed over time. 










Chapter 1
Why does Disney have to be the default contemporary animation? Where Disney gets it wrong…
[image: /Users/lilybeer-doblon/Downloads/il_fullxfull.858359228_9593.jpg]As one of the first animated females in the cartoon industry, Betty Boop was as described by Pellot as “a fully realised woman” and “sexually autonomous…outspoken about old values asserted by her parents and the previous generations.” (2017:1). Figure 1, Betty Boop, Sketch by Max Fleischer (1932)


Betty’s character was in stark contrast to the animated female characters of the time, such as Minnie Mouse where we see an almost biblical copy of the male character with a smattering of feminine characteristics overlaid. (Walt Disney 1928)
Betty Boop’s hair style was that of a nineteen twenties flapper, very short with wisps and curls. Her facial features were those of actress Helen Kane, pencil thin eyebrows with large eyes and pouted lips. Her innocent like looks were paired with her curvaceous body and large attention grabbing hoop earrings. Betty often looked up in a coy manner, loaded with sexual innocence. With her pinched in waist, garter, high heels and low cut dress, she exuded confidence and sexual liberation.
This could be in reflection of the glamour and rebelliousness of the flapper’s generation who were more materialistic than and seeking moral freedom than their parents, who were perhaps overly moralistic Victorians. 
Being an empowered character, full of self-awareness, she was an adult cartoon playing blatantly to the male gaze. One could draw comparisons to the self-awareness as owned by Marilyn Monroe, owning their femininity with a strength similar to that of contemporary fourth wave feminists. The strength of the character and her autonomous traits could have been a positive influence on women but unfortunately the over-sexualisation and dumbing down of her intellect showed the obvious pandering to the male gaze. The show aired from 1930-1939 when she was very popular with both children and adults. However her sexual characteristics fell foul the censorship of the Hay’s code when in 1934 (Sister Rose 2016) the writers turned her into a career girl wearing modest clothes and settled with a boyfriend; her popularity waned to the point where she was no longer the lead in her own cartoon. (WatchMojo.com 2011)
Fleischer went on to have success with several other strong updated female characters in his animation career such as Olive Oyl. A contemporary of his in Hollywood animation was Walt Disney whose characters have developed throughout the twentieth century. (Walt Disney 1923)
Historically the typical image is of the ideal ‘dipsy’ Disney princess, take for example Cinderella who is loved for her positive mental attitude and caring relationship with the mice, but it is her appearance that attracts the Price to her and then follows the ensuing search for her via the glass slipper. This very much echoes the accepted current Western values where the male gaze is still unfortunately culturally accepted. These stories are creating false expectations for young girls telling them that their appearance is paramount and that good equals pretty and attractive. They learn accepted social norms of behaviour, boys rough and tumble in the mud and girls are to sit and look pretty in pink. It is well recognised in contemporary British society that a young girl goes through a pink phase and products such as children’s princess makeup kits are popular which reinforces the female stereotype at a young impressionable age. 
Who can imagine a fairy princess with hair that is anything but long and blonde, with eyes that are anything but blue, in clothes that are anything but a flimsy drape of gossamer and gauze? The fairy princess remains one of the most powerful symbols of femininity the Western world has ever devised, and falling short of her role model, women are all feminine failures to some degree. (Brownmiller in Holland 2006:64)
[image: ]Contemporary young women are aware of the effects of the male gaze and typical Mary sue characters, so perfect in every single way, friends with all, loved by all and competent in too many areas. Online comments may refer to a person or character as ‘too Mary Sue’ which means she is too perfect. Typically, the roles of the Disney princesses don’t vary very much take for example, Aurora, Snow White, Ariel. Figure 2. Disney Princesses


