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	For my curated exhibition I intend to focus on low-budget cinema. As an aspiring filmmaker I heavily admire those who can create a driving and inspiring narrative with a limited amount of resources and capital to do so. I believe that all film students should focus heavily on studying low-budget cinema in order to learn the craft through knowing how to scale down production costs in order to make their final product with a fraction of the resources in a “trial by fire” so to speak. 
	My option would be to hold the festival over the course of a weekend located at Chicago’s Music Box Theatre. As a former Chicago-area resident I know the Music Box Theatre well and the early 20th century theatre look would provide a great atmosphere for the festival. In addition to this the main screen has a capacity just under 750, which I feel would give the festival the perfect amount of scope, with a sizeable yet exclusive audience.
 	For the exhibition I have chosen five films that I believe are the best I’ve ever seen in the realm of low-budget cinema. All have been made under £1,000,000 (adjusted for inflation in today’s pounds) and showcase several facets of expert filmmaking and storytelling. I have ordered the films in a ranking based on the budget from highest to lowest. I believe that showing films in that order would steadily highlight the lack of a large budget needed to tell a great story. Over the course of the weekend two films would be shown on Friday and Saturday, with the final film with the lowest budget being shown on Sunday to close the festival. The festival would then begin with the highest budget film being shown, giving the audience a sense of comfort and familiarity that we all have with a more conventional standard of production value. As the festival goes on we would see production value decease while content and storytelling continues to shine at an impeccable rate and impact. 
	Before the showing of a film there would be a short introduction that would include the production cost, length of filming and the hurdles needed to go through in order to see a project through to fruition. Each film would then be followed, ideally, by an hour-long question and answer forum with cast and crew available for the festival.

	The first film shown at the matinee on Friday would be Mad Max (1979, George Miller). Mad Max had a budget of roughly £950,000 in today’s pounds and used guerilla style filmmaking techniques in order to achieve the end result. Mad Max is a prime example of a very fantastic idea being made with limited resources. Attempting to achieve some of the same effects of a large budget dystopian action film at a mere fraction of the cost.
	Mad Max shows how keeping oneself within the constraints of a small budget can actually heighten the urge and ability to create truly great cinematic moments by finding rogue methods of producing such effects. 
	Something very important to point out is that after Mad Max, George Miller went on to direct three other films with the titular character, creating a multi-million dollar franchise and established himself as a brilliant visionary director. This amount of success he has seen certainly owes a lot of itself to the fact that he was able to cut his teeth within the low budget realm and hone is craft with greater restrictions than an established director. 
	The second film shown on Friday of the festival would then be The Evil Dead (1981, Sam Raimi), which had a budget of roughly £936,000 in today’s pounds. Sam Raimi and friends raised money for this film by making a 32-minute short film as a prototype and using it to raise the needed funds for the feature film from various investors. The grassroots method of raising money to create his first feature film at the age of 20 is very reminiscent of the way aspiring filmmakers use crowdfunding sites today. 
	With an inexperienced cast and crew they managed to turn what should have been a four week shoot into a twelve week shoot. This partly shows the lack of knowhow among the crew, but also the passion and commitment of Raimi to make something that would rise above being labeled a B-movie, and instead create a film with artistic integrity that would go on to garner a cult following. 
	Sam Raimi has gone on to establish himself as an esteemed Hollywood director and directed many large-budget blockbuster films such as the Spider-Man trilogy and Oz the Great & Powerful. Rob Tapert, the producer of The Evil Dead, has helmed television shows such as Xena: Warrior Princess and Hercules: The Legendary Journeys. Bruce Campbell, the star of The Evil Dead, has become known as a talented and versatile actor, appearing in the hit TV show Burn Notice. All of these three men got their start with very little experience, using money they raised themselves, filming in the middle of the woods, simply figuring things out as they went along. They are true triumphs of low-budget cinema and where it can lead you.

	The third film that would be shown at the matinee on Saturday, the second day of the festival, is The Station Agent (2003, Tom McCarthy), a brilliant character-driven comedy-drama film that deals with themes of isolation, acceptance and grief. This film will be a great change of pace from the two films shown the previous day. This film does not move slowly, but where the films of the previous day charge from point A to B, The Station Agent is a film that saunters. It moves at a leisurely pace reflecting the lives of the characters within the film and then steadily crescendos to an impactful climax. 
	Made for £525,000 in today’s pounds, The Station Agent is a perfect example of how a solid narrative with well-written characters can drive a film on a very limited budget. The overall production quality and cinematography gives the perfect feel for a small town in northern New Jersey. 
	This is Tom McCarthy’s first film, however it managed to lead him to creating the riveting cultural drama The Visitor, followed by a story-writing credit in Disney/Pixar’s Up as well as many other acclaimed films. McCarthy’s knack for great storytelling mostly involving themes of unlikely friendships was first able to shine in The Station Agent and has managed to help him develop an illustrious and prosperous career in filmmaking. 

	In the evening on Saturday of the festival the fourth film to be shown over the weekend would be Clerks (1994, Kevin Smith). The dialogue-rich nature of the film as well as the narrative being driven by the interaction of its characters will blend nicely with the previous film played. Made for just £47,000 in today’s pounds, this film was created at a mere fraction of the cost of the previous low-budget films in the festival’s roster. 
	Kevin Smith funded his project by selling his extensive comic book collection and maxing out several credit cards in order to finance it. This method of high-risk fundraising showed the true devotion he had to his craft and his massive amount of faith in the screenplay that he’d written.
	The film deals with the turbulent nature of relationships, both platonic and romantic, themes of longing, apathy, disillusionment and struggling to cope with early adult life. Smith brilliantly tells their story with elements of dark comedy and realism giving this film a very authentic atmosphere. 
	Clerks went on to achieve financial and critical success and launched an entire cinematic universe and the career of Smith, a well-established Hollywood comedy director. 

	The final day of the festival would be Sunday and showing the lone film of Eraserhead (1977, David Lynch). The surrealistic nature of the film makes it perfect as a standalone film on the last day of the festival. Made with a shoestring budget of £32,000 in today’s pounds and shot over the course of several years, Eraserhead is an artistic masterpiece of beautiful cinematography and surrealist storytelling. 
	The film portrays its protagonist, Henry Spencer, as he struggles to cope with fatherhood, relationships, in-laws, life, sex and the pursuit of happiness. The film’s fantastical imagery helps tell a common story in an unconventional and emotive nature.
	The cinematic achievement of Lynch helped propel an impressive career in filmmaking and television, producing an extensive catalogue of works such as The Elephant Man, Dune, Blue Velvet, and the Twin Peaks television series. 

	The conclusion of the festival should leave the audience with an impression of what truly drives a great film, highlighting dynamic characters and strong narratives. There would be a closing statement pointing out that all of the films shown were the first films of directors that went on to become very successful and admired in their field, all starting with low budgets and heavy constraints on production as a result. The aspiring filmmakers in the audience at the end of the festival will hopefully be filled with a sense of enthusiasm and ambition, showing them that their dreams can come to life through low-budget filmmaking.
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