The construction of the ‘body’ even in the most determinedly hyperrealist animation (most specifically, Disney) is a complex issue, largely because animation has the capacity to resist ‘realism’. (Wells:185)
Typically the majority if not all of Disney’s princesses have the same body shape and size combine this falseness with the fact that Disney movies don’t always seem to present us with realistic life lessons or morals. The stories follow the same or a very similar pattern. In Frozen, having been rejected and scorned Ana rebels and isolates herself, then the other characters try to bring her back asking her to conform to the norm. (Frozen 2013)
In the Little Mermaid, Ariel pays the consequence for choosing to be on land by losing her voice. She wants to become a land dweller as she is in love with a man. (The Little Mermaid 1989) In older Japanese anime versions of the story, she is actually in love with the land itself rather than a man, which is a more in depth poetic story line, which has been slaughtered to fit the Disney criteria. 
It could be argued that Snow White’s character was practical, however she was still a damsel in distress, doing domestic chores, being protected by the dwarfs hiding away from the evil Queen. The male dwarfs went out to work while the women cleaned and cooked but we must remember that this would have been created by animation pioneer Walt Disney in 1937 when this was an accurate description of the society’s norms at the time
However, in 2017 this is no longer the case but we are still perpetuating this misogynistic code by continuing to purchase these storylines for our children. Within Disney we see a typical storyline resolving Freud’s Oedipus and Electra complex’ by identifying with the same sex parent, accepting their gender and develop an understanding of their own sexuality whilst forming a sense of morality. (www.verywell.com) Sigmund Freud’s Oedipus complex is discussed by Bettelheim and illustrates a typical plot. Bettelheim breaks down the basic plot into five points; 
“The unlikely hero proves himself through slaying dragons, solving riddles, and living by his wits and goodness until eventually he frees the beautiful princess, marries her, and lives happily ever after.” (Bettelheim 1976:111) 
Why does it have to be this style of repetitious cookie cutter storyline? Children are much more capable of following more complex storylines, with off-shoots and alternative consequences. This linear storyline is ‘too happy’ and ‘too bright’, creating unrealistic expectations of life where the resolution in its self is damaging to the individual; especially when happily ever after is never defined in real terms.
[image: C:\Users\p146514\Downloads\Freytag-Pyramid.jpg]Freytag’s Pyramid is an example of a basic plot, as Bettelheim describes. It illustrates the way in which stories are structured. Most Disney movies follow a similar structure, an example would be Disney’s ‘Cinderella’. We are introduced to the characters and the setting as a norm, the Exposition. Then, we are introduced to a new character, Cinderella’s fairy godmother who steps in to grant her wish by sending her to the ball which is the inciting incident and rising action. She has to leave at midnight, and loses her slipper during her exit from the ball which is continuation of the rising action. Figure 3. Freytag’s Pyramid diagram

The climax is when the prince finds her, and fits her foot in the glass slipper declaring that she is the one. Cinderella’s life changes significantly, as she begins her new life with her Prince Charming, the falling action and resolution. 

[image: ]As illustrated by Utako Matsuyama in fig.4 typical Western story plot uses character goals as the catalyst for the story’s plot. The linear style of storytelling utilises character sub goals “in order to conquer his or her main goal.” (Barrett 2014)Figure 4. Western story plot, diagram by Utako Matsuyama. (1983)

The ancient Greek philosopher Aristotle’s three act structure with its beginning middle and end, and the Freytag dramatic five act story line have become the basis of Western story telling. 
[image: C:\Users\Sian Stanford\Desktop\nancysshapebetter.jpg]However Nancy Duarte tells us that the greatest communicators take a single idea and then using the format in fig.5, turn it into a ‘magical’ story.Figure 5. Structure of great talks, diagram by Nancy Duarte (2011)

 In fig.6 Duarte shows us how and why Martin Luther King’s speech ‘I have a dream’ was so captivating. Her model to success lies in the use of repetition moving between what is and what could be in the future, ending with a call to action, a new bliss where we join together to solve this big problem. Figure 6. Structure of great talk’s breakdown, diagram by Nancy Duarte. (2011)

[image: C:\Users\Sian Stanford\Desktop\tumblr_li5t35jrcu1qhiajho1_500.png]
[image: C:\Users\p146514\Downloads\Moana_promo_2.jpg] Introducing the young woman Moana who sets sail on a journey to save her people and find the demigod Maui and to return the heart of Te-fiti the goddess of creation. Figure 7. Character portrait of Moana. (2016)

Being the most recent Disney ‘princess’, Moana is possibly the first to challenge the idea of the perfect slim body shape of the princesses. She is more muscular and curvaceous than the other Disney princesses. Her tribe is made up of other strong and well-built characters, suited to their jobs on the island such as collecting and husking coconuts and building fish nets.
[image: E:\Moana_Trailer_Maui2.jpg]The story differs from many of the past Disney stories in that Moana debatably does not have a romantic interest and refuses to be acknowledged as a princess when Maui taunts her with his misogynistic words. This is where the story tow’s the typical Disney story line which is disappointing. Figure 8. Screenshot of Maui from the film ‘Moana’. (2016)


Why couldn’t this story have been of her travelling and learning to way find on her own?

[image: C:\Users\p146514\Downloads\James_Bond.jpg]But always she will attain her ambition through masculine ‘protection’; and it will be men – husband, lover, suitors – who will crown her triumph by letting her share their money or their fame. It is this necessity of pleasing individuals, or the crowd, that relates the ‘star’ to the hetaira. They play a corresponding part in society.Figure 9. James Bond (1995)

 (H.M.Parshley, ed 1953: 580)
In film, we often get aggressively masculine roles much like Maui from Disney’s ‘Moana’. Other examples of hyper-masculine males in film are characters such as James Bond and Superman. Sold to us as tall, dark, and handsome. These hyper-masculine characters are seen in multiple types of media, such as advertising, film and video games. Often the purpose of these men in the story plots is to save a damsel in distress, much like the kind of women we see in Disney movies. 
[image: Image result for superman]
Figure 10. Superman, DC comics (2017)



Chapter 2: 
Understanding the Japanese belief system vs The Western way and the effects of culture on story lines in animation.
[image: ]Figure 11. Statue of kami at Japanese Shrine, author’s image. (2017)


The Japanese Shinto religion is an indigenous ancient way of life, characterised by its ‘localised’ traditional faith that emphasises the importance of ‘Kami’ also known as spirits, believed to live alongside humanity. From elements of a landscape to the ghosts of humans, Kami come in many shapes and sizes often being linked to nature. Because of this, Shinto shares similarities with Pagan and Wiccan beliefs which emphasise the importance of nature and the bilateral relationship humans should have with nature. While Japanese culture has held on to these beliefs, Western society has become detached from polytheistic faiths like Paganism in favour of monotheistic religions like Christianity. It would be important to note that unlike the deities of faiths such as Christianity, the Kami sprits are not omnipotent, omniscient, omnibenevolent or omnipresent, they are not considered divine. These imperfect beings and the effects of Buddhism and Shintoism on Japan may have had an impact on how Japanese storytellers piece together their narratives. With a lack of black and white, good and evil, some Japanese stories can have much more complex structures than Western stories as they are based upon ancient religions, giving them more weight.
Hayao Miyazaki the co-founder of Studio Ghibli, which is based in Japan, offers a realistic alternative to the Disney Western model. “Their movies are “deep” without being pretentious, preachy, or pedantic.” (Gendomike 2010)
[image: ]Japanese story lines are natural, they are not goal driven in the way that Western storylines are but are multifaceted and easy to relate to our own lives. Within the Western world, the emphasis is on the individual achieving their own goals.Figure 12. Japanese story plot, diagram by Utako Matsuyama (1983)


In Japan, over eighty percent of the population practice Shinto which includes visiting shrines, praying and presenting gifts of food and money in the form of low value coins to appease the Kami. (ReligionFacts.com 2016) Inu are Kami that take the form of a dog-fox creature who are considered to be both messengers and tricksters, their statues are found in temples and shrines such as this one at the end of the ten-thousand gate pathway. People visit to climb the step through the gates as a spiritual uplift and cleansing experience. Practicing Shinto gives one an opportunity to feel an ancient presence within the local forests, shrine and temples which have been cared for over hundreds of years. In Bettelheim’s ‘The Uses of Enchantment’, he describes why some might be drawn to nature because of its life like qualities. “Even a twelve-and-a-half-year-old is convinced that [image: ][image: ]a stream is alive and has a will, because its water is flowing.” (Bettelheim 196:46) Figure 13. Japanese hand-washing ritual before entering shrine, author’s image. (2017)
Figure 14. A thousand gate pathway in Japan, author’s image. (2017)


The Japanese have shrines dedicated to their family members that have passed away, and place food such as fresh peaches and coins at these shrines. The family members pay their respects by clapping twice and bowing their heads to pray and wish. 
Being respectful of both the living and the dead and all things are very important within Japanese culture. They make time for these ancient rituals. In contrast, the Western way would be to grieve and then tend to move on, not pay as much time and respect to the dead, these rituals have been lost in Western culture. 
Wabi Sabi, taking time out of their day to watch cherry blossoms fall and blow away. Acknowledging the impermanence of life and matter, and accepting its beauty, learning the importance of patience.
Within Japanese culture, ‘Ma’ a special concept meaning an absence of things, a blank space. This is considered just as important as something being present, positive space. Similar to the saying “less is more”, Ma is an emphasis on how nothing can create something. 
The concept of Ma is often included in everyday life in Japan, even in films. Studio Ghibli uses these moments of ‘Ma’ in order to allow the viewer to take a breath and evaluate the previous scenes before. As an example, Chihiro in ‘Spirited Away’, has a full process to slip on her shoes. Princess Mononoke feeds Ashitaka food by chewing and feeding it to him as he is too weak to eat. These moments of ‘Ma’ can emphasize the emotions in a scene, amplifying the seriousness of a scene or the gentleness of it.
In Ghibli movies, there isn’t always a clear good or evil unlike Disney movies. (Friedrich Nietzcshe)
For instance, the idea of the beauty of imperfection known as Wabi Sabi manifests itself in Miyazaki’s movies in the form of ‘imperfect endings’. Unlike Disney’s ‘happily ever after endings’, Miyazaki’s movies often conclude leaving a taste of bittersweet. The Forest spirit from Princess Mononoke perishes, despite the character’s efforts to save him. Takahata’s film, Princess Kaguya ends with the princess being forced to leave her family, and the planet she calls home in order to return to the Moon whence she came. These scenes can be powerful as they create a sense of reality and consequence.




Chapter 3: 
Are Studio Ghibli’s strong female leads the future of inclusive and balanced animation? Feminism and why we need different storylines.
In Studio Ghibli’s animations, the female characters are not forcefully coupled off with a perfect prince. The characters go through development, and at the end of the movies just as the landscapes that surround them have changed, the characters develop. Chihiro from Spirited Away matures in personality, is hardened and open minded by the conclusion of the film.
A typical Western plot uses character goals as catalysts for the story plot. The linear style of storytelling utilises character sub goals “in order to conquer his or her main goal” (Barrett 2014)
However, Japanese story plots tend to follow a more ‘natural’ route. The characters are typically not goal motivated like characters in Western stories and are unable to change the following events and actions. Nevertheless, this lack of control of events and actions creates a significantly more realistic story as the characters are forced to adapt to their circumstances and therefore go through waves of character development.
In Miyazaki’s Spirited Away, A family are on their way to a new home, driving through the rural countryside. The family’s only child, Chihiro sits in the back seat of the car angry and upset that the family are moving house. Whilst taking a short cut, the family get lost and end up at an abandoned amusement par. There, the parents discover a stall filled with enticing food. The parents begin to gore on copious amount of food much to Chihiro’s disgust as she refuses to partake. (Ghibli 2008)
[image: E:\spirited_away_05.png]Within the first few minutes of the film, Chiro’s character is shown to be stubborn, a little selfish and averse to change allowing for character development. The story continues with Chihiro meeting a boy who warns her to leave before dark, however she runs back to find that her parents have turned into pigs.
Figure 15. Screenshot from the film ‘Spirited away’. (2011)
Spirits begin to appear in the park, and the boy guides her explaining how to get a job in [image: Image result for studio ghibli screenshot]the spirit world to survive.Figure 16. Screenshot from the film ‘Spirited away’. (2011)




The film ‘The Tale of Princess Kaguya’ begins with a bamboo cutter who finds a Thumbelina like girl inside a bamboo shoot. The bamboo cutter and his wife raise the girl as their own, believing her to be of divine origin, naming her ‘Princess’. 
[image: C:\Users\P146514\Downloads\143cffe653cede875b42d3989bac7d81.png][image: C:\Users\P146514\Downloads\screenshot_5_31357.jpg]Her rapid growth spurts earn her the nickname ‘little bamboo’ given by the other children in the village. The girl develops a close relationship with the eldest boy, named Sutemaru. Their relationship is one based on respect, Sutemaru acting like an older brother and protecting figure to her. They both recognise each other’s qualities, and strengths and weaknesses and help each other in times of need.Figure 17. Screenshot from the film ‘The Tale of Princess Kaguya’. (2013)
Figure 18. Screenshot from the film ‘The Tale of Princess Kaguya’. (2013)

As she grows, the bamboo cutter discovers fine objects that shoot out of the glowing bamboo. Luxury cloth, mounds of gold in hand, the bamboo cutter’s assumptions of his adoptive daughter being a princess are solidified. 
The family relocate to the city, leaving behind the humble life they once lived. The girl wakes up in a mansion, ‘servants at her hand’ and a governess assigned to teach her how to behave like a princess. The girl tries to get out of her lesson with the governess, as she does not agree that she must behave and act ladylike.  The bamboo cutter believes that it is his duty to make his daughter happy, despite this he does not consider asking her if she is happy or give her any options. Because she is a noble princess, it’s possible that he only saw what appeasing the deities could do for him, that he’d be the hero of the story by helping the princess achieve her ‘rightful’ place in society.
[image: http://images4.static-bluray.com/reviews/11390_39_large.jpg]The girl is given the name ‘Princess Kaguya’ when she comes of age, a name that expresses the beauty and life she radiates. Kaguya’s father holds a celebration for her coming of age, inviting hundreds of guests that stay for 3 days and nights. While he basks in the limelight of his daughter’s celebration, Kaguya is prohibited from attending the party herself as is tradition. She is being treated as if she’s an object, a present waiting to be unwrapped as she quickly learns.                                  Figure 19. Screenshot from the film ‘The Tale of Princess Kaguya’. (2013)








Saddened and bored that she is unable to partake in the party, Kaguya overhears guests question her father’s actions on making her a princess. Kaguya absconds the party in a fit of anger and sadness, running back to the mountains to seek familiar faces. However, she passes out and finds that she is back at the celebration. 
[image: http://38.media.tumblr.com/f706b6e834a1533c5b8d81f20ae8bc66/tumblr_nhobwls7mo1rll7syo1_500.gif]From that day on, Kaguya appears to be a different person. She conforms to the looks and behaviours she is expected to adorn, becoming visibly dulled and lifeless as she realises her assigned place in the world. Similarly, girls transition from their bubbly full-of-life selves to awkward and self-aware young women as they are plunged into the new reality, full of expectations for women.Figure 20. Screenshot from the film ‘The Tale of Princess Kaguya’. (2013)

 Fine noble men hear of Kaguya’s beauty, and race to arrive at the mansion. Desperate to marry her, they verbally spill vivid descriptions of what they imagine Kaguya to be like and their ‘love’ for her, comparing her to unattainable treasures. The men who have everything, see the world with materialistic eyes and despite never catching a glimpse of Kaguya, they proceed to spew nonsense in order to win her hand in marriage. They are projecting their fantasies. What is it that the men who have it all desire? Unwilling to marry them, Kaguya asks that they bring her the treasures that they spoke of, knowing of the men’s materialistic nature and that they will be impossible to find. The man that finds her the treasure will win her hand in marriage. Each of the men either fails or quits their quests, one dies from his attempts leaving Kaguya consumed by guilt. 
The Emperor hears of Kaguya and her famed beauty, and demands to see her. He is invited into the mansion, and surprises Kaguya with a hug from behind. Disgusted by his advances, she disappears at will leaving the Emperor to escort himself out. Upset, Kaguya then confesses to her parents that she once lived on the moon, though she wish to live as a mortal on Earth so she broke laws until she was banished from the moon. During the visit from the Emperor, Kaguya unknowingly pleaded for the moon’s help, resulting in the moon responding that it will bring her back on the next full moon. 
Others have taken storytelling structures and morality away from the Disney model, such as Nicola Davies a UK based narrator. She gathers her stories from a combination of reality and the fantastical. Her stories, use a balance of hope and the unavoidable to avoid sickly sweet narratives. [image: E:\81u2s44JmuL.jpg]Davies’ story, ‘The Pond’ begins with a family building a pond in their backyard with the father being in charge of the project. The death of the father is symbolised by the empty lifeless shell of a pond that he left behind, a whole left in the family’s lives. However, as family comes to terms with the father’s death, they are able to fill the pond bringing new life into their garden. 	Figure 21. Scan of the book ‘The Pond’, by Nicola Davies. (2017)

In that sense, the story is comparable to Ghibli’s story structure, stories that have use and meaning for children creating an understanding and aiding emotional development.


Chapter 4: The feminist movement and the way we choose to tell our contemporary stories.
Feminism’s roots can be traced back to the group of intellectuals in the 1830’s who were wanting equality for women in education. (The Blue Stocking Society 1800’s) From this grew the suffragette movement based in Britain and the United States in the late nineteenth and early twentieth century who fought for women to have the vote. Women were imprisoned for protesting and they began hunger strikes, some dying for the cause of equality with men. 
Through the centuries, women have endured the Year of the Man. Ever, some have rebelled. If feminism is a protest against women’s oppression, there is no confining its story, by country, culture, or time. We know of suffragists who campaigned for the franchise.            (Evans 1995:1)
Women eventually gained the right to vote, to own property and to have bank accounts but it wasn’t until the 1970’s that the pill gave them sexual freedom and control of their own bodies. Yet still there was a great divide, many glass ceilings a long with inequality in pay which is still an issue in contemporary society.
“Woman?, very simple, say the fanciers of simple formulas: She is a womb, an ovar; she is a female – this word is sufficient to define her.” (Beauvoir 1965:36) 
[image: Image result for drag queen female]Contemporary fourth wave feminists give us drag which can be considered an art form, a display of ‘ultra-femininity’, a mask of femininity that is not intended to attract men, an image of genderlessness. Figure 22. Screenshot of video ‘Can't Drag Us Down: Meet London's Female Queens’ by Broadly (2015)

This choice of dessertation was based on personal views held about the importance of how we influence the coming generations and teach them the morality of humanity, particularly our girls and young women. To understand where we as contemporary women go about this task, it is necessary to look into our past and the feminist movement.
[image: /Users/lilybeer-doblon/Downloads/miley-cyrus-wears-nipple-pasties-goes-undercover-on-jimmy-kimmel-live-1108568-TwoByOne.jpg]Angela McRobbie discusses the fact that women are reclaiming iconic and sexual looks. Both Maddona and Miley Cyrus are known for being hyper-feminine and sexualising their own bodies, being in control of their ‘sexual image’.  Figure 23. Screenshot of Miley Cyrus on Jimmy Kimmel live. (2015)


Edward Said talks about the notion of ‘othering’, which can be applied to gender. Women are often mentioned as being the ‘second sex’, likely due to the involvement of Christianity in the Western world.
“Thus humanity is male and man defines woman not in herself but as relative to him; she is not regarded as an autonomous being… She is defined and differentiated with reference to man and not he with reference to her; she is the incidental, the inessential as opposed to the essential. He is the subject, her is the absolute – she is the other.” Simone de Beavoir, The Second Sex, (pg16)


[image: /Users/lilybeer-doblon/Desktop/Screen Shot 2017-12-20 at 08.51.21.png][image: /Users/lilybeer-doblon/Desktop/Screen Shot 2017-12-20 at 08.55.24.png]Instagram users have taken to fourth wave feminism, using the social media platform as a way to promote feminism to their large audiences. These Instagram idols are sculpting a sort of hyper-female image, wearing and applying their make up in a way that could be considered an art form. Figure 24. Instagram photograph from Victoria Sin (2017)
Figure 25. Instagram photograph from Seaskunk (2017)

By being in charge of their own image, they can begin to explore themselves more and ask “How can I truly be myself?” (Bettelheim:45) These women are teaching the younger generation to love themselves for who they are, and that by being non-conforming they can truly understand what their identities are. The fourth wave feminist Instragrammers use their make-up to express their creativity rather than to attract any men, governing their own image and sexuality, redefining derogatory terms used to belittle women and attack their confidence. 
Not only are these women prepared to step outside of the conforming box that most of society is confined to, but they are aiming to change societies way of perceiving. 




Conclusion
Nicola Davies, Finding Narratives in nature. Writing stories that are a mix of fact and fiction. Nature has a big place in our lives. Stories do not have to always be ‘sunshine and rainbows’
This can be true for animation as well as illustration and narrative. Disney often draw their characters in and ‘idealistic’ way. The protagonists are typically ‘attractive’ and positively designed.
Hayao Miyazaki on the other hand designs his characters in a way in which they look more ‘realistic’ in the sense that they have may have ‘physical’ flaws, as well as personality ‘flaws’ 
I try not to see gender – rather than relating as male or female equalling black or white.. If you think in grey like the Japanese stories, you are able to come to your own conclusion.
Fourth wave feminism approaches appearance and make up in a unique and creative way, creating personas that are alien like in an attempt to irradicate perception drilled into society on sexuality and identity. It is possible that by adopting this thinking may be beneficial in the future, to progress by to eradicating the use of he and she pronouns in favour of they or them. The use of he and she pronouns causes too many issues and divides. Butler discusses the ‘performing’ that each gender has to partake in, specifically females in becoming ‘women’ however our minds are more important than separate procreative properties. Many young women are comfortable conforming to gender norms, not wanting to enter conflict or be contentious. However, there are some young women who appear to be following a fourth wave of feminism, who are individual, independent and free spirited. Many of these young feminists are creatives in some way; writers, artists, performers, that have learnt the language of art and creativity and because of this they think outside of the box in both social and societal ways. In the past few years, feminism is being more recognised by young men which is a sign that we will hopefully progress in the fight for equity. 
Ghibli’s children are almost genderless, unlike the Western pink tutu’s which force gender.
Perhaps in this contemporary age, we need a different set of stories and morals, ones that focus on fighting for one another, the Earth, and even the human race. Procreation is no longer the single most important thing for humans, we have moved on. The world is overpopulated, and rather than fuelling that, shouldn’t we focus on fighting to understand each other and helping those who need help and aiming for equity for the future generations.
